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NEW BLOOD 
I'm so happy to see that Hit Parader 
is finally beginning to give some of 
hard rock’s new bands the kind of 
attention they deserve. | love bands 
like Buckcherry, Pushmonkey, 
Loudmouth and Godsmack, but for a 
long time you seemed to give them too 


little space. I’m glad to see that’s 
changed. | still love a lot of the “clas- 
sic” bands like Aerosmith, Metallica 
and Kiss, but it’s time to give the new 
blood a chance to show what they can 
do. 
Tom 
Phoenix, AZ 


The new album 


Includes the hit single 
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Buckcherry: New breed rockers. 
I've really enjoyed hearing Buckcherry’s 
Lit Up on the radio. It’s got such a great 
rock and roll attitude. But | am more 
than a little bothered by the fact that 
they mention “cocaine” in the lyrics. 
That stuff is illegal— and it’s dangerous. 
Everyone knows that. It's really an anti- 
quated concept that a band needs to be 
tanked on alcohol or high on drugs to 
make great music. 
Betty 
Dallas, TX 


Orgy is my favorite band in the world. 
Every time their video comes on MTV | 
find myself riveted to the screen. They've 
got a really interesting sound, and they 
look good too. | like the way they dress 
and the whole feeling that they bring to 
their music. | don’t believe that Orgy is a 
flash-in-the-pan. In fact, | think we'll be 
reading about them for many years to 
come. 
Dennis 
York, PA 


METAL’S BACK! 

I'm just old enough to have caught the 
tail end of the Metal Era— the ‘80s. | 
grew up listening Motley Crue, Iron 
Maiden, Poison and AC/DC. Well, | 
thought with the advent of grunge in the 
‘90s, metal’s time in the sun had come 
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AC/DC: Still setting standards 


and gone. But, now in the late ‘90s, it 
seems to be coming back... and coming 
back strong! Priest and Maiden have new 
major label recording contracts. AC/DC 
and Megadeth have new albums. Poison 
and Cinderella are in the studio. Hey, if we 
could just get the original Guns ‘N Roses 
lineup back together, my life would be 
perfect. 
Rocky 
Denver, CO 


| just heard the new Def Leppard album, 
Euphoria, and | haven't been this jazzed 
in a decade! The boys are back, and they 
sound great. Leppard was my favorite 
band when | was a kid (I’m 23 now), and | 
still love them. Just to hear those har- 
monies, those melodies and those killer 
guitar parts is enough to put a big smile 
on my face every time they play them. 
Deb 
Provo, UT 


Megadeth rule! Mustaine is God!! 
Forget about everyone else, the Mega- 
men know how to play heavy metal bet- 
ter than anyone else. Everyone else may 
be trying to catch up to Megadeth, but 
they've already moved on and left every- 
one else in the dust. That ain’t bragging 
‘bout my boys— them’s just the facts! 

Morgan 
Boston, MA 


| keep hearing about this “return” of 
classic metal, and that’s okay. But why 
would anyone want to go back to those 
old bands when there are new bands like 
Sevendust around? l|’ve heard the first 
tracks from their new album, and I’m 
totally blown away. It's really up-to-the- 
minute stuff. | think the fact that they’re 
bringing some rap and hip-hop elements 
into their hard rock sound have scared 
some people, but it shouldn't. Sevendust 
is just taking metal to the next level. 
Bob 
Baltimore, MD 
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Kiss: Theva rule! 


TOO MANY REUNIONS 
| see a trend developing in rock and 
roll— and it’s not necessarily a good one. 
A hot band breaks apart for a few years, 
then decides to get back together to 
cash in on their fan's loyalty. Kiss did It. 
Sabbath did it. Even Motley Crue. did it. 
Now | see a whole new bunch of 
“reunion” acts coming along— including 
lron Maiden— and while there's nothing 
wrong with once-great bands getting 
together to see what they can still do, | 
think the attention they take away from 
up-and-coming bands hurts the music 
field in the long run. 
Pete 
Ft. Meyers, FL 


So Black Sabbath is breaking up. My 
heart really bleeds. | saw them both on 
their winter arena tour and as part of this 
summer's Ozzfest— and they were great 
both times. But let’s face it, they're all 50 
year old men. Aren't they old enough to 
move on with their lives? Hey Sabbath, 
you were the best, and in some ways you 
still are. | wish you all the best in your 
retirement. 

Mongo 
St. Louis, MO 


| just want everyone to know that Kiss 
still rules! Maybe someone overlooked 
them on this tour, or thought that their 
recent music wasn’t as good as their ear- 
lier stuff. If you think that, you're wrong. 
Gene, Paul, Ace and Peter will be togeth- 

er forever! 
Ace Jr. 
Houston, TX 


The great bands of rock history are get- 
ting too little attention from Hit 
Parader. At a time when groups like 
Metallica and Aerosmith are touring, 
and. bands like Judas Priest and Pantera 
are making new albums, you keep 
putting metal “pretenders” like Korn on 
the cover. Hey guys, come to your sens- 
es. Korn is a good band, but they'll never 
leave the kind of legacy that truly great 
hard rock bands will. 

Mark 
New York, NY 
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WORLD EXCLUSIVE: We typed this story out a few months too much the dough went up in smoke. He never spoke a word. 
ago_in which we advised Hit Parader readers not to be too, too ud pduhighng 
surprised_if Tommy Lee and his erstwhile spouse decided to get ROCK WIRE REPORT: Birthday greetings to a gentleman | 
back together. We also told you the gist was, “We have kids to hope gets a chance to read this column, Scott Weiland of Stone 
raise.” Temple Pilots. He celebrates his 32nd on October 27th. We're 
Now. we-learn that forget about getting “back a. rooting for S.T.P. to put it all back together... They are purposely 
Tommy and the lovely Pamela Lee are planning on cae 
getting remafried!Crazy world, ain't it? Don’t for- 
get, mind you,.that’the talented former stickman 
for the Crue Cooled his heels for four long months 
out in El kay when-a no-nonsense jurist threw the 
book at. Sonny for. attacking Pamela Lee and their 
infant. Pamela’s- sconfided to close friends, “I just 
can't imagine myself bee with anyone else. And | 
_ know he” loves-mes* 
Oh yeah, it’s easy to sound cynical on this one 
and throw a.€fack Or two in. We won't ‘cause 
these=two-feally-do: care about each others have 
_two wonderful children and to put it all on the 
line, when Tommy’s not being a maniac with the 
sauce, he happens to be one of the nicest guys 
around. Go for it Tommy, but don’t forget what 
ic Clapton below!! 


: STP: Can they put it all back together? 


| keeping it hush-hush but, the General Motors Corporation and 
:C did not fall off the | the people at Ford are devising a revolutionary way to totally do 
nan eae tat away with commercials on the radio as we now know them. 
oe satelite technology available, the automobile 
: ill bearn anyone from Pearl Jam to Metallica inside your 
| vehicle with NEVER a loud, obnoxious or annoying pitch from 
| the dee jay. It is a fact that the number of young people listen- 
ing to rock radio has declined more that nine percent in the last 
12 months. The radio industry better wake up and fast. Can. 
you picture yourself listening to endless shills if you could punch’ 
| a satellite button and never Hear them again? . Bruce} 
Springsteen generated $15 million worth of Hee sales’ int - 
os flat. He even broke | his own record! - 
The “don’t throw iit away dept.”: Sotheby's in Patham auc: 
s Sed off the late and great Kurt Cobelis smashed electric guit 
| tar recently for four’ grand plus gommission and: sales tax, Dana 
Hawkesof-sotheby's told Us the busted; Fender Stratocaster came 
) lard shell case with} a “Rock it!””/ cargo sticker on top. You 
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BY CHARLIE PRESSLE 


he crowd had gathered early. It was nearly 
i two hours before show time, and the summer 
swelter still lingered in the early evening air as 
a throng of perhaps 2,000 strangely dressed 
teens— some wearing garish “goth” makeup— 
continued to gather outside of the sold-out arena. 
They weren't necessarily there to cause trouble or 
even to be noticed — clearly, more than anything, 
they were there to be around others who shared 
their fears, their frustrations and their perspectives. 
In time, thousands more of their friends and like- 
| a> 
‘ 
4 
ently. on their way to other near-by activities— , 
chose to either change direction or walk on the 
other side of the street upon first encountering 
this wild-eyed throng. Those not attuned to the , 
look and attitude presented by this strange meld- i 
ing of humanity, openly cast looks of derision in its i 
would take place later that evening. 
Indeed, these fans were not there to just wit- 
ness the show— they were there to partake in it. * 
Through their outlandish. appearance and defiant 
stance, they signalled to all with whom they came 
in contact that this was their night to shine. Many 


minded souls would join them, eventually swelling 
their ranks to more than 10,000. But for now, it 
was these early arrivals who held center stage as 
nervous arena security guards buzzed about, not 
sure exactly how to handle the fast-growing, yet 
not-yet-rowdy crowd. 

At first many middle-aged passersby— appar- 
direction, while those caught in Its vortex seemed 
to revel in the attention their outwardly antisocial 
appearance generated. Clearly, this was a gather- 
ing-of-tribes, an assembling of society's wanna-be 
outcasts and outlaws, all together in one place at i 
one time with one express purpose in mind... to , 
be part of the Marilyn Manson experience that 
ae 


were adorned in various Manson T-shirts, most es 


with the singer's hauntingly mismatched eyes staring out at 
anyone who dared stare back. Others chose more traditional 
rock garb— assorted bits of leather and denim— all designed to 
express both the distance and the disdain that many felt towards 
“conservative”. mainstream American society. To many on-look- 
ers it was.a scary sight, to others just a sad commentary on 
where the teen-aged masses of the world were looking for lead- 
ership and guidance. . 

“Manson rules!,” exclaimed one 17 year-old girl. “Me and my 
friend waited on line for six hours to get tickets to this show, 
and we left home at three this afternoon to get here. I’ve been 
waiting all year for this... nah, I've been waiting a// my. life for 
this.” 

As the commotion outside of the arena continued to build as 


show time slowly approached, the buzz backstage also began to © 
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reach a fever pitch. In sharp contrast to Manson's apparent anti= : 
everything stance, those who worked to put on his shows © 


seemed to be the personification of professionalism. In fact, thir- 
tyminutes prior to taking the stage, the area directly outside of 
Manson's dressing room was a veritable bee-hive of activity. 
Raadies moved equipment boxes, techs tuned instruments, the 
pyro guys did their thing. All that was left was for MM himself 
to‘appear. 

Finally he did. Taking the stage amid a flurry of explosions and 
flashing lights, Manson and his musical cohorts tore into their 


_ tight, well-planned 90 minute set, presenting material from each 
- of Manson's three platinum discs, Smells Like Children, 


a ee ae = Pi Sekt ‘oe 


Marilyn Manson: 
Mesmerizing his 


minions. 


Antichrist Superstar and Mechanical Animals. And while 
recent tunes like The Dope Show drew solid fan reaction, it was 
older hits such as The Beautiful People and Sweet Dreams that 
really tuned the crowd's heat up a notch. Wearing what might 
best be described as a body-hugging feathered boa, the top half 
of his face painted a shocking shade of blue, Manson was clear- 
ly the man in charge— the master of all he surveyed. Though at 
times his voice sounded weak, and his instrumental backing 
appeared lacking, every one of those in attendance seemed pos- 
itively thrilled to be basking in the light of His Greatness. 

“The fans understand me,” Manson had said prior to the 


show. “They come: because they know theyre. going to havea”. : 


good time,” 
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With the right tools, ) 
change can take us from the 
boring sameness of the past, 


to the radical freedom of 
a limitless future. 


Are You Ready? . 
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back to Megadeth, Arizona—a truly great Website 

located at www.hollywoodandvine.com/megadeth/. 
Once you get there, you'll find that everyone is praising 
the resurrection of this truly special heavy metal unit. 
While Megadeth was between albums, their record 
company let the site become a ghost town on the digi- 
tal map. But, in honor of the release of the new 
Megadeth album Risk, it has now been reborn. 

You must wonder, now that the ghost town has risen, 
what's Fizzin’? Watch videos at the Digital Drive-In, and 
tune into new and previously unreleased Megadeth 
tracks on K-Deth 101, or pick yourself a fortune from 
the Lucky Tree. 

We didn't leave Dodge without paying our respects 
to the Megacitizen of the Week. When we 
checked in, it happened to be Tiffany Bohn who 
even went to Indiana to see them play even 
though it was against her parents will, and she 
got grounded for a month. How dedicated is 
she? 

Also noteworthy is the bands site at 
www.megadeth.com/ home.htm/ . The band has a 
heavy hand in this one. Granted, Megadeth.com 
doesn’t have the budget and the support staff of 
the record company site—but if you want to 
catch Dave Mustaine, Dave Ellefson, Marty 


T:: month, we were truly elated to find our way 


Megadety: Net monsters. 


Friedman and Jimmy DeGrasso ine this is the 
place to be. Obviously, this site covers all the 
basics— and has some interesting designs. We 
liked it when you clicked on the who /s Megadeth 
icon and hot links for biography, photos, history 
and gear magically appeared. 

We chose gear and found out the details of 
Dave Mustaines touring rig. Did you know that 
General Dave uses custom designed Jackson King 
V Dave Mustaine Model with Seymour Duncan JB 


pickups, Dunlop picks and D’addario EXL 140 10- l =" 


52 LTHB strings? 

At friko6.onet.pl/wa/megadeth/, we entered The Realms 
of Deth, which was new and improved. Deth boasted a 
newly rewritten history (the past has changed?), a 
band member tree, new images, and new sound sites 
all improved. We went to the mp3 section and found 
Hidden Treasures (Japanese version), Train of 
Consequences, New World Order and A Tout Le 
Monde, among others. We must have been brain dead, 
because we couldn't find the button to download it, 
but we did find a way to check out Pantera 

Panf-intera the unofficial site at www- 
personal.umd.umich.edu/ ~alfieii/pantera/, boasts that 
nearly a million visitors have been thrashed here. Well, 
bang my head. In news we found out that vocalist Phil 
Anselmo has started a record label—HouseCore—for 
grindcore, death and other extreme bands from the 
NOLA (Northern Louisiana) area and beyond. The site 
also proudly praised Patnera’s spring gig in Mexico 
with Metallica. 

We clicked and saw a copy of the ticket—that was 
kinda cool. We also found out that the Pantera cover 


BY JOD] SUMMERS 


of Black Sabbath’s Hole in the Sky (it was released as a 
radio only single) could be downloaded at 
www.Pantera.com—so away we went. 

Bad directions. At www.pantera.com/ we got an under 
construciton sign. So we went back to download the 
song with the promise that we would NOT directly link 
to it in any way. It is to be downloaded for personal 
use only. 

So we downloaded—how cool is that? As cool as A 
Vulgar Display of Pantera at www.wco.com/~pantera/. 
The site was recently updated with Pantera news, 
Pantera’s new album, side project information. In the 
news section we found that Pantera has recorded a rol- 
licking rendition of Ted Nugent's classic Cat Scratch Fever 
for an unspecified movie soundtrack. We also learned 


that the Dallas Stars use a Pantera song at the opening 
of their games. There were promises to post the 
RealAudio version. 

All we could find out about a new album was that 
Pantera as getting ready to enter the studio to start 
recording record #6. 

In the Listening Area we found songs from Official 
Live: 101 Proof, including Sandblasted Skin, Where You 
Come From, | Can’t Hide and Walk. We downloaded and 
got about 37 seconds of Sandblasted Skin! Just when 
you start getting into the song, it stops! 

At www.horizon.com/ingate/pantera.html we found the 
legacy of Pantera’s namesake, DeTomaso Pantera—the 
guy who designed the automobile. From it’s introduc- 
tion in 1971, the Pantera automobile has been 
acknowledged as an outstanding design effort. 
Designed by Giampaolo Dallara and styled by Tom 
Tjaarda, the Pantera was built by Vignale, although it 
carried Ghia badges. 

Got a site we should know about? E-mail us at cgod- 
dess@compuserve.com and tell us about it. 
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line was the director of publicity for one 

of the nation’s biggest labels. “Did you 
get the CD | sent?” she asked, ever-so-politely. 
When assurances had been expressed that 
indeed her precious CD had arrived safe and 
sound... and had even been /istened to, her 
patter continued. “! don’t want you to be prej- 
udiced against these guys because of their 
age. They're young— but they're really good.” 

Hmmm... a publicist saying that a band she 
represents is really good. What is the world 
coming to? Well, the simple, undeniable fact is 
that the band in question, Reveille (you know 
reveille,., that bugle thing they play to wake up 
the soldiers in all those old war movies on TV), 
is indeed very good. And, as it happens, group 
members Drew Simollardes (vocals), Steve 
Milosewski (guitar), Greg Sullivan (guitar), Carl 
Randolph (bass) and Justin Wilson (drums) are 
very young. Those two bits of information 
have come together to help make the appear- 
ance of this unit's debut album, Laced (a disc 
produced by Steve Thompson and Metallica 
fame), a major story in many hard rock circles. 
With a sound that blends the sonic roar of 
Black Sabbath with the cutting-edge, rap-cum- 
metal style of Korn and Rage Against The 
Machine, the four Boston-based teens who 
comprise Reveille are being hailed as one of 
the most exciting new attractions to have hit 
the hard rock scene in many-a-moon. Sure, 
these guys may each be only 16 years old, but 
such songs as Perfect World, Rise ‘N Blind and 
Splitt (which features a guest appearance by 
Cypress Hill's Real B) bristle not only with an 
eruptive musical fury, but also with a politically- 
correct lyrical savvy that clearly belies their ten- 
der years. 

“We really don’t want people to get caught- 
up about our ages,” Simollardes said. “It both- 
ers us when anyone says ‘they're good for a 
bunch of kids.’ We don’t want to be good for 
kids— we wani to be good, period! That's 
why the label didn't make a big deal about our 
ages. In our first releases to the media they 


T he phone rang. On the oe end of the 


a 


"WE DON'T WANTS 

THE FACT THAT « 
* WERE YOUNG - 

OVERLOOK 
QUR MUSIC. 


didn’t even mention how -@ 
old we were. That's the 
way we wanted it. We 
wanted the focus to be on 
the music, not necessarily 
on the people who were 
making that music.” 

While these lads may 
not wish to have the rock 
world focus all of their 
attention on their ages, 
the notion that such a viscer- 
al, heady, worldly sound can be emerging 
from guys still wet behind the ears is more 
than a little hard to ignore. Much like their 
name implies, the music of Reveille stands as a 
clarion call to a generation of rockers, telling 
them that their time to stand up and be heard 
has arrived. Sure, there have been some other 
baby-faced rockers who've made their marks 
on the rock scene in recent years— most 
notably Silverchair. But in some of those cases 
the novelty was the band’s age, not necessarily 
the overwhelming quality and originality of the 
music they were creating. And while at times 
the music of Reveille does sound hauntingly 
like some of their primary influences, the sheer 
energy these dudes bring to their music cause 
serves to effectively obliterate any such superfi- 


Reveille: 
“\Ne don’t hide who 
our influences are.” 


cial similarities. ; 
“We don’t hide who are influences are,” 

Simollardes said. “We're not gonna go around 

saying we've never heard Sabbath or Rage 

Against The Machine. What's the point in. 

_ that? Those are the bands that first 
got us interested in 

i ae music. But hopetully 
we're taking the motiva: 

* tion those groups gave 
us and taking it some 
place new. That's the 

w. important thing.” 

With a slew of indus-. 


their credit (including 
being hailed as Best 
Hard Rock Band at the — 
1998 Boston Music 
awards) it seems as if the 
sky is the limit for this 


exciting young act. And now that Reveille has 


already completed their stint as part of the 
1999 Warped Tour, fans everywhere should be 
on the look-out for the group to be bringing — 
their explosive sound to a club in a town near 
you. Of course, a major problem facing these 
boys is the fact that they probably can’t per 

form in a lot of places because they're “unde 

age”. But such problems should present little’ 
difficulty to a band with the drive, determina- 
tion and musical skill of Reveille. 

“Yeah, we've got to be aware of that,” 
Simollardes said. “If a club serves liquor, we’ fe 
not supposed to be in there. But we'll figure 4 
way around that, I’m sure. You know, when 
there's a will to play rock and roll, there 
always a way.” 


Now there’s no reason to wait to start playing 
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"1 no te old 3 ‘you anly get what you ay for?’ Well Tama just blew that right out of the water. 


"L-kew the older Rockstar kits because | ownell and played them. Good drums for the price. But when 
Tamavasked me to check out the new Rockstar set with the Star-Cast mounting system, | was blown away." 


With addition of Star-Cast mounted toms to all the other improvements we've made since Morgan first 
played Rockstar, it's no wonder he was blown away. With better heads, the MTHSOO modular tom holder, 
high tech bass drum hoops, great sounding shells, and other upgrades, Rockstar drums now have more 
professional features than a lot of pro priced kits. - 


Morgan says it better: "Basically you're getting a ra kit without paying serious money. Tama Rules!!" | 
For a full color Tama-Drum. Hardware catalog, send $3.00 to: Tama Dept. HPD81, Box 886, Bensalem, PA 19020 or Box 2009, Idaho Falls, 1D 83403. Visit our website at vipers 


is 


When rack toms are suspended by 
the rims they vibrate much more =~- 
freely and sustain better tian toms | 
suspended by the shell. Whichis © | 
why so many modern pro kits fea- Be.4 

ture suspended toms. Now Rockstar 
drums come equipped the’simplest 
and most effective version of sus- 
pended tom mounting available, the a 
Star-Cast mounting system. = 


ae | Sai 2": : 


s if you ever-sharp rock-hounds out 
Ae: didn't already know, there's 

omething intriguing going on 
within the music world these days, some- 
thing magical, something almost mystical. 
What we're talking about in no uncertain 
terms is the resurgence of basic, bluesy, 
ballsy, good ol’ rock and roll back into the 
contemporary music mainstream. You can 
hear the buzz on the radio, you can read 
about it in magazines and you can feel it as 
it wafts through the air. One of the bands 


fy 


most excited about this return-to-basics 
rock and roll revival is a quartet of young 
musicians from Atlanta who go by the 
name of DoubleDrive. On their self-titled 
debut album, vocalist/guitarist Donnie 
Hambry, guitarist Troy McLawhorn, bassist 
Josh Sattler and drummer Mike Froedge 
have wheeled out an exciting array of riff- 
rocking, head-knocking, ass-kicking tunes, 
each filled with enough pent-up sonic 
energy to power Pittsburgh for a week. 
“We've taken everything that’s ever 
influenced us— everyone from Zeppelin 
and Sabbath to Soundgarden and 
Monster Magnet— and drawn all we 
could from it,” Hambry said. “Everything 
I've ever heard encourages me to write, 
consciously or unconsciously, good or 
bad. In this band we've never set out to 
do anything in particular. We just wanted 
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“We’ve taken 
all our influ- 


ences and 

drawn all 

we could 
from them.” 


\\ 


to write good songs and play ‘em to the 
best of our abilities.” 

DoubleDrive’s surprisingly low-key 
approach to their craft has already yielded 
some big dividends for this unassuming 
unit. Since their formation just three years 
ago, the band has garnered the distinction 
of being voted Atlanta's “favorite 
heavy/extreme” band, a title bestowed 
upon them at the prestigious 1998 Atlanta 
Music Conference. They've also enjoyed 
the thrill of having one of their self-pro- 
duced singles, Tattooed Bruise, get placed 
in rotation by the notorious radio station 
WJRR in Orlando, Florida— the station 
that first helped break such acts as Creed 


and Collective Soul. But all that initial 


recognition just further whetted 
DoubleDrive’s ambition to land a major 
label deal, something they finally accom- 


y 


plished earlier this year. Then it was time to 
enter the studio and lay down such tracks 
as 1000 Yard Stare, Belief System and their 
version of Wall of Voodoo's Mexican 
Radio, which together work to form 
DoubleDrive’s loud and proud statement- 
of-purpose. 

“We go into a phase, a little two-hour 
dream session, and the result can be a 
killer song,” Hambry said. “That's what 
happens with us. We do that, we jam, we 
work on ideas and put the pieces together. 
Then you get them on tape, listen and go, 
‘Damn, that's what we sound like?’ And 
what's funny is that it usually sounds 
good.” 

By listening to the sounds contained on 
DoubleDrive, and by catching the group’s 


. dynamic live show, it's easy to understand 


why there’s such a positive vibe about this 


ia 


Double Drive: 
“We're open to any- 
thing that moves us.” 


BY NATE WEST 


band currently circulating through the rock 
wires. Hambry’s intense vocal delivery, as 
well as his attention-grabbing stage per- 
sona (where the good lookin’ frontman 
utilizes not one.. but two...microphones 
to better capture his vocal magic), have 
drawn plenty of attention the band’s way, 
indicating that DoubleDrive may be well 
on their way towards big-time fame and 
fortune. Certainly they've come a long — 
way. since 1997 when the group was 
forced to change their name from MK 
Ultra in order to avoid legal trouble with a — 
California-based unit that already owned 
the rights to that name. But today the 
members of DD can look back at that 
stage of their career with amusement, and 
look ahead with a look of commitment, 
and perhaps even a 1000 yard stare. 

“The newsman Walter Cronkite used the 
term ‘1000 yard stare’ to capture the look 
in the eyes of the guys returning from Viet 
Nam,” Hambry said. “| thought it made 
for a great song. I’m open to anything that — 
moves me— that’s what makes 
DoubleDrive work.” 
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1s00 Limited Edition CD's Include 
Zakk Wylde Rutographed Guitar Picks 


ALCOHOL FUELED BREWTALITY © 
With Che Anabolically Societized “No More Cears” Z000 
Featuring Mike Inez on Bass & Beer 
Also Available 


zakk wylde 


book of shadows 


S77ee€ Coming Soon From Spitfire 


Coming soon G Also Available 

| Twisted Sister-Under The Blade, Club Days. Love Is For Suckers. You Can't Stop Rock n Roll, Come Out And Play 
TNT-The Big Bang Anthology/Transistor, Testament-Live at the Fillmore/Demonic & The Gathering. 

Enuff Znuff-Paraphernalia, i2es, PeachFuzz, Live, Seven, Tweeked. Union-Union, WestWorld- WestWorld 


| And New Rlbums from Alice Cooper, Crimson Glory, Crowbar, Dio G Union 
wuss. SpitfireRecords.com wiv.zabhbkwuyulde.com 


KORN UPDATE: Those ever-busy 
guys in Korn are back at it. 
Almost as soon as they came off 
the road in the spring, these So 
Cal rap/metal masters went back 
into the studio to begin work on 
their next album. While it is still 
not clear what direction the 
band’s new music will take, it 
seems safe to speculate that it 
will be similiar in style and sound 
to the material contained on 
Korn’s chart topping, Follow The 
Leader. Expect this new disc to 
hit local record stores by year’s 
end. 
KKKKKKK 

AMAZIN’ OZZ: So what's up eo 
with Ozzy Osbourne now that = 
he’s back on his own? While the crazed 
vocalist hasn't really opened up to any- 
one concerning his post-Sabbath plans, 
word is that he may reenter the record- 
ing studio to begin work on his next solo 
disc by year’s end. But Ozzy is in no par- 
ticular rush to get back to recording. 
After all, he’s been on the road for most 
of the last year with Sabbath, and 
according to a confidant his highest pri- 


Castillo Lee Vig 


www.dwdrums.com 


ority is “taking a vacation as far away 
from everyone as possible.” 
KKKKKKK 

CHAIR SHOT: It appears as if 
Silverchair’s charismatic frontman, Daniel 
Johns, has overcome the eating disorders 
that plagued him during the recording of 
the band's recent disc, Neon Ballroom. 
“| imagine it was due to a number of 
things,” the blond singer/guitarist said. 


Perkins Freese 


Drum Workshop, Inc. ¢ 101 Bernoulli Circle e Oxnard, CA 93030 


“There was a lot of pressure on me, 
and | guess my body responded in a 
certain way. | talk about the prob- 
lem of anorexia in Anna’s Song, 
though | didn’t necessarily want 
anyone to know it was me and my 
problems that | was singing about.” 
KKEKKKKK 
CHERRY BOMB: Buckcherry’s con- 
troversial singer Joshua Todd has 
heard all the negative talk sur- 
rounding the band’s supposedly 
pro-drug stance presented on their 
recent hit, Lit Up. And while the tat- 
tooed, string-bean frontman vows 
that he has given up his party- 
hearty lifestyle, he isn’t about to 
force his bandmates to make a simi- 
lar choice. “Just because | don’t do 
it anymore doesn’t mean that the other 
people in my band do not like to party,” 
he said. “If those guys want to go to the 
bar and get hammered, then that’s their 
business as far as I’m concerned.” 
KKKKKKK 

BIZNESS: Leave it to Limp Bizkit’s Fred 
Durst to put his band’s success in the 
proper perspective. Following the plat- 
inum success of the band’s debut, Three 
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Dollar Bill, Y'All, and the heavy-duty 
acclaim afforded their latest, Significant 
Other, it would seem as if the LB 
brigade is perfectly situated to take over 
the rock world. Even Mr. Durst agrees 
with that one. “We've successfully set a 
landmark for this type of music,” he 
said. “Other bands have combined 
singing and heavy rock and rap, but no 
one else has done it with the kind of 
credibility that we have.” 
KKKKKKK 

GUNS ABLAZIN’: It seems like Guns ‘N 
Roses (or at least what's left of ‘em) will 
soon be making their return to the rock 
and roll scene. Lead vocalist Ax! Rose has 
assembled a new group of sidemen (no, 
lead guitarist Slash is nowhere to be 
seen or heard) and recorded the band’s 
first album in over five years. Will the 


So many unanswered questions. | 


rock world still remember the mighty 
G'N R rock and roll machine? Will any- 
one still care? Only time (and maybe a 
couple of million album sales) will tell us 
the answer. 
KEKKKKK 

MEGANEWS: With the success of their 
recent single, Crush ‘Em and the wide- 
acceptance of their latest disc, Risk, it 
seems as if Megadeth is entering one of 
the most successful periods of their long 
history. Despite the years of wear and 
tear— as well as a rather radical change 
in the life perspectives of frontman Dave 
Mustaine— the Megamen seem primed 
and ready to kick some serious butt in 
the year ahead. “| think we're playing 
better than ever,” Mustaine said. 
“There's a focus and an energy that at 
times is almost scary.” 


KKKKKKK 


DUST UPDATE: According to vocalist 
Lajon Witherspoon, Sevendust has really 
“grown up” on their new disc, Home. In 
style and approach this effort represents 
a quantum leap forward for the highly 
acclaimed quintet, and Witherspoon 
knows it. “It’s been so long since we did 
our first album,” he said. “And this time 
instead of being told what to do, we 
knew what to do. It makes a really big 
difference, and you can hear it in the 
music we've made.” 

KKKKKKK 
STONE COLD: It seemingly depends on 
which day of the week you ask them, 
but it appears as if the Stone Temple 
Pilots have overcome their latest person- 
al difficulties and have actually complet- 
ed work on their eagerly-awaited new 
album. “I think some misinformation got 
out a few weeks ago,” 
said an on-the-scene 
source. “They were 
recording, and then they 
took a break. Some peo- 
ple interpreted that as a 
problem— it was just a 
delay. Now they're back 
and the music is sounding 
great.” 

KEKKKKK 

BUSH BEAT: So many 
people wondered why the 
release of Bush's oft-dis- 
cussed new disc, The 
Science Of Things, was 
delayed for more than six 
months. You may recall 
that sources including 
MTV discussed the “immi- 
nent arrival” of the album 
as far back as last 
November. But as the 
months passed, word 
began to filter out con- 
cerning a problem 
between the band and 
their label. Now, after 
months of internal wran- 
gling, those various concerns have been 
alleviated and the disc is finally in the 
public domain. 

KKKKKKK 
MAIDEN VOYAGE: It seems as if Iron 
Maiden’s plans for a big-time American 
“reunion” tour with vocalist Bruce 
Dickinson have surpassed the expecta- 
tions of many— but not of the band 
members themselves. While the 
group's performances have been draw- 
ing rave reviews across-the-board, 
sources close to the group report that 
the Maiden Metal Machine has been 
somewhat disappointed by the size of 
the venues they've performed in dur- 
ing this road outing. Considering that 
they haven't had a new album to sup- 
port, the fact that they haven't been 
filling 15,000 seat arenas shouldn't 
deter these guys. 


p§ 


me 


Our reputation is in your hands ® 


WEB SITE: http://www.promark-stix.com 


ari Ros 1 
is Ost 


E-mail: info@promark-stix.com 


: "| 
natural to me!’ 


10707 CRAIGHEAD DRIVE,HOUSTON, TX 77025 
713-666-2525 * HOTLINE: 1-800-233-5250 


HIT PARADER 21 


nter 
ter 


ont 
i 


AA 


1 g 


ie a 
a 


) idi 
gy iy 


Wik 


Cay 
NT yr 


OVVALT 
a i 
7 ia Ny 


‘ 


AOR 


more on this one. | didn’t want to bark or 


shout that much. | wanted there to be more 
melody in the songs so there’d be a chance for 


me to sing. | think we accomplished that. 

CL: We took our time with this album, and | 
think the confidence we're feeling is very evi- 
dent. When we made the first one, we were 
kind of told what to do a lot of the time and 
we didn’t know any better, so we did it. Now 
we believe that we know what's good for 
Sevendust, and we’ve had no problems 
expressing those feelings to the people we've 
worked with. 

HP: Is there one new song on the album that 
holds particular significance for you? 

CL: It’s hard to select one because we're so 
close to all of them. They each are very signifi- 
cant to us. It's hard to single out one as being 
more special than the others. But at the 
moment | guess my attentions are being 
drawn to Denial because it has a lot of what 
fans probably expect from us— but a lot of 
interesting new twists as well. 

LW: You can ask me all you want, but | just 
can't pick one song. | love all of them. | know 
that sounds like I’m just avoiding your ques- 
tion, but I’m not. | think when everyone gets 


‘realize that this band is your home.” 


from my point of. view | really wanted to sing 


Lajon: 
“| want to 
be big.. Hie 
really big.” 
Yotg 


the chance to hear this album they'll under- 
stand what | mean. 

HP: You worked with Toby Wright on Home. 
What did he bring to the proceedings? 

CL: He brought everything. | mean the guy's 
produced Alice In Chains and Slayer— he 
knows what he’s doing. He gave us a lot of 


’ freedom to do what we wanted, but he just 


has an air about him that lets you know that 
he’s still in control of what's going on in the 
studio. 

HP: Sevendust kicked off this year’s tour with a 
stint on the WARPED tour. Why did you 
choose that tour? 

LW: Because we thought it would be interest- 
ing to play with a lot of different kinds of 
bands— especially punk bands— and expose 
ourselves to a new audience. | think a lot of the 
people who saw us on that tour hadn’t heard 
our music before, so it was a very interesting 
experience for both them and us. We were the 
heaviest band on the bill, and we got a great 
reaction every night. 

HP: Tell us the wildest, wackiest thing that hap- 
pened to you on the road last year. 

CL: One that comes to mind for me was when 
our bus driver started believing that the Mob 
was out to put a “hit” on him. It wasn’t a 


joke— he really believed it, He was telling us 
how he had been kidnapped and kept in the 


trunk of a car for three days. We knew he was 
losing it. Then one day he just disappeared— 
we don’t know if the Mob really got him or 
not. 

LW: One of the things that stands out in my 
mind is the only time we came face-to-face 
with racism on the road. At one show there 
were these three skin-head kids in the front 
row all throwing their little Nazi salutes in my 
face. | just said to them, “You guys don’t even 
know what that means.” 

HP: Was there one moment when you sud- 
denly realized that all of your rock and roll 


dreams had finally been realized? 


CL: | guess that was at last year's Ozzfest. Here 
we were, a little band from Atlanta with one 
album out, and we were sharing the stage with 
people like Ozzy and Tool. That was just incredi- 
ble. Just hangin’ out, watching what was going 
on was like a college education in rock and roll. 
We learned so much on that tour. 

LW: I'd have to pick the Ozzfest too, but some- 
thing else that was very special for me was 
when we were told our album went 
gold. It meant that the fans had heard it 
and liked it. In fact, I’m hoping to get a 
couple of gold albums, so | can stick one 
in my living room and one in-my bath- 
room. That way | can look at it wherever 
lam. 
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o where does Ozzy Osbourne go 
S' here? Three months have 

now passed since he stepped off 
- stage with Black Sabbath for the final 
time, apparently drawing the curtain 
closed on what may be remembered 
by some.as the most exciting and sig- 
nificant phase of his incredible 30-year 
career. But let’s not forget for one sec- 
ond that sandwiched between his two 
historic. stints with Sabbath was a high- 
ly successful solo career— one during 
which the inimitable Ozz sold more 


~~ than 20 million albums and performed 


in front of more than five million fans 
world-wide. 
In many ways Osbourne’s 15-year 


_ solo stint, a time when he recorded 


_such memorable discs as Blizzard Of 
Ozz, Bark At The Moon and 
Ozzmosis, far surpassed his achieve- 
ments with Sabbath— in both a com- 
mercial and artistic sense. While the 

Sabbath songbook remains the seminal 
foundation upon which the entire 
heavy metal empire has been con- 
structed, the undeniable fact remains 
that Ozzy's solo work helped expand 
the boundaries of the hard rock world 
in ways that Sabbath had never even 
dreamed possible..So now that he 
once again finds himself free and clear of 
all lingering musical responsibilities, 
where will Ozzy turn next? Will he return 
to the same group of musicians with 
whom he recorded his last solo effort? 
Will he form a fresh alliance with a new 
band of up-an-coming musicians? Or will 
he choose to pursue other, less strenuous 
aspects of his musical career? These, 
among others, have been the questions 
that have kept the metal underground 
buzzing for months. 

“lt want to enjoy my life,” Ozzy 
explained. “That's my main motivation 
these days. | don’t want to feel a respon- 
sibility. to anyone or anything that 
doesn't make me happy. Thankfully, | 
have a wonderful family and a successful 
career, so | can afford to take my time 
and look at every opportunity that comes 
my way.” 

Certainly there appear to be a myriad 
of career opportunities staring Osbourne 
in the face as we fast approach the 
~ onrushing Millennium. He could choose 
to call up old cronies like Joe Holmes (the 
guitarist in Ozzy’s most recent solo 
group) or Zakk Wylde (the six-string mas- 
ter with whom the Ozz made many of 
his most famous solo recordings) and 
begin work on a new recording. He 


could scour the world to find the most - 


promising new hard rock talents and 
then put those guys to work in his next 
solo band. Or he could turn his back 
(temporarily at least) on the rigors of 
writing and recording to focus his abun- 


dant energies on making the oft-. 


rumored Ozz Records label a reality. 
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“The only problem with the label is 
that as soon as we started up, bands 
Started sending in demo tapes,” Ozzy 


~said. “And that was before | had even 


expressed what kind of bands | was 
looking for. | was looking for every kind 
of music, but of course, | got inundated 
with metal bands. So at that point | kind 
of put the whole idea of the label on 
the shelf for a while— Sharon and | 
knew we could always go back to it. 
I've been so busy since then that | really 
haven't had much time to put into the 
label. Maybe now | will. But as far as a 
new band.goes, | don’t really know. I've 
never had any problems with switching 
members in my bands. You know, there 
are only so many ways you can play / 
Don't Know and Crazy Train, so it's 


good to switch band members every 


now and again. 
toes.” 

At the age of 50, it certainly takes a 
bit more than it used to to keep 
Osbourne primed and ready for rock 
and roll action. But considering the fact 
that he has lived life for most of the 
‘90s clean and sober— in stark contrast 


It keeps me on my 


to his previous 20 years of existence— 

acting smart and thinking fast has 

become almost second nature to this 
crazy-like-a-fox rocker. Whether he 
chooses to jump right back into the 

rock and roll fray, or decides to take a 

back seat for a short while, certainly it 

will be the motivation supplied by 
new challenges that will continue to 
motivate Mr. Ozz rather than the lure 
of filthy lucre. Having pocketed an 
estimated $20 million for his involve- 
ment with the Sabbath reformation 
tour, the band’s subsequent Reunion 
live disc, and his control of last sum- 
mer’s Ozzfest— which Sabbath not- 
so-ironically headlined— it seems safe 
to say that money will never again be 

a primary motivation for Osbourne. 

But he knows all-too-well that sitting 

back and counting his profits is the 

last thing on earth he wants to do, for 
doing next-to-nothing is a fate worse 
than death for the hyperactive Ozzy. 

“| learned that lesson when | 
‘retired’ back in 1994,” he said. “At 
first it was great—a chance to relax, 
play with the kids, sit around reading 
a book. But after a month or two of 
that, | was going crazy. There's not 
much of a thrill to taking out the 

garbage or digging in the garden. After 
you've stood on stage in front of 
50,000 people, that just doesn’t give 
me the kind of thrill | need.” 

So it would seem safe to say that at 
some point in the near future— though 
it might not be next week, next month 
or even next year— Ozzy Osbourne will 
rise out of an overstuffed easy chair in 
his stately English manor and once 


- again make his looming presence felt in 


the rock and roll world. Exactly how, 
when and where he'll do this remains 
something of a mystery, but with Ozzy, 
all such speculation only adds to the 
fun! More than likely he'll gather 
together some of the world’s hottest 
young musicians and venture into the 
recording studio to lay down tracks for 
an album that will probably be instantly 
hailed as “the best work of his career” 
by his over-anxious and ever-adoring fan 
base. But who's to question any and all 
such devotion cast towards the Metal 
Godfather. After all, he’s done it before, 
and he'll do it again... he is, and will 
always be the Ozz! 

“My life is never sensible, it’s always 
crazy,” Ozzy said. “Whatever | do is 
work, and often it happens so fast and 
furious that | don’t even know whether 
or not I’m looking forward to it all. But 
the saving grace is that I’d rather have 
work than nothing to anticipate. But | 
don't feel that I’m trying to compete 
with younger bands, or even with 
myself. I'm just trying to make the best 
music | can and do whatever is neces- 
sary to keep me from going crazy.” 
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g, Van Halen, more, 


“Psycho” (Geffen) 


Howard Stern: Private Parts” (Warner Bros) 178624 


Burning London: The Clash Tribute—Various Artists 
(Epic) * 274639 


Chef Aid: South Park Album—Prodigy, Rancid, 
Primus, more: {American/Columbia) 


Extreme Championship: Wrestling—White Zombie, 
Megadeth, Anthrax, Motérhead, more. 4 
{OMC International} * 263186 
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~ and once we got into the 


oe played the Whiskey once before, with 
my previous band, confesses 


B Megadeths Dave Mustaine with a sly 


: - grin. Later that evening, Megadeth took 
the stage at the Whiskey to debut their 


new album, Risk. The last time General 
‘Dave had played this infamous little club 
on the Sunset Strip, was more than 17 
years ago— when he was still with 
Metallica. 

That was more than 20 million 
‘Megad th albums ago. These days, 
Mustaine, bassist Dave Jr. Ellefson, gui- 


 tarist Marty Friec 


Jimmy DeGrasso are serving up Risk, 
their eighth plat ter of new music. 
~ Recently we had a chance to talk with 
‘the General and Jr. about Megadeth’s 
state of mind 16 years down the line. 


| Hit Parader: What's new and exciting 
Sabout RISK? 2 


: Dave Mustaine: We spent a lot of 


~ attention on the vocal arena. When we 
went in, we had a lot of the sangs 
arranged in Our Own mind, 


~ studio with our producer, 
Dan Huff (who also did the 
last record), we fine tuned 
_ the arrangements. We went 
through the prospective 
players, worked out each of 
our rolls and what parts 
everybody plays. Then we 
assembled the tracks. The 
guitar parts for me came 
relatively fast. | played a lot of guitar on 
this record, more so than any record I’ve 
played on since Marty’s been in the 
band. | usually do the rhythm track, and 
then | do a lead part, and a {ot of the 
extra peripheral guitar parts are done by 
Marty. This time, Marty had flown home 
and | just played as much as | was 
instructed to play—which was a lot. This 
is the first record we've done that was 
under budget and ahead of schedule. 


HP: What do you attribute to being 
under budget and ahead of schedule? 

DM: Not spending money on heroine— 
I'm just kidding, that was a long time 
ago. We have a good working relation- 
ship with our producer, so that we know 
-~- how to get the best out of the band in 


the shortest amount of time. A lot of © 


that also comes from self confidence, 
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knowing that when someone tells you to 
do something again, its not a personal 
dig—just that he senses a better perfor- 
mance in you somewhere. 


HP: You've never seemed like a band 
that lacks confidence. 

DM: Well there’s a difference between 
self-confidence and ego, and we were 
full of ego in the beginning. It’s real easy 
when you are filled with social lubricant 
to be perceived as being cocky. It’s also 
easy to become big-headed. when you 
are aware of your involvement in chang- 
ing the rock world and letting that 
become everything that you are. My 
previous band [Metallica], was one of 
the fastest, heaviest bands out on the 
circuit in the beginning. Megadeth has 


i 


and for us the fight to stay ahead of the 
pack fuels what we do. Every time we 
go in and make a new album, we always 
have to think about what is it that we 
want to do with this new record. When 
someone goes and buys a Megadeth 
record, there’s built-in quality control. 
They know that there's going to be a 
certain element there. They also know 
that on every new Megadeth album 
there’s going to be something new. 


HP: The vocals are very strong on Risk, 
oddly, at times you sound a little like 
James Hetfield circa Master of 
Puppets. 

DM: Thanks, | think. 

DE: If you noticed the vocals on the first 
impression, mission accomplished. One 
of the goals of Risk was to let Dave's 
singing come out more. Dave writes 
dynamic lyrics, and we believe that they 
should be heard. Over the last couple 
records we started to let the music be 
more of a background to the vocals. 
That's why we've always put lyrics in the 
sleeve because they are so dynamic. 

DM: In the past, a lot of times the vocals 
didn’t come out because there was a lot 
of very loud musical playing going on. 


mu 


“We now wow to yet te 
pest oui OF Tne pain iin tine 
Shortest ainmoulnt oF inne,” 


always been a no-holds-barred, take no 
dirt from anyone ever band. We would 
play anywhere for as long as we could 
possible play. Our second tour was 72 
weeks straight. That was unheard of. 
Probably the reason we did that was we 
were still drinking a lot and hadn’t got- 
ten into the serious extra curricular activ- 
ities. 

Dave Ellefson: With Megadeth, there 


was a mission statement to be the 


fastest and the most furious band ever. 
We did that and then it got to a point 
where there was a lot more that we 
could do than just that. We realized 
along the way that there was a lot of 
other stuff that we wanted to do, so 
we've expanded while still staying in 
touch with our roots. We seemed to 
always be a band that was slightly ahead 
of what our contemporaries were doing, 


BY JODI SUMMERS 


On Risk, we've tried to let the music be 
in the background a bit to let the vocals 
come out. Some of the songs are more 
like chord progressions to support a 
vocal instead of it being a dominant riff 
with a vocal as an afterthought. 


HP: Where is Megadeth coming from? 
And where are you going? 

DM: Obviously, we want to play good 
music, have fun and see the world again. 
We plan to take the music out to the 
streets—it starts when we go to Europe 
with Iron Maiden in September. We want 
people to come and hang out with us and 
do what they do at a Megadeth concert, 
whether it's moshing, slamming, pogoing, 
just standing there picking their nose— 
who cares? It's pretty much, we're here, 
you're there, let's meet in the middle and 
have a good time. 


HP: What have you learned from all 
your years in Megadeth? 

DM: We now know how to facilitate 
what our following requires from us to 
continue to earn their money—being 
able to work closely with the press 
corps, being controversial and still being 
provocative. 
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rends may come and go. Stars may 

come and go. Musical styles may 

come and go. But in the ever- 
changing rock and roll world, one thing 
seems to remain amazingly constant— 
the on-going appeal of loud, crashing, 
amps-on-overdrive guitars. Don’t believe 
us? Then just ask the guys in New 
American Shame. 


| E 
BY BRANDON PARKER 


On their self-titled debut album, 
this Seattle-based quintet has 
opened up heavy metal’s Pandora's 
Box and seemingly unleashed every 
ghost that lurks within that well- 
worn musical machine. Their sound 
rocks, it rolls, it struts, its strolls— 
along the way recalling vivid (some 
might even say too vivid) images of such 
halcyon Rock Gods as AC/DC, Van 
Halen and Kiss. No, the sounds cre- 
ated by vocalist Johnny Reidt, gui- 
tarist Jimmy Paulson, guitarist Terry 
Bratsch, bassist Kelly Wheeler and ax 
drummer Jack Stringham aren't * 
about to change the American 
political landscape or find a cure 
for cancer. And, in all honesty, 
they're not designed to. All the music 
of New American Shame is gonna do is 
make you wanna get off your ass, 
pump your fist in the air and maybe 
scream a time or two at the top of 
your lungs. 

“We have some very simple 
goals in this band,” Paulson 
said. “We've been around for a 
while now, we've played differ- 
ent types of music in different 
bands and we've all come to the 
same conclusion; we want to 
make records that are a lot of 
fun. We want to make the kind of 
music that people really want to hear. 
There's nothing wrong in saying that you 
want to be rock stars... and we do want 
to be rock stars. We want to make 
money from doing what we enjoy, and 
we want to have as much fun as possible 
in the process.” 

Noble ambitions, indeed! But all it 
takes is one listen to such choice cuts as 
Under It All, What's It To You and Broken 
Bones to realize that these dudes mean 
every word of what they say. They may 
hail from the Emerald City, but in these 
tunes you'd be hard-pressed to find any 
of the down-at-the-mouth, angst-filled 


30 HIT PARADER 


posturing that characterized their home 
town’s musical output earlier this 
decade. Nope. For New American 
Shame, rock and roll— the kind of no- 
holds-barred, party-hearty rock and roll 
that lit up radio and MTV airwaves back 
in the ‘80s— is still very much alive and 
well. And after struggling through vari- 
ous incarnations, and overcoming a 


| | 


variety of pitfalls over the last few years, 
the NAS brigade seem well prepared to 
take full advantage of every opportunity 
that may now come their way. 

And make no mistake about it— 
opportunity has clearly knocked on this 
unit's door! How else would one explain 
the fact that after hearing the band’s 
self-produced, self-financed EP last year, 
a major label almost instantly stepped 
forward and offered the band a big-time 


recording deal. But the label didn’t want 
New American Shame to just lay down 
tracks for a new disc— rather, they 
wanted them to augment the eight 
songs contained on the EP with four 
additional tunes. Thus New American 
Shame came to life— as rousing and 
head-banging a collection of riff-rockers 
as anyone is likely to hear this year 
(unless, of course, AC/DC manage to fin- 
ish their new disc within the next couple 
of months). But all such comparisons to 
their hard rocking idols do little to deter 
the guys in New American Shame. To 
their way of thinking, being mentioned 


New American 
Shame: “We want 
to have as much 
fun as possible.” 


in the same breath (let alone the same 
Hit Parader article) as their heroes is 
nothing short of a dream-come-true. 

“We've heard people say that we 
sound like this band or that band, but it's 
always done in a very complimentary 
way,” Paulson said. “We've never taken 
any of those comparisons in a negative 
way. How could we. To be compared to 
some of the best bands in the world is 
the highest compliment anyone can pay 
a group like ours.” 
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‘People sce us 


t's not exactly on the same level as giving 

| Ee nuclear secrets to China to inform 
you that there are some rock and roll 
bands whose only ambition is apparently to 
See their pretty-boy faces splashed on maga- 
zine covers and have their candy-assed car- 
casses dance around on MTV. There are other 
groups whose sole mission is to sell as many 
albums as possible— no matter what the cost 
may be to their long-term artistic credibility. 
Then there are those bands who couldn't give 
a rats behind about such trivial matters. They 
couldn't care less about commercial success, 


media recognition or MTV airplay. Their only 


goal is to make music filled with substance, 
__ purpose and perhaps even an ounce or two 
_ of controversy. 


___ Welcome to the world of Biohazard, the 
___ brash, bold, bad-ass Brooklyn-based unit that 
_ over the last decade has continually told the _ 


_mainstream rock world to not-so-politely 
“shove it.” Their unusual blend of metal, rap 


__and hard-core influences and their their cut- 


__ ting-edge work with a variety of hip-hop and 


avant-garde superstars have made 

— vocalist/quitarist Billy Graziadei, vocalist/bassist 

__ Evan Seinfeld, drummer Danny Schuler and ba 
_amalgam of hard-core and heavy meta 
dients was virtually unheard of, placing Whee : 
Noo Yawk rockers on the pointed precipice of 7 
tock’s cutting edge. At a time when m 
_ transitional elements we of 


-Quitarist Rob Echeverria a band that many 
__admire...and many fear. There are no limits to 


__ where Biohazard may travel through their 
musical sojourns— often right into the belly _ 
0 the beast, where they delight in unveiling 
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ce 


the darkest side of the human condition. On 
their latest album, New World Disorder, 
this rule-breaking, chance-taking outfit once 
again proves that they're out to set the rock 
world on fire— both literally and figuratively. 

“A lot of people see Biohazard as a nega- 


tive thing,” Schuler said. “But the funny thing 


is that we've always prided ourselves on 
being positive. People see the shows, the kids 
dancing, diving off balconies, the craziness, 
and they mistake it for a violent negative 
energy. In fact, it’s a very intense positive ener- 


commitment necessary to being in this band, 


and the same can be said for being part of — 
our audience. It always amazes L 


amount of energy we get back fron 
every night. A lot of our songs may a 


really rotten, negative things, but it drains 


both them and us of a lot of our anger.” 
__ Anger has been Biohazard's most. 


8 method of communication ever s 
their self-titled debut disc hit the 


‘EAE 
8 


The World Address and 1996 


: Aas shifts LL sic W 
gy. It's a release. It's like when two kids are a 
playing around, wrestling with each other, _ 
laughing and giggling as they're knocking the 
crap out of one another. There's a level of 


sweeping aside the likes of Poi 

Warrant and replacing them \ 
Nirvanas and Soundgardens of the world, 
Biohazard remained removed from the 
fray— a band seemingly always on the out- 
side looking in. Yet, as subsequent discs like 
1992's Urban Discipline, 1994's $ f 


bese and her realm a se 
scene slowly began to realize that. 


“We've never - 
believed in walls 
separating people 
or ideas;" 
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BY ROB ANDREWS 


Biohazard: 
“Our songs drain | 
both us and our © 

fans of a lot of | 


_ "white was supposed to like a “certain kind of _ memories into the music we made on this 
music while someone who was black was album.” 
___ supposed to like something else? It just never. It has always been the incredibly frank, 
| made sense. We've always wanted to demol- — open way in which the band has dealt with 
ish those artifical bares.” their past troubles that has served to continu- 
Certainly all of the barriers the band has ally endear them to their following. And while 
_ tailed against so effectively in the past are the group's stark lyrical stance and over- 
once again obliterated on New World _ whelming musical power have served to virtu- 
isorder. Unrelentingly heavy, ompromis- ally guarantee their inability to ever enjoy 
isc mass commercial success, Biohazard seems to 
__ finds of Biohazard brood boldly goin: where __ innately understand their role in the contem- 
no band has gone before (sorry Captain Kirk), porary music world. They were never cut out 
exploring the deepest, darkest alcov to be hit makers or taste shapers— theirs’ 
mind and soul. Filled with ima vas always meant to be a higher purpose. As 
urban landscapes and depressing proven throughout New World Disorder, 
songs as ea Of War, Inne his is one band whose job remains to open 
he eyes and ears of everyone to the darkness 
irking right under the skin of each and every 
> of US. 
eryone Is talking ee how the climate 
it for a new Biohazard record because 
metal is coming back,” Graziadei said. “But 
upon ‘their ad ie experiences to our way of thinking metal never left. As 
e their angst-filled souls in the process. ong as stress is part of our everyday lives, 
rowing up, we were constantly sur- _ there will be aggressive music. Society needs 
nded by violence,” Seinfeld said.”“Wehad metal because it's therapeutic— it's a way to 
battles with drugs and we buried a lot of vent and express yourself. There's no better 
friends. As a teenager, | didn’t find it odd that _ feeling than having someone come up to you 
was going to funerals practically every other after a show and say ‘that song helped me 
_ weekend. It seemed perfectly normal. to me though a hard time in my life.’ We hear that a 
ecause it was the only life | knew. We chan- _lot on the road, and that means more to us 
eled a lot of that emotion, and alot of those __ than anything.” 
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dance. Many in the crowd milling out- 

side of the sold-out arena held aloft 
placards brandishing fiery anti-establishment 
messages. News vans had showed up “just 
in case” the evening’ festivities took a ugly 
turn. 

What the heck was going on? Was this a 
rock concert or a political rally? The fact was 
that it was both— it was a Rage Against The 
Machine concert, a place where powerful 
music rules and a forum for social expression 
always exists. On this particular occasion 
Rage members Tom Morello, Zack de la 
Rocha, Tim Bob and Brad Wilk had chosen 
to tackle a particularly volatile issue, the 
imprisonment of convicted cop killer Mumia 
Abu-Jamal, and while a vast majority of 
those in attendance seemed rather uninter- 
ested, or at least somewhat oblivious, to the 
left-wing political motivations that lay behind 
the night's show— at least until the various 


MAGE A 


Te were rows of police cars in atten- 


on-stage participants in the evening’s show 
began to explain various “details” of the 
Mumia case, ad nauseum— others sensed 
that they were existing in the eye of both a 
musical and social hurricane. 

“| just came here for the music,” one fan 
stated as he strolled through a double- 
pronged security check before entering the 
arena. “| don’t mind the group's politics, but 
they‘re not always for me. But they can do 
what they want— | respect that. | love the 
energy of their music, and | do support some 
of their social stands. But sometimes they're 
a little too unconventional as far as I’m con- 
cerned.” 

“I’m here to show my support for 
Mumia,” a young women retorted. “I thank 
Rage Against The Machine for their bravery 
and willingness to voice unpopular opinions. 
They stand up for the oppressed, and they 
certainly deserve our praise and our support 
for doing that.” 

The phalanx of security guards that filled 
many parts of the arena, as well as the ever- 
hovering presence of the news crews just 
hungering for a juicy story, had served to put 
segments of the crowd in a foul mood. As 
they waited impatiently for the evening's 
entertainment to commence, black-leather- 
Wearing skinheads could be seen strolling 
across the arena floor jostling anyone that 
dared stand in their way. In another corner of 
the arena flood, tough-looking bikers stood 
their ground, openly smoking cigarettes 
(against arena rules) and taunting the near- 
by police. At the same time, long-haired kids 
holding up a variety of politically relevant 
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banners, ranging from “Free Mumia” and 
“Save The Rain Forest” to the ever-popular 
“Down With Clinton” wandered around 
somewhat aimlessly, hoping against hope to 
find others sympathetic to their ever-so-politi- 
cally-correct causes. 

In sharp contrast to the cool outside tem- 
peratures, the atmosphere inside the hall was 
charged to the boiling point, the perfect 


( “The media 


doesn’t want to 


ideal with a band 


with a political 
point of view.” 


S BY MARK MATHESON ¥/ 
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environment for tempers to go awry and 
fights to break out — and break out they 
did, making security guards scurry and the 
police spring into action. Whether those inci- 
dents were the result of differing opinions 
concerning Mumia’s eventual fate, or merely 
the by-product of too many young hard 
rock-loving hot-heads gathering together in 
one place at one time will perhaps never be 
known. Let it be simply said that it was an 
almost surreal environment, a bizarre mix of 
‘60s social activism and ‘90s violent conflict, 
and the 18,000 gathered fans seemed intent 
on expressing their anger, frustration and 
hostility through every move they made and 
every word they spoke. 

Sequestered backstage in the relative 
serenity of their dressing room, the members 


“of Rage Against The Machine remained 


somewhat oblivious to the increasingly tense 
situation out front. It wasn’t as if this sort of 
conflict was new to these guys, after all they 
had encountered similar crowd reactions in 
such distant ports of call as Rome and Rio as 
well as in closer-to-home locales like LA. and 
San Antonio. But for Rage Against The 
Machine, an angry, active, aggressive crowd 
is almost an expected — and desired— con- 
stant. Especially that night, considering all of 
the negative attention that their pro-Mumia 
show had garnered in the mainstream 
media, they sensed that tensions would be 
running at a near fever-pitch. After all, the 
music this band has presented on their triple- 
platinum, self-titled debut disc, it’s equally 
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successful follow-up Evil Empire, as well as 
on their latest effort, the sarcastically titled 
We’re Prepared To Fight And Die For 
Our Country Because We Love Our 
Elected Officials, remains without peer as 
hard rock’s most politically potent and 
incendiary message— and Rage proudly 
stand as the form's most potent and incen- 
diary messengers. 

“Some people in the mainstream media 
want to dismiss us,” de la Rocha said. 
“But that attitude comes from those who 
don’t understand us. There are a lot of 
people out there now who seem to at 
least want to understand what we're 
doing; that’s very encouraging. We've 
grown to expect people in the mainstream 
press wanting to just call us a bunch of 
whiners and then move on. They don’t 
want to waste their time dealing with a 
rock and roll band with a political point of 
view. They don’t know what to make of us 


MACRIN, 


and how to handle us. We like that.” 

While de la Rocha may fee! that the main- 
stream press doesn’t have a clue regarding 
Rage Against The Machine's various political 
stance (including their hotly debated position 
on Abu-Jamal's imprisonment), their audi- 
ence has no such problems. As soon as the 
band took the stage, and started ripping into 
such potent, highly-charged songs as 
Freedom (which was dedicated to Native 
American activist Leonard Peltier) their sur- 
prise 1993 hit, Killing In The Name, and their 
controversial MTV favorite Bulls On Parade (a 
tirade against American military practices) the 
crowd was on its feet, cheering Rage on and 
singing along to every song. With Morello’s 
Hendrix-inspired guitar excursions leading the 
Way, and de la Rocha’s unique rap-come-rock 
vocals further inciting the assembled throng, 
at times it seemed the evening's proceedings 


were about to break into a full-scale riot. De 


la Rocha, however, never had a doubt that 
he had the crowd under his total control. 

“The thing is to keep ‘em interested,” he 
said at show's end. “They care about these 
issues as much as we do. But they have 
their agendas and we have ours. Not every 
cause we support will be supported by 
everyone listening to us. That's okay. As 
long as they feel strongly about something. 
We want to make the people think. We 
want to open their eyes. We want them to 
know that the world is far from perfect. If 
we can get even a small percentage of peo- 
ple to get beyond the music and listen to 
what we’re saying in our lyrics, then we're 
really accomplishing something.” 
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many long-time music biz observers 
cringe with consternation. Fans of one 
style of music were supposed to hate 


.the other kind. It was part of rock lore, 


an accepted “rule” that had rarely— if 
ever— been questioned. You just 
weren't supposed to mix styles and 
approaches so radically— and if you 
did you apparently ran the risk of end- 
ing up with a full-scale riot on your 
hands... that, or total apathy from 


everyone involved. But such polarity 
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world. i 
Now it’s time to do it all over again! 
Indeed it's now time for Family Values 
‘99 to take center stage. Already excite- 
ment has reached fever pitch as last 
year’s co-starring attraction, Limp Bizkit, 
headlines this year’s star-filled extrava- 
ganza. Once again, an exotic array of 
seemingly incompatible hip-hop, rock 
and metal performers— including Staind 
and Videodrone— have been brought 
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he heavily-padded door that led 

directly into Studio A was locked 

tighter than ol’ King Tut's tomb. 
The “room in use” sign was lit above 
the magic portal, and the dull rumble 
of clashing bass and guitar riffs 
emanated through the foot-thick 
Walls to reach the prying ears of any- 
one who just-so-happened to pass by. 
From the commotion surrounding the 
normally staid recording facility, it was 
obvious that there was something BIG 
going. on inside that studio— some- 


thing very important— and everyone 
from the janitor to the top producer 
knew it. 

On the other side of that locked 
door, the buzz of activity was nothing 
short of electric. The reason for that 
excitement was obvious— the mem- 
bers of Korn had once again gathered 
their forces to complete work on their 
next album. Though barely a year had 
passed since they had released their 
last disc— the critically-praised, multi- 
platinum smash Follow The Leader— 


Korn: “We promised our- 
selves we’d never rush an 
album again.” 
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these So Cal rap/metal masters had 
decided it was time to again 
sequester themselves “underground” 
in order to get their next project 
underway. 

While so many other bands have 
routinely developed the nasty habit of 
taking two, three or even four years 
between album releases, that clearly 
wasn't going to be the case for 
Jonathan Davis, Munky, Head, David 
and Fieldy this time around. They 
wanted to strike whil it 
hot— while Korn’s 


circles as the piv- 
of the moment. As 


BY ROB ANDREWS 


they worked feverishly in the stu- 
dio to put the finishing touches 
on their latest batch of head- 
banging, hip-hopping tunes, the 
members of Korn were primed 
and ready to take full advantage 
of the incredible opportunities 
that the rock world had afforded. 
them in the late ‘90s. And as Y2K 
fast approached, these guys 
wanted to be prepared. 

“Making music has never been 
work for us,” Davis said with a 
grin. “It’s sitting around with 
nothing planned that's work. We 
like keeping as busy as we can 
because this is what we enjoy 
doing. It’s really that simple. As it 
happened, we had some new 
songs that were ready to go, so 
since we did, we didn’t see any 
reason not to record them. 
we didn’t rush into anything, 
either. We took our time with the 
last album, and we took 
our time with this one 
too. We had the experi- 
ence of rushing @f 
album when we did Life 
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gorilla who sits wherever he wants— 
these days Korn are pretty much free 
to tour, record, play record executives, 
or plan their next Family Values road 
outings whenever and where ever the 
mood strikes them. That's what hap- 
pens when you wom Kings of 
the Hard Rock World— the single 
most influential and important band 
of your era, the group that other 


bands watch in order to determine - 


what's going to be, 


hot” in the 
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d years ahead. But rather 

ing such a responsibility 

pinge upon their creative process in 

any way, the Korn brigade has used 

their incredible recent string of suc- 

cesses to inspire them to be more 

committed than ever to their highly 
distinctive musical cause. 


“| don't understand it when people 
ask why we do all the things that we 
do,” Fieldy said. “They want to know 
about the albums and the tours, and 
our record label, and all the stuff we 
do on-line. They think that it sounds 
like we're working too much. That's 
not it. We're doing exactly what we 
want. Not that many bands get in the 
position of being able to dovevery- 
thing they want, and since we are 


kind of in that posit 
we're gonna make the Por it.” 

So why has Korn decided to record 
and release a new album so soon 
after Follow The Leader helped 
solidify their stellar credentials? The 
band members may try and dismiss 
such an action with a cavalier 


“because we want to” attitude, but 
obviously something else is propelling 
the Korn gang along at such a break- 
neck speed. It has been speculated 
that the band’s efforts may be fueled 
by the desire to have their new disc 
out by the fall— just in time for them 
to play some shows during the second 


Family Values tour. As of the moment, 


their close friends in Limp Bizkit h 
the highly coveted top slot in tk 
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year’s FV package, if all goes accord- 
ing to plan, perhaps the Kornsters will 
pop up at a show or two as the Family 
Values ‘99 criss crosses the nation. 
While many rock pundits loudly 


-applaud Korn’s bold move to record 


and tour so prolifically, others within 
the music industry have begun to 


express fear that the group's constant 
activity may subject them to a lethal 
dose of overexposure. However, in the 
late ‘90s the old saying “absence 
makes the heart grow fonder” may 
just as well be tossed out the window. 
In these rapidly changing, here-today, 
gone-later-today times, a band that 
lays low for too long may wake up 
one morning to find that their career, 
or at least the fan base that supports 
that said-same career has rather 
unceremoniously deserted them for 


the latest “flavor of the month.” Such 
will clearly not be the case with 
Korn— at least not for the foreseeable 
future. “I don't mind doing this for as 
long as we can,” Head said. “But at 
some point | want to get back to a 
somewhat normal life where | can 
spend some time at home. | have a 


Head: Focusing his guitar thunder. 


new baby daughter, and not being 
able to be with her when I’m on the 
road is one of the toughest things I've 
ever had to do in my entire life. | 
know that at some point she'll be old 
enough to go on the road— but by 
then | may just want to stay at home.” 

So we all have a new Korn album in 
our immediate future, a disc filled 
with the heavy beats, staccato 
rhythms and funk-filled lyrics that 
have already made Korn one of the 
most successful bands of the decade. 


As they all work together in their top- 


secret recording facility, putting the 


finishing touches on their latest batch’ 


of Korn- -popping tunes, these guys are | ie os 
all unified in one vital pursuit— to — 


keep Korn’s musical legacy moving © 
along at light speed. They want it to 


be fun, they want it to rock, and they ; 


want to enjoy every second along their | 
path to success. What more could any 
band want? 

“We want to have a great time, but 
we also want to get the respect of our 
fellow musicians,” Munky said. 
me, that’s the most important thing. 
When you have that kind of success, 
everything else kind of falls into place. 
It allows you to be totally happy with 
the music you're creating, and it 
allows the fans to enjoy it too. When 
all that happens you're a very lucky 
band.” 
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BY DOUG MARTINSEN 


hey've already been hailed as “the 
Guns 'N Roses of the '90s.” They've 
already been labelled as a “menace 
to society” due to their party-hearty musi- 
cal messages. And they've already been 


called the band that just may save rock — 


and roll from all its various ills and spills. 
~ Who are we talkin’ about? Why, 

Buckcherry, of course. In the short span of 
six months, these West Coast wildmen 
have managed to quickly establish them- 
selves as: one of the most charismatic and 
- controversial new bands to hit the main- 

~ stream rock world in years! With their tat- 
tooed beat messiah images, their fond- 
ness for pumping guitar riffs and their 
-avowed love of the good life, vocalist 
- Joshua Todd, guitarists Keith Nelson and 
Yogi, bassist J.B. and drummer Devon 
Glenn have emerged seemingly from 
“nowhere to become the late ‘90s stan- 
-dard-bearers for hard-chargin’, fist- 
-pumpin’, heart- -thumpin’ rock energy— 
the exact kind of music which, according 
_. to some industry pundits, had been on 

the endangered species list as recently as 
last year. 

“We want all the naople who tried to 
hold us down, all the people who tried to 
tell us how to live to feel the Buckcherry 
wrath,” Todd said. “We want everyone 
who kept telling us to forget about what 
-we were doing and get real jobs to just 


-» choke on it. People always try to take 


away your energy and put you down. But 


we've never bit on any of that. We want. 


~ to surround ourselves with people who 

get off on what we're doing— people 

_ who enjoy the energy of rock and roll.” 

~ Yup, for those limp-wristed, pseudo- 

_ intellectual poseurs who honestly believed 
‘they had finally laid to rest the rock 


i 


“menace” and replaced it with their cut- 


' ting-edge, synthetic industrial icons and 


sweet-sounding pop divas, the rise to 
fame and fortune of a band like 
Buckcherry feels like a cold slap in the 
~ face. Those rock nihilists have indeed 
‘begun to feel the brunt of the group’s 
musical wrath as this go-for-the-throat So 
Cal quintet has started to reawaken the, 


hormone-driven rock energies housed: 


within millions of America’s youth. For too 
long those rampant energies have laid 
dormant, supressed by the “woe-is-us” 
attitudes of grunge and the too-quirky- 
for-words stylings of punks. Make no mis- 
take about it, big-time rock and roll is 
once again alive and well, and Buckcherry 
is enjoying every second of its resurgence. 
“We're not trying to bring back the ‘80s 
in. any way,” Nelson said. “That was then 
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and this is now. We don’t have any partic- 
ularly anti-’80s attitude, either. It just 
doesn’t matter to us. We've heard all the 
comparisons, and we've taken ‘em as 
they come. | think we've got a lot of dif- 
ferent things going on in our music that 
serves to separate us from anything that’s 
gone on before. Yeah, we were influ- 
enced by AC/DC and Kiss— what real 
rock band wasn't? But we were also influ- 
enced by everyone from Iggy Pop to 
Prince— it’s all in there someplace.” 

Okay, so Buckcherry is clearly more than 
the sum of their influences. And maybe 
they've got the drive, the attitude and the 
sound needed to issue a clarion call to a 
rock-starved generation that’s been crav- 
ing the kind of musical guidance that 
these guys can provide. But why is this 
band with one whole, entire, self-titled 


disc to their credit, and little more than a 
few random theater-sized shows on their 
resume creating such a buzz in rock's 
inner circles? 

After all, Buckcherry has yet to attain 
even gold sales status, and the group's 
initial video for Lit Up received only mod- 
erate (and heavily censored) airplay on 


MTV. Can it be that despite their appar- 


ent— albeit temporary— shortcomings, it 
would take someone blind, deaf and 
without a shred of insight concerning the 
twists and turns in recent rock history not 
to see that this unit has been stamped for 
something very special from the very 
moment of its inception? Whether that 
destiny eventually proves to be helping 
lead hard rock’s charge back up the com- 
mercial mountain—or whether it is to go 
down in flames while trying— is obviously 


_» Buckcherry: “We surround 

-_ ourselves with people who 

_. love the energy ofrock 
and roll.” 


yet to be determined. But according to 
the ever-loquacious Todd, Buckcherry isn't 
about to trip over something right in front 
of them as they stare longingly into their 
oh-so-bright future. 

“We've got an opportunity to do 
something exciting and to be some- 
thing exciting,” he said. “And we're 
not gonna blow it. We want to be the 
band that kids get excited about when 
they know we're coming to their town. 
We want them to turn the radio up 
when one of our songs comes on. 
That’s what makes it exciting for us. It’s 
not about the money or the fame— 
those will either be there or they won't. 
What's exciting is knowing that after a 
long time, a lot of kids are getting off 
on the idea of hearing rock and roll.” 

So where does a band like Buckcherry 
go from here? As the offers from arena 
headliners continue to pour through 
the band’s front door, the group mem- 
* bers know that they're in the midst of 
the most exciting— as well as the most 
potentially precarious— time of their 


"Wer ve. seen ep. 
many other bands kick back as soon as. 
they think they're on their way. They. 
stop doing the little things that can 
_ make the difference between success 
and failure. We love what we're do 
too much to let something like. t 
ever happen to us. We're five very. ii 
— ferent guys with five very diffe 
| opt to music, whe 
oe eins, this” ‘thing 
Buckcherry. We know we'v 
_ chance handed to. us— and 
Ge gonna blow it.” Esa 


young lives. There’s at least a solid start,” Todd cad” 
year's worth of road work lying ahead 
of the BC boys at this time— a year 
that'll see them tour across the face of 
_ North America before trying their luck 
overseas. And before they even begin — 
to think about recording their second. 
album sometime in the year 2000, 
they'll have a pretty good idea as to 
whether Buckcherry is nothing more 
than rock's latest pretender— or a legit- 
imate heavyweight contender. acca 
“We're very happy to have ae a 
to a good start, but that’s all it is.. 


start... but it is a 3 
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| Poison: Ready to rock the late ‘90s. 


he very notion that Poison appears ideally situated to make another significant run at rock and roll stardom in mid-1999 tells you just 
about all you need to know about the contemporary music scene. For all its avant-garde, cutting-edge, alternative-to-the-alternative pos- 
turings, in times of need the rock form instinctively knows where to turn— to the kind of bands that it knows can deliver the rock and 
roll goods with style, with substance and with more than a smidgen of fun. That's why the likes of once-platinum, though recently overlooked 
bands like Ratt, |ron Maiden, Great White and Judas Priest have all recently inked new maior label contracts. And that’s why ten years after 
their last moment of true musical glory, Poison once again seems to be perfectly positioned to take advantage of this “next wave” of heavy 
metal mania. 
For those of you too young or perhaps simply too dumb to remember, here's a brief synopsis of the Poison resume: They were one of 
the preeminent bands of the ‘80s. Their hits like Every Rose Has Its Thorn and Talk Dirty To Me have remained staples of rock radio for 
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more than a decade. Their quasi-androgy- 
nous early appearance has stayed as a sym- 
bol of all that was right— and wrong— 
about their era’s party-hearty rock and roll 
attitudes. And their well-documented inter- 
nal strife has remained part of hard rock 
lore long after such events have faded from 
public imaginations. 

That was— and now is — the 
essence of Poison, a band that 
quite honestly could write ‘em, 
record ‘em and perform ‘em bet- 
ter than just about any of their El 
Lay musical contemporaries. And 
now, in the midsts of pre-millen- 
nium fever, it seems as if the 
quintessentially ‘80s band is 
ready, willing and able to make 
their big play to win over this 
generation’s rock and roll fans. 
The band’s original lineup, featur- 
ing vocalist Bret Michaels, gui- 
tarist C.C. DeVille, drummer Rikki 
Rockett and bassist Bobby Dall, is 
clean, sober and together, and 
with a recent national tour 
already under their collective belt, 
the major labels have practically 
been beating down Poison’s door 
in their efforts to get the band’s 
name attached to a new record- 
ing contract. It’s all been enough 
to bring a broad smile to 
Michaels’ handsome face. 

“I've always believed that if you 
play good music it doesn’t really 
have a thing to do with what 
might be viewed as ‘hot’ at any 
given moment,” Michaels said. 
“We've always believed in our 
music, and in ourselves. What 
stopped Poison as much as any- 
thing was the fact that the nucle- 
us of the band had fallen apart 
and needed to come together | 
again. Well, with C.C. sober for 
the first time in years, that’s all 
come together for us. We know 
its not 1986 anymore, and that's 
fine with us. But | think we've 
proven ourselves as song writers. 
and performers, and that’s not 
about to change.” 

For those who may doubt the ability of 
Poison— or any of these so-called “golden 
oldie” metal units— to regain any of their 
past glories in “modern” times, consider 
this. Poison’s recent tour, which saw the 
band perform at a variety of outdoor venues 
across the nation, routinely drew crowds of 
between 5,000 and 10,000 fans. How many 
contemporary acts— even those with cur- 
rent hit albums to their credit— can lay claim 
to such an accomplishment? The simple fact 
is that there's still a large, hungry rock and 
roll audience out there, a fan-base that feels 
it's been continually overlooked and disre- 
garded during these rap-hungry, alterna-rock 
times. It is this sizable contingent that has 
now arisen (only to be joined by a new gen- 


eration of rockers eager to relive the fun-lov- 
ing excesses they may have only read about) 
that has sparked this latest resurgence in 
basic rock and roll instincts. 

“The crowds at the shows we’ve been 
playing have been absolutely amazing,” 
Michaels said. “When we first announced 
this tour, I'll be honest when | tell you that | 


MiGbnTc Be ~ 
wasn’t sure what the reaction was going to 


some places had moved 4,000 tickets the 
very first day they were available. That cer- 
tainly opened our eyes.” 

Let’s not for one second pele that 
Poison’s current attempt to grab the rock 
and roll brass ring is done out of any sort of 
economic or artistic desperation. With their 
back catalog still selling impressively (includ- 
ing a recent Poison’s Greatest Hits collection 
which sold over 500,000 copies before 
Michaels supposedly even knew the disc was 


“iF YOu PLAY S OOD I ASIC 
DAVE ANYCOAING SO 
Some: 


be. But then we started getting reports that 


out), it seems safe to say that most— if not 
all— of the band’s members should still have 
at least some significant scratch in their bank 
accounts. And on a creative level, with 
Michaels becoming more and more drawn 
to film (he’s already produced and starred in 
two low-budget features, including his con- 
troversial Letters From Death Row) and 
Rockett showing his business 
acumen through his on-going 
clothing endeavors, it would 
appear that Poison’s refocus on 
music has occurred as much for 
their sheer love of rock and roll 
as for the possible side benefits 
of fame and fortune. 

“Hey, we've already been 
famous,” Michael said with a 
laugh. “We know how that 
tune goes. | can’t say that we 
minded any of that, but it’s def- 

_ initely not why we're doing this 
~ now. We're more focused on 
things than we've ever been, 
and | think part of it is that we 
want to see what we can do 
with everyone working to the 
best of their abilities. We know ~ 


everyone wasn’t necessarily in 
top condition, so you can | 
understand why I’m as excited 
as |am.” 

And so now what does the 
future hold for Poison? Will - 
they satisfy themselves by — 
becoming a modern version 
of the Beach Boys, incessantly 
touring around the world 
playing their “hits” to an 

- ever-graying legion of sup- 
porters? Nah... of course not! 
These guys can't wait to get 
back into the studio to show 


what Poison’s brand of 
-nuthin’-but-a-good-time rock 
and roll is all about. With any — 
"luck, work on a new disc will - 
begin ey early fall, with new _ 


w each other better 
than ¢ ever, and that’s made our bond incred- 
ibly strong. It. took a little getting used to ~ 
dealing with a sober C.C., but I've got to 
tell you that the guy is even crazier sober 
than he was wher drunk, It’s goin 
to be a ve 
rock and roll as well.” 
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what we accomplished when 


this generation of rockers 


avin Rossdale approaches everything 
G' his life with an unmistakable 

swagger. Bush's cavalier frontman 
possesses a certain attitude that colors every- 
thing and everyone with whom he comes in 
contact. He exists in a swirling vortex of 
acclaim that seems to draw all segments of 
society under his ever-expanding realm of 
influence— and he loves every second of it. 
He enjoys it when people attempt to analyze 
the “hidden meanings” supposedly housed 
within many of his group's songs. He gets a 
kick out of the commotion he and his band- 
mates cause whenever and where ever they 
appear. He was tickled when the members 
of Bush were first referred to as “disgruntled 
house painters” rather than “aspiring rock- 
ers” soon after the release of the group's 


tarist Nigel Pulsford, bassist Dave 
Parsons and drummer Robin 
Goodridge actually enjoyed mak- 
ing people openly wonder about 
their unusual approach to life— 
as well as their equally unusual 
album titles. Over the last few 
years, the rock wires have been 
continually filled with hot rumors 
concerning man-about-town 
Rossdale’s high-spirited lifestyle— 
rumors he has never pointedly 
confirmed, nor steadfastly denied. 
And speculation concerning the 
supposedly strained relationship 
between the band and their label 
caused many-a-tongue to wag in 
the upper ecehlons of rock and 


BY WINSTON CUMMINGS 


debut album in 1995. And he was equally 
amused when that disc’s highly ambiguous 
title, Sixteen Stone, caused heads to shake 
and tongues to wag across the North 
American continent. 

He was again thrilled when the title of his 
platinum-selling band’s second disc, 
Razorblade Suitcase, caused many within 
the rock community to openly speculate as 
to exactly what might be motivating the 
ever-charismatic Mr. Rossdale in his ever-art- 
ful musical quests. According to his closest 
cofidants, he was even titillated (and occa- 
sionally annoyed) when his various off-stage 
dalliances— most notably with No Doubt's 
lovely Gwen Stefani— made gossip-page 
headlines around the world. And now with 
the appearance of Bush's latest effort, The 
Science Of Things, Mr. R seems to be revel- 
ling in all the attention the disc is receiving... 
both for its outstanding musical content, 
and for the supposed behind-the-scenes fric- 
tion that occuurred between the band and 
their record label just prior to the album's 
emergence. 

If you didn't know better, you just might 
assume that vocalist/guitarist Rossdale, gui- 


roll society. But none of it has truly 
bothered Rossdale one iota; after 
all, it's had the net effect of draw- 
ing more attention than ever his 
band's way. 

That's the way it is these days in 
the often fascinating, occasionally 
perplexing world of Bush. 
Sometimes it seems as if these 
young Britrish bashers take partic- 
ular pleasure in creating a wall of 
mystery and intrigue around 
themselves, a wall that serves to 
partially obliterate— or at least 
obscure— their true back- 
grounds, their true feelings and 
their true intentions. No matter 
how many albums they may sell, 
no matter how many tabloid cov- 
ers they may generate and no 
matter how many world tours 
they may headline, these boys 
want to keep their ever-ambigu- 
ous smirks firmly in place. Indeed, 
no matter how much the rock 
world may want to lay bare the 
facts surrounding Bush's incredi- 
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Gavin 
Rossdale: 
Man of 
mystery. 
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ble rise to fame and fortune over the last five 
years, as these London lads begin planning 
their latest world tour, Bush continue to play 
the often dangerous rock and roll game with 
more aplomb than just about anyone else. 

“We realized early on that if we couldn't 
enjoy all of this it wasn’t particularly worth 
doing,” Rossdale said. “If 
we didn’t want a bit of 
notice we probably could 
have stayed in the same 
London pubs we played in 
three years ago— the kind 
of places where there would 
be a robbery right in the 
middle of our set. There 
has been a bit more atten- 
tion on us over the last few 
years than we ever ‘could 
have imagined, but it 
hasn't bothered us in the 
least— we've all kind of 
enjoy it; most of it any- 
Way.” 

Unquestionably there has 
been much for Bush to enjoy since they first 
blasted onto the rock scene back in 1994. 
With critical and commercial kudos coming 
their way from all corners, and such songs 
as Glycerine, Everything Zen and Swallowed 
keeping the band's discs entrenched in the 
Top 10 of the sales charts, there was cer- 
tainly much for Rossdale and his loyal rock 
and roll troops to be smiling about. Yet 
despite all of their on-going success, which 
has certainly continued with the immediate 
acceptance of the group's lastest music, a 
somewhat dark cloud continues to hang 
over Bush's artistic output— one that cen- 
ters on misguided media charges that the 
unit still relies too heavily on a “style over 
substance” approach. While their work, 
especially on The Science Of Things, has 
clearly proven to posses both the quantity 
and quality required of truly great bands, 
the Bush boys still find themselves having to 
defend their remarkable commercial suc- 


if we couldn't 
enjoy doing 
this it wasn't 


cess. It's a situation that the band members 
feel is more than a bit silly. 

“People can say what they want,” 
Parsons explained. “It’s really not our job to 
try and make everyone happy. We're more 
than content if we can just make some 
people happy. | don’t know why it is, but it 
always seems to be that the 
more popular a band gets, 
the more some people enjoy 
sniping at them. Perhaps 
that’s just human nature; 
they want to build you up 
just so they can knock you 
down. It surprises me a little 
bit— especially how seriously 
people take what we do. 
Well, we take it seriously 
too, but we know where to 
draw the line. We're never 
going to make ourselves sick 
worrying about what others 
think about us.” 

The immediate, and 
highly positive fan reponse 
given to The Science Of Things has cer- 
tainly reinforced the band’s out-spoken 
opinions. With the release of the disc 
being delayed for nearly six months as 
Bush and their label went over-time sort- 
ing out their various business differences, 
some industry pundits were concerned 
that the group's commercial momentum 
might find itself dissapating under the 
ever-shifting winds of rock and roll 
tastes. But as the band so-often likes to 
State, a great song is a great song, no 
matter when it is released, and with the 
platinum-coated success of their latest 
album, Bush has once again proven to be 
the masters of their musical domain. It’s 
all enough to put a quixotic smile back 
on Rossdale’s handsome face. 

“We've always believed in our music,” 
he said. “It really doesn’t matter how 
others view it as long as you maintain 
that belief in yourself.” 
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release in the States by Sony. 

Unsurprisingly, Vuckovic contends his band does not fit in with the 
other act he hears on today’s rock radio. 

“I'm happy that people cannot say that we sound like this band or 
that band,” he says. “But our sound is varied enough that we can 
support Marilyn Manson or Aerosmith, which we have.” 

On Revolt, the band has moved away from the “three-minute pop 


3 
H R R D R 0 C K : N E W : TA R : punk songs” that comprised their debut, toward more mature, lay- 


B. Yo) Val NGN gar eee et IN ered music. 


AS 3 COLOURS RED SOUNDCHECKS for their early evening per- “We just had a go at bigger soundscapes,” admits Vuckovic. “If 
formance at the Mercury Lounge in New York City, the club's bar- [RWVem(Usale-lasi<oMoyair-lareManl-(e(=e-lpelual= m6 @ SKOOL Lm] 010 RRA c= 
tender tells the ticket seller she is impressed with what she hears. would be no reason for 3 Colours Red to continue.” 

“Have they sold many tickets?” she asks. The vocalist does not mind promoting Revolt as if it were a new 

“No,” responds the seller. “But their album just went platinum in [Rel isammearer¥e ami mW culleiealscware lan a0 lo) eccM alli ae l(c (es 
the U.K.” “It feels fresh,” he says. “We're so excited about doing it. It is just 

“| haven't heard,” admits frontman Pete Vuckovic when told of (ie[pecimcomat\vemceanctaliaeKelelmasccs 
what the ticket handler had said. “We've been so busy touring bee nabetor dhs 
abroad, we haven't had the chance to stop and ask how the record Is BAY AREA AVANT-GARDE metallers Neurosis have just released 
doing back home.” their most mature and accomplished effort to date, Times of Grace. 

Although they remain relative unknowns in the States, the success [BUS meleamm carom conim- suum g(emel0 aleltr-(6 ae) malo) 0(0,@=]\\ 0a 
of their 1997 debut, Pure, and the new Revolt, have made 3 “Every critic seems to describe our music the same way,” laments 
Colours Red superstars in Europe. The London-based quartet, which [ie(irlatirVerec| cy1/ol=1(@0sws(0)a]y aps) (c\'omn/0) 0 NAY CURA SICmTU ST OMRON 
visuals in mind. Ideally there should never be any quiet parts 
between songs, everything should flow one into the other, espe- 
cially when we perform. But we have also freed ourselves to do 
whatever we want musically. We're a band, but we’re also vision- 
aries. We spend a lot of time projecting ourselves with our 
music. 

“When we got to the end of the last cycle or touring, we 
began to conceptualize what our next album would be. We 
decided that there were things we wanted to move towards. 
We wanted to experiment with more melody and more dynam- 
ics, things we seemed to be hiding from in the past. 

“What we've come up with is an album that is ambient. This 

; time we let the music breath. In the past, there was so much 
: : going on in the music that no one could hear everything that 
\"R is. was going on. This time we made sure that the music flowed 
eeemion 1: throughout the record.” 
, he The past couple of years have been very eventful for Neurosis, 
which also includes bassist Scott Kelly, keyboardist Noah Landis, 
.. Visual artist Pete. Inc, drummer Jason Roeder and bassist/vocal- 
= ist Dave Edwardson. Since signing to Relapse Records, the band 
has been a part of a number of high-profile tours, including 
opening for Pantera and a spot on Ozzfest’s second stage a 
few years ago. However, Till says the band’s growth from cult 
fascination to influential rock act has been gradual. 
| “We've been together for so long, that everything that has 
happened has seemed to have occurred very slowly,” he says. 
| also includes guitarists Chris McCormack, Ben Harding and drummer [RBA VERVeMaatelaicclialce im tarcmcrslpn(aincorae cure lale Meelaalenlitan(lalancelare))(=1amc=a 
i Keith Baxter, are enjoying their first U.S. trek. years. We have been together now for 14 years. Each album we 
| 
| 


ale] Ma VA 01=10 86 |@ CMU COMMU M(eme-\Viaem™ fave released has been a step; each aloum has marked some sort of 
smaller venues than we're accustomed to playing, but we've been [iRelcoywitamm Vem are\Vem eccqe)anrem anle)(eaeanicelgr-|e MV ita MiV aon (eee (ae 
getting great reactions. And the radio airplay in the States has To truly understand Neurosis one must see them perform live. The 
helped. visuals that accompany their music are so important that the guy in 
“There is such a mish-mosh of bands out there today that it is [@ghlcefemeymeyelar-itare igen o)(e)=ace) com nlm (pO CMae)acie(=(-10 MMi) milan 
impossible to establish a new music scene. On the other hand, radio, [iigtelanlecimevmusrcs o-larep 
unable to concenirate on one type of rock, must now play all types.” “There are multiple levels to who we are,” says Till. “So there is a 
As heard on Revolt, 3 Colours Red blend melody, hard rock and [RRgesxeRconVitarccce-MalU lane meym \ a0lfosice are YMA 2m CULM aN 10a) ae male) 
punk—imagine Oasis, if the Sex Pistols and the Clash and not the [ievmssen sms 
Beatles had inspired them. Besides touring throughout the year, the band has readied a release 
The band formed in the mid-1990s when Vuckovic began writing [iRe\amualeliaeytarsiam o)co)(=@ em [e]e\=<Me) i \(=10 (oem NI UC=10 I Cl e-(e Rta MnO (OMS 
songs with McCormack by sending tapes through the mail. He even- iiigilateeRiromeemele\ ce mslanUliclase UMN iItaM it =i) me Clr <= Ceanie)| = 
tually joined the guitarist in London where together they recruited [aimes 
Harding and Baxter. After a homemade single and a support slot on “It is an imperfect science,” admits Till. “It has everything to do 
the Sex Pistol’s reunion tour a few years ago, the band signed to the [MAW iuamtsemant-\enlatecm(elUR-(eMUCs]al¢ pm ol Mi @Y\71 Man] <M (om ReoreMcsiaaliale 
British-based Creation Records. Their discs have been licensed for [iSMeelseilasmmm im-le (cee Mal-Wva>l ln alm ol ee ieM (aero cM Vall aN Ul Cosice 
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WARRANT e GREATEST AND LATEST © CLP 0694 


WHITE LION © FEATURING MIKE TRAMP ¢ CLP 0719 


“Greatest and Latest” from multi-platinum pop-metal act featuring three new studio tracks and Reworked versions of White Lions greatest work, including the Top 10 hits “Wait” and “When the 
Children Cry”. 


remixes of monster hits “cherry Pie” and “Downhoys”. 


ae 


RID SvIN Ger 
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KIP WINGER © CLP704 


ba salle 


IOWN INCOGNITO 


Kip Winger marks his triumphant return with acoustic versions of such glam metal classics as © Monsters of rock pay homage to Aerosmith. Features members of MOTLEY CRUE, RATT, and 


“Headed For a Hearthreak” and “Miles Away" 


THE 


A feibote to 
led Zeppehn— 


The Song Remains Hemixed_—  ___ 
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- 


A TRIBUTE TO LED ZEPPELIN + Tue sone REMAINS REMIXED © CLP 0720 
Metal powerhouses Quiet Riot and LA Guns lead this all-star tribute to the original 
Masters of Rock. Listen as such classics as “Whole Lotta love" and "Black Dog” are 
reworked and remixed by today’s hattest rock and electronic acts. 


WARRANT covering such mega-hits as “Walk This Way” and “Dream On.” 


CLEOPATRA RECORDS © PMB 251 ti 
13428 MAXELLA AVE. MARINA DEL REY, CA 90292 U.S.A. 
© promo@cleorecs.com © www.cleorecs.com 
CAROLINE DISTRIBUTION 1.800, 275. 2250 


sounp oF Af Ul R | | 
Sip tT Ta exalts - 


ty -3ax \> 
REConsTnucTION 
A TRIBUTE TO VAN HALEN + not ror REMIXES © ciP 698 A TRIBUTE TO GUNS NN’ ROSES - appenire For RECONSTRUCTION 


Stellar tribute to the David Lee Roth years featuring Dweezil Zappa, Gilby Clarke (Guns CLP 0601 © “Appetite for Reconstruction” is a bold statement of THE FUTURE SOUND OF 
‘i’ Roses), Kevin Dubrow (Quiet Riot) and Band Tango. Remixed by KMFOM, Electric ROCK - the first in a series pitting metal superstars against remix masters, } 
Hellfire Club, and more. | 


a rock and roll band, Tribes of Neurot has always been our avenue for 
experiment outside the band with music, visuals and print project.” 

Ironically, Tribes of Neurot’s Grace, turns the listening of Neurosis’ 
» into an experimental listening experience. The band is also develop- 
ing their website, Neurosis.com where their mantra can be found. It 
reads, “The best music should always be seen as well as heard. Put 
on Neurosis and it’s like listening to glorious shades of light, in all their 
contrasting degrees. The light is so pure and solid it illuminates from 
the inside out, but like the light, like the Earth, like the Sun and like all 
the great music from Black Sabbath and Black Flag to Pink Floyd and’ 
the classical grandeur of Wagner, Neurosis never, ever lie.” 

KREKEKE : 

CHICAGO'S EM SINFONIA IS made up of eight diverse and wildly 
_creative personalities, each contributing something of their own to 
the band’s musical recipe. As heard on their debut EP, In 
Mourning’s Symphony, the band’s blend of doom and gloom 
sounds, death metal guitar, violins, spoken word and female harmony 
vocals will, like Novembers Doom, appeal to fans of neo-progressive, 
doom metal. 

At the core of this group is ‘guitarist and founding member, Brian 
Griffin, who ts also the guitarist of death metallers Broken Hope and 
proprietor of a well-regarded studio in the Windy City. Vocalist Paul 
Kuhr and bassist Mary Bielich are also members of Novembers Doom, 
while. drummer Larry Demumbrum has played with Suspiria. 
Keyboardist and acoustic guitarist Rick Alexander and guitarist Rob 
Stephenson founded Last Laugh, violinist Sean Baxter also plays 
guitar in Omaha's Forever. Ironically vocalist April Domet's back- 
ground is in blues. 

Griffin is incredibly busy. Besides finishing a new Broken Hope 
album, he is getting ready to begin producing the next Eternal 
Bleeding album. Although he supports himself turning knobs for 
bands, he believes he is half a producer and half a musician. 

“The bands are my hobbies,” he admits. “But | do make time 
for rehearsal. After Broken Hope did the Extremities tour in 1997, 
| meta couple of people in my local area who wanted to work 
on some lighter music than death metal. Admittedly | had been 
thinking about it as well. So we got together and wrote some 
- songs for fun and recorded a demo. 

“We had our friends from Novembers Doom come check it 
out and they liked the music and | had liked how Mary played 
bass and | liked Paul’s vocals, so we invited them to do some 
tracks and they agreed. It just went from there. 

“There was a point where we considered just creating the 
music for ourselves, but when Martyr Music expressed interest 
in releasing it took on another dimension.” 

The resulting four-song In Mournings Symphony is dark, 
haunting and best, experienced alone in a darkened room. It’s only 
drawback is that it last just a half-hour. Fortunately, the band is hard 
at work on their full-length debut, which will hopefully be released in 
a few months. 

The beauty of life’s darker side has finally been given its soundtrack. 

KEKKEEE 

NOVEMBERS DOOM’'S FULL-LENGTH debut, Of Sculptured Ivy 
And Stone Flowers will entice fans of The Gathering, Theatre of 
Tragedy, Moonspell, and My Dying Bride. Ironically My Dying Bride's 
Andy Craighan is one of the band's biggest supporters, 

“Nothing could-have prepared me for the sounds of Novembers 
Doom,” he said: recently. “I feel it to be a landmark in the genre, they 
have opened doors in which only the brave may tread and walk tall in 
the knowledge that they have created something new, something 
that has, at this moment in time, no equal. They have created a 
record of substance, each song it’s own entity to be drawn into. 
Absolute doom it is not, however, it still manages to sound desolate 
when need be. Each song is executed with precision rarely seen at this 
level, my hat is off to them for this achievement alone. The vocals, | 
truly love as they remind me of doom bands of old, and yet the new 
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clean ee is oe ee +8) fea ees within the songs | 
used in. | am particularly impressed by the guitar work that Eric 
Burnley produces, it has a distinct feel to it that | have not come across 
before, almost a new style. 

“The only problem with a CD such as this is picking a favorite, so 
many of the songs are deserving, each with their own particular mer- 
its. But at this moment | would have to go for Forever With 
Unopened Eve simply because it has the best opening riff and the 
vocals on it are brilliant. A real step forward for the band, the clean 
vocals give them another dimension. | have nothing but praise for this 


band as they have recorded a CD of great quality, which must surely | 


secure their standing in the black, dirge-ridden world of doom.” 


Novembers Doom formed in 1989 under the name Laceration. | 
After a drastic style change, and a new band name, Novembers | 
Doom signed a 7” deal with Regress Records in Italy. After hearing | 
the two songs that were recorded for the release, Regress Records | 
telephoned from Italy with an offer to release a full length CD. After } 
the deal had been made, Regress sold the recordings to Avant-garde | 
Music, who released the CD worldwide. After selling close to 5000 | 
copies of the CD with virtually no promotion, Novembers Doom | 
signed to Pavement Music in America, to release one song on a com- | 
pilation CD, before inking a deal with Martyr Music Group to release 


their debut. 


NOVEVSeaS Boe 


The taste of the band’s line up ranges from classical to ‘70s rock to | 
According to the band, they have “assem- } 


death and black metal. 


bled the most professional group of individuals possible, to create a | 
somber, emotional state, which will leave you wanting more. The cur- | 


rent line up is by far, the most well rounded and musically versed.” 


Besides guitarists Eric Burnley and Larry Roberts, the band includes | 
bassist Mary Bielich, drummer Emmett Hall and vocalist/lyricist Paul | 
Kuhr. Although classically trained vocalist Cathy Jo Hejna appears on | 


Of Sculptured Ivy And Stone Flowers, she has since left the band, 


a result of her relocation from Chicago to Florida. Realizing the | 


importance of the vocalist, who had been a part of the band for five 


years, Novembers Doom is currently searching for a suitable replace- | 
ment to join the band “in the writing process of the next CD.” If you | 


are interested, or you know someone who is interested in joining the | 
band, e-mail Novembers Doom at novdoom@aol.com. 


The band believes that “this could turn into a good thing for the | 
band.” They are looking for someone who has “more time to dedi- | 
cate to the music, and be more of a contributing member to enhance | 
the music to a new level. This is a perfect opportunity for a hungry | 


female vocalist to really shine in her talents.” 
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. “ART /EXiISTENCE 


CONTROL DENIED 


THE FRAGILE ART OF Existence 


“THE CULMINATION OF [4 YEARS OF 
EVOLUTION HAS ARRIVED! CHUCK 
SCHULDINER IS BACK WITH A BAND 
THAT IS DESTINED TQ MOLD THE 
FUTURE OF METAL.” 


aLS0 aVaiLaBLe 
FROM CHUCK SCHULDINER: 


DEATH - THe S0unD OF PeRSeVeRANce 


also out now: HAMMERFALL - I Want Out CD single 


THERION - Crowning of Atlantis 


Coming soon: KOVENANT (formerly Covenant of Norway) 


v NUCLEAR BLAST AMERICA 


P.O. BOX 43618. PHILADELPHIA, PA 19106 USA www.nuclearblast-usa.com 


"A BLACK METAL MASTERPIECE AS. 


8179# COVEN. - 


SAT YRICON 


ReBeL EXTRaVaGalza 


ONLY THIS GENRE DEFINING BAND 
COULD DELIVER.” 


aLSO aVaiLaBLle 
FROM SaT¥RICOn: 


96697 COVEN 


Intermezzo Il 


METAL CHURCH - Masterpeace 


ple want to believe. In fact, he 

s that instead of relying on 

elp Powerman land a big-time 

rd deal, he and his bandmates are right- 
proud of the fact that they earned their 


, Sweat and tears. Indeed, 
ice of Powerman 5000's first 
a dizzying five-year race to 


the top that had 
seen this Boston-based hard rock unit 
wrack up critical kudos and industry 
awards at every stop along their evolu- 
tionary path. 

“Being in this band is as close as | could 
get to being an actual superhero,” Spider 
said. “That's what it's all about for me. It’s 
like being in the Avengers or the 
Defenders. It's taken us a few years to get 
here, but we know we're ready. We're 
psyched about the new record, and we're 

psyched about the way everyone has react- 
ed to us.” 

While he chooses to remain relatively quiet 
when the subject of big brother Rob's group 
involvement is brought up, Spider is quick to 
acknowledge that without Zombie's ground- 
breaking efforts, and mountain-moving 
industry sway, Powerman 5000° initial road 
to rock recognition would have been far 
more difficult. In fact, Rob remains a force- 
behind-the-scenes for PM5K, actually writing 
the group's first media bio and arranging for 
his management company to also work with 
his brother's fledgling unit. But Spider is anx- 
ious to point out that he is well aware that 
his band will rise or fall on their own merits 
rather than on some heavy-handed prodding 


by music biz big shots. On the strength of 


In tnis Gana 
was as close as | 
coula get tc Seing an 
actual superners.” 


such new 


Tonight The Stars Revolt! songs as Al/ 
Eyes.ls Upon Us, Supernova Goes Pop 
and They Know Who You Are (which 
just-so-happens to feature a guest 
appearance by a certain Rob Zombie), 
Spider believes PM5K posses the goods 
needed to make their own stand atop lie 
the hard rock mountain. 
“All the songs on the album are about 

nothing and everything,” Spider said. “| 

don’t write about when my girlfriend 

left me. | guess subconsciously some of 

them are about my childhood when | 
worked at a carnival. On one side of my 

family there's a long line of carnys. It’s 

kinda creepy, and there were a lot of 

freaks working those things so it stuck 

with me forever.” 

Evidently Spider's interesting back- 

ground has been fueling his musical 

efforts ever since Powerman 5000 first 

kicked into high gear on the Boston 

rock circuit back in 1992. Less than 

two years later, after filling clubs and 

theaters throughout the Northeast, 

the band signed a deal with local 

Curve Of The Earth Records and pro- 

ceeded to lay down tracks for their 

debut EP True Force. Working with 

all of a $600 budget (and recording ; 

Spider: 


the entire project in only two days), “We' h 
ere psyched about 
this new record,” 


presents a myriad of fascinating possibili- 

ties. But then, just about every day of 
their lives has presented a dizzying array of 
opportunities and options for this hallowed 
Texas-based quintet. When your names are 
Dimebag, Vinnie, Phil and Rex, each and every 
moment in time stands as a portal to new 
musical challenges and rock and roll con- 
quests. And as they diligently put the finishing 
touches on their eagerly anticipated new 
album, these self-styled Cowboys From Hell 
seem absolutely pumped over what they see 
as a once-in-a-lifetime opportunity to take 
over the hard rock world in the year ahead. 

“We like what's happening in rock and roll 
these days,” Dimebag said. “It seems that 
after so many years where a lot of really weak 
things dominated what everyone was listening 
to, the fans are really gettin’ back to rock. And 
you know what? When those fans come back 
lookin’ to rock, we'll be there waitin’ for ‘em.” 

Whether you're a long-time Pantera fan or a 
recent convert to the group’s heavy-handed 
approach, It does indeed seem as if late 1999 
is the perfect time for Pantera’s rock and roll 
ascension. Of course, this is a band that’s 
already enjoyed the distinction of attaining 
platinum sales status with such past discs as 
Vulgar Display Of Power and Great 
Southern Trend Kill— so, in all honesty, 
what higher plains of existential musical exis- 
tence might we expect these guys to attain 
this time around? According to those who 
work with the band on a day-in, day-out busi- 
ness, the sky is truly the limit for Pantera. 

“| think they're a band that continues to 
grow, and continues to evolve,” a band confi- 
dant revealed. “The whole Sabbath touring 
experience was a very eye-opening time for 
them. They were able to watch the masters at 
work, yet they also saw that there was no rea- 
son to be intimidated by greatness. They held 
their own with Sabbath at every show. While 
the band will never say so, | think they even 
blew Sabbath off the stage a few times. That's 
how great a band Pantera is— and they can 
get better.” 

So what mythological “weaknesses” in 
their metallic armor will the Pantera bunch 
work to improve upon with their new disc? 
Will they attempt to create a more commer- 
cial, accessible sound— while sacrificing none 
of their legendary balls-to-the-wall approach? 
Will they work to create a more “epic” feel to 


ES or Pantera, the on- mashing wiflennicen 


66 HIT PARADER 


BY BYRON FREED 


some of their more elaborate compositions? 
Or will they toss all such high-minded _ 
thoughts to the wind, and simply turn their _ 
amps to “10” and kick some serious ass? _ 
- cooking” while working on thei 


According to the ever-informative Dimebag, 
even the band members themselves weren't 
sure until the last minute about what the 


exact content of their new project was going _ 


to be. In fact, even as the band began work 
on their latest disc last spring, rumors persisted 
that vocalist Phil Anselmo was thinking of tak- 
ing a month or two off to work on the next 
disc from his side-project Down. But once all 
the boys got themselves on the same page of 
their musical playbook, it became a full-speed 
ahead time for Pantera. 


“We like 
what's 


happening in 


rock and roll 
these days.” 


“We're all always free to do our things and 
do what we want— as long as it doesn’t have 
any effect on the band,” Dime said. “We've 
all done our own things at various times over 
the last few years, and it’s cool. It's good for 
the band for us to do that. But when it’s time 
for us to get together and focus on Pantera, 
we're all always there. We had been together 
for quite a while, so there’s nothing wrong 
with taking a little break before getting back 
to work on the album. That's one of the bene- 
fits of success— we can take our time making 
our albums now. ” 

Another way that success has now clearly 
changed Pantera is that it has allowed Dime to 
build a state-of-the-art recording studio in the 
basement of his home in the Dallas suburbs. 
Originally designed to be little more than a 
practice facility for the band and a place to 
record rough demos, the studio actually 
became the facility where the band's last two 
albums came to life. With Vinne and Dimebag 
sharing the production chores, the temptation 


located quite iterally oh 


have caused a few extra di 


was more than these guys could resist. 
working around their friends and fami 


way, Vinnie admits that after tasting 


Pantera may never want to. stray. Ue 
home-based recording studio again. - 
“It just kind of came together for us on t of 
frustration,” Vinnie said: "We had recorded —__ 
one of our albums in Nashville, and we really 
didn't want to do that again. And the only — 
top-rated studio in Dallas is 45 minutes from 
where we live, which is more of a commute 
than we wanted to make on a daily basis. So 
we decided to get together and just build the 
studio at Darrell’s place. It worked out a hell of 
a lot better than we ever could have dreamed. 
It made the whole recording process a whole 
heck of a lot easier, and a lot more fun. Now 
that studio will always be there for us whenev- 
er we want to record. It’s a great feeling to 
know that a place like that is ours and we 
don't have to book time or pay ridiculous 
hourly fees to use it.” 

Clearly in late 99 Pantera is playing the 
game of their lives— and playing to win! In an 
industry that thrives on categorizing, alphabet- 
izing and limiting bands as often as it can, 
Pantera has continually snubbed their noses at 
the authorities who continue to follow such 
“primitive” practices. At a time when every 
band seemingly strives to be “alternative,” 
“punk,” “pop” or “industrial,” Pantera loudly 
and proudly say “to hell with that.” Come to 
think of it, here's a band that has always 
played by their own rules, defying convention 
and blowing apart staid beliefs as often as 
they can...and seemingly, as often as they 
want. It’s all just part of being in Pantera, a 
band once again on the verge of taking on 
the entire rock and roll world. 

“It’s just our way of doing things,” Vinnie 
admitted rather sheepishly. “We don’t try to 
follow what everyone else is doing— we just 
do our own thing. We're musicians not rock 
stars. That's the way we've always approached 
what we do. When we have to ride a limo 
from the hotel to the show, we really feel out 
of our element. It’s nice that the albums have 
sold well, and the fans are coming out to see 
us on the road, but we’re still the same people 
we were five, ten years ago. That's not about 
to change.” 


PHOTO: JOE GIRON 


tingents of young bands who've 

seemingly cast aside the “alterna- 
tive” perspectives of the early-’90s and 
the industrial overtones of mid-decade in 
favor of returning to the loud and proud 
sound of rock’s halcyon days. As shown 
throughout their self-titled debut disc, 
vocalist/guitarist Bob 
Feddersen, bassist Mike 
Flaherty, guitarist Tony 
McQuaid and drummer John 
Sullivan, seem to have an 
innate feel for what has 
become known in some Cir- 
cles as “classic rock.” But 
instead of sounding old and 
dated, in the heads of these 
Chicago natives, the music 
seems to take on a vibrancy 
and energy the belies the 
fact that many of their musi- 
cal formulas are as old as 
the hills themselves. Already 
Loudmouth's pedal-to-the- 
metal approach has won a 
big thumbs up from the likes 
of Metallica, and now this 
fun-loving quartet is waiting 
to discover if they'll receive a 
similarly warm response 
from the rock-starved mass- 
es that now seem to be aris- 
ing from their long hiberna- 
tion. Recently we spent 
some time with the mem- 
bers of Loudmouth to learn 
a little bit more about their 
“amps on 10” musical 
approach. 


: oudmouth is one of a growing con- 


Hit Parader: One of the things that peo- 
ple have talked about is the support that 
Metallica has given you. How did that 
come about? 

Bob Feddersen: Lars Ulrich and James 
Hetfield came to see us play at a club in 
our home town of Chicago called the 
Double Door. Lars was starting his own 
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record label at that time, and he wanted to 
talk to us about the possibility of signing 
with him. 
Tony McQuaid: On the way to the club, 
Lars called us from his car and said, “We're 
on our way over to see you guys, SO you 
better kick our ass.” 


a Loudmouth: 
“We've never compromised 
our musical integrity.” 


BF: We hung out with them after oun le 


just talking and playing pool, and mazirig: ee 


iV enough, they invited us to co e ito ‘See 


their next few shows. Naturally, we took 
them up on the offer. We travelety.with. 


them and watched the shows from the 
side of the stage. At the end of the St. 
Louis set, | was surprized to hear them 


launch into a new song. | thought, “Wow, 
this is cool, I've never heard this one 
before.” Suddenly, one of the guys who 
works for the band said, “Dude, that's one 
of your songs! Go out there and sing it 
with them.” | couldn't believe it. | didn’t 
recognize the song as being Not Free 
because we play it a step higher. | looked 
= over to Metallica kind of con- 
fused, and James motioned 

for me to come out on stage. 

| ran over to his mic and start- 

ed singing. There were 

42,000 people there, but | 

really wasn’t that nervous. But 

when it was over, | was shak- 

ing and my heart was pump- 

ing so fast | thought | was 

gonna have a heart attack. 

The band all high-fived me, 

and the crowd went nuts. | 

don’t know if the audience 

knew or cared who | was, but 

it was still one of the most 

incredible moments of my life. 


HP: How do you feel a band 
like Loudmouth fits into the 
late-'90s rock world? 

TM: People looked down on 
us because we're loud and 
heavy. Some of them also 
seemed bothered by the fact 
that we were obviously hav- 
ing fun on stage. We were 
looked upon as being unhip, 
but we never changed our 
sound or style because we 
were doing what we wanted 
to do. We would rather play 


the music we want to play— at any level, 
signed or unsigned— than to compro- 
mise our musical integrity for anyone. 

BF: | think there are a lot of fans out 
there who are bored by today’s music 
scene. They’re tired of being alienated by 
the bands they look up to. They want to 
be embraced, and more importantly, they 


Ly 


want to have a good time. Why shell out 
your hard-earned money to go see a 
band that has an attitude of indiffer- 
ence? | remember going to see Kiss and 
Van Halen, bands that wanted you to get 
into it and have fun. Nowadays, that's 
looked upon as being “not cool.” Maybe 
I'm missing something, but what's wrong 
with having fun? At our shows we want 
people to let go and enjoy themselves. 


HP: Tell us a little about how Loudmouth 
got together? 

John Sullivan: Bob, Mike and | have 
known each other since kindergarten. 
We all lived in the same neighborhood 
and together we discovered Zeppelin, 
Sabbath and Kiss. Then one day Bob 
shows up at my house with his new 
“guitar”— which happened to be a bass. 
After that it all kind of came together for 
us, and my bedroom became our band’s 
rehearsal space. My father and grandfa- 
ther were both musicians, so my parents 
were really supportive. | had a full stage 
in my bedroom, complete with concert 
lighting across the ceiling. It was insane. 
We'd put on shows in my room for the 
other kids in the neighborhood. My par- 
ents drew the line when we started 
bringing in half stacks. 

TM: | came into the picture years later 
after answering an ad in a local paper. | 
phoned John and we hit it off right away. 
After talking for a little while, he said, 
“Okay, you're in.” | said, “You haven't 
even heard me play yet,” and he 
responded, “That's okay, | can tell you're 
good.” That was the end of 1992, and 
we've been together ever since. 


HP: How tough was it to get signed? It 
seemed like you spent a long time wait- 
ing for that to happen. 

BF: We did wait, but it was worth it. We 
never cared if we were signed or not. For 
us it was the fun of playing music. But 
after a certain point you realize that this 
is what you want to do with your life— 
it’s not a hobby or anything like that. It's 
what you do. That's when we started 
getting a little more serious about get- 
ting signed. | was getting a little tired of 
having my parents refer to me as their 
loser son who works in the mailroom. 
Now that we've got a deal— especially 
since it's with a company associated with 
Disney— that tune has really changed. 
Now I’m their son, the musician. They’re 
both very proud of me. 


HP: Which song on your album are you 
most proud of? 

BF: Maybe it would be Fly, because it’s 
about chasing your dreams and the feel- 
ing you get once you’ve achieved your 
goals. We’re lucky because we get to 
play music for a living and we’re doing 
exactly what we want. How lucky can 
you get? 
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BIF NAKED 

Bif Naked certainly presents an interesting 
story— and an interesting sound. Born in 
New Delhi, India, brought up in an orphan- 
age, transported to North America by two 
U.S. missionaries and a burgeoning star 
north of the border, this attractive young 
lady certainly has a strange tale to tell. But 
now with the release of her debut album, I 
Bifficus, all of Bif's varied cultural influences 
and unusual life experiences have served to 
inspire her intense, insightful hard rock 
sound. Featuring songs such as Chotee that 
delve deep into Bif’s complex mind, and 
reveal her somewhat unconventional out- 
look on subjects ranging from bisexuality to 
abortion, the disc seems perfectly positioned 
to make this tattooed beat mistress a big 
Star in the year ahead. 

“Certainly all the things I’ve experienced in 
my life have given my music a depth and 
meaning that some other performers might 
not have,” Bif said. “It certainly has been 
strange at times, but it’s all | know. It’s given 
me a sense of beliefs as well as belief in 
myself.” 

Obviously Bif Naked may soon emerge as 
a powerful spokesperson on a variety of 
semi-controversial women’s causes. With 
that in mind, how appropriate it is that she’s 
been heavily involved with this summer's 
Lilith Fair— the festival that has emerged as 
the premier showcase of female musical tal- 
ent in the world. While Bif admits that being 
surrounded by some of the most important 
and successful female performers on Earth is 
a somewhat intimidating experience, she is 
quick to add that after everything else she’s 
gone through in her extraordinary life, she’s 
enjoying every second of her time in the spotlight. 

“It's all been a lot of fun,” she said. “Just meeting people | admire and being able to hang out with them has been a great experi- 
ence. This is something l’ve dreamed of doing for a long, long time.” 
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MERCYFUL FATE — 
Bloodthirst 9 | 
“AVAILABLE 10/19/99. This album is a brutal, more streamlined 


Mercyful Fate. 


Maximum Violence 


Featuring new guitarist Steve Swanson, 
most brutal record yet. 


MANOWAR 
Hell On Stage kive 


Double CD set from the loudest band on earth. _ Riot’s newest studio. 
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EXiREMO ||P 


CRADLE OF FILTH 
PanDaeiionAcon 


New video featuring exclusive live footage. 


IN EXTREMO 4 dns ENGINE 


Weckt Die Toten sea “Engine 
German folk metal meets Rammstein i Solo project from Ray Alder of Fates Warning. 


© 1999 METAL BLADE RECORDS INC. « Info Hotline (805) 522-7548 * www.metalblade.com 
For a free catalog write to: Metal Blade Merchandise * 4025 E. Chandler Blvd. PMB 70-D7, Phoenix AZ 85044 
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BY BOB NALBANDIAN 


spent to the first installment of HARD ZONE, ; a new 
Wie: edition in HIT PARADER presented by 

HardRadio (www.hardradio.com), “The Rock and Roll 
Place in Cyberspace.” HardRadio is the leading Internet radio 
station featuring 24 hours of commercial-free hard rock and 
heavy metal music spanning the last three decades. HardRadio 
offers the largest and most diverse digitized catalog of hard 
music to be heard anywhere, ranging from classic hard rock 
and metal from the ‘70s, and the metal giants of the ‘80s and 
‘90s to today’s cutting-edge hard’n’heavy music including the 
world premieres from metal giants Metallica, Iron Maiden, and 
Megadeth. 

HardRadio’s multi- 
media enabled web- 
site also features an 
online chat room, 
global CD _ pre- 
mieres, Community 
BBS, music samples 
from today’s hottest 
hard rock/metal 
bands, exclusive 
interviews and CD 
reviews, a metal 
news column, Inter- 
net concerts, and 
mega-metal links! 
HardRadio is also 
the resident website 
for HIT PARADER 
magazine, featuring 
updated interviews 
online from this 
seminal print publi- 
cation. 

HardRadio is very 
proud to be associ- 
ated with the lead- 
ing hard music print publication in the nation. Being involved 
with HIT PARADER magazine will enable HardRadio to expand 
its horizons and introducemultimedia metal music to the maga- 
zine’s ever-growing readership. 

A brief history on the world’s Internet 
leader...HardRadio, “signed online” December 31, 1995, is the 
world’s first international rock radio station, reaching over 70 
countries each month. The HardRadio staff are pioneers of 
over-the-air hard rock radio, primarily from the former ABC Z- 
Rock national satellite network, and continues to be the only 
Internet-specific radio station with broadcast industry trade 
journal reporting status in 3 industry trade journals, issuing cur- 
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rent playlist reports weekly to the Friday Morning Quarterback, 
The Album Network, and CM). 

Hard Radio's president and producer, Tracy Barnes, is the rec- 
ognized pioneer of hard rock radio broadcasting. Tracy con- 
ceived the hard rock and metal radio format back in 1978, a 
time when the airwaves were ruled by disco, and further 
refined the radio format in 1983 as Music Director for the first 
all hard rock radio station in America. He continued the metal 
onslaught on a national level as Operations Manager/Program 
Director of the 18 affiliate station Z-Rock network. On the 
Internet, HardRadio.com takes hard rock programming onto 
thelnternational and interactive programming arena. Be pre- 
pared for the ultimate beating as HardRadio kicks your ass into 
the new Millennium!! 
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rlayalaze dio | Pi: aylist 7 Top 10 
Mionster Magnet 
W.A.S.P. 
Soulmotor 
Buckcherry 
Metallica 
Black Label Society 
Static-X 
Soil 
Def Leppard 
Testament 


| HardRadio Top New Bands: 


Bengal Tigers (Australia) 
Chroming Rose (Germany) 
Hammerfall (Germany) 
PC69 (Germany) 


Wrat The Farad Rock World 


is Coming Te: 
http://www.hardradio.com 
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*The finest in Cam-corder entertainment 


= | The true story behind this hands 

humble heginnings. Watch as 

they stumble from the garage 
into the limelight...nlus 


+ Rare, never before scen footage of the band 
+ Dangerous stunts and hilarious hhi- jinx 


* Thrifling BMX, Moto X, Skate, Snowboard, 
Wake and Surfing sections 


This is no Hollywood Production. 
No actors and no stuntmen. 
just some friends and the 
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MEMORIAL TRIBUTE 
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Featuring last recordings and unreleased studio outtakes 
from the Sun Red Sun Electric Lady sessions ‘93 


FEATURING 
RAY GILLEN former vocalist of 
BADLANDS ‘613k SABBATH 


MIKE STARR former bassist of 
Aulce IN Cutts featured on Facelift, Dirt, Sap 


BOBBY RONDINELLI 
former drummer of Rainbow Back SABBATH 
AL ROMANO guitarist of Sun Red Sun 


The above logos are registered trademarks of their respective companies. 


Featuring last recordings and unreleased studio outtakes i \ Sun Red Sun Eeetrielad ‘ 


LIMITED EDITION CD NOT AVAILABLE IN STORES 
FIRST 1000 CDS COME WITH FIREE COLOR POSTER OF RAY GILLEN 
ALSO AVAILABLE RAY GILLEN VIDEO WITH SUN RED SUN 

FEATURING GILLEN AT ELECTRIC LADY RECORDING STUDIO 

AND AT REHEARSAL, WITH INTERVIEW, ETC. 45 MINUTES. 


CD $12.99 PLUS $1.50 S/H * VIDEO $13.99 PLUS $1.50 S/H 
AVAILABLE BY 7 DAY QUICK MAIL ORDER! Credit Cards accepted! 
AVAILABLE EXCLUSIVELY AT CROOK-D RECORDS 
PO BOX 25, JAMESTOWN, NC 27282 ¢ (336) 454-0040 


“Powerful, aggressive and smokin” - RIP Magazine 


“Heavier than Oprah Winfrey on a Twinkie Binge” 
- Mike Moses, Concrete Marketing 


“Gillen does sound Godlike” 
- Dan Davis, East Coast Rocker 


“Killer!” 
- 4 Star Review, Kerrang Magazine 


“Well crafted - Straight forward Riffage!”’ 
- Don Kaye, Kerrang/Metal Hammer 


“A metal mainstay in the 90’s” 
- Jenni Glenn, CMJ 


RATING SYSTEM: 
*****EXCELLENT ****VERY GOOD ***GOOD **FAIR *POOR 
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L.A. GUNS, 
GREATEST HITS AND BLACK BEAUTIES 
(Deadline Records, 1348 Maxella Ave., Marina Del Rey, CA 90292; 
ph: 310-823-0337) 

A decade ago, L.A. Guns were one of the top guns (pardon the 
expression) in the then-burgeoning West Coast metal movement. 
They had albums like Hollywood Vampires and Cocked And 
Loaded the sold millions, and songs like Ballad Of Jane that made 
them international superstars. Well, the band is back together (at 
least temporarily) in ‘99, and on their latest disc, Greatest Hits and 
Black Beauties, they take the unusual stance of re-recording many 
of their best known songs— while adding six brand new tracks to 
the collection. All-in-all it proves that Tracii Guns, Phil Lewis and the 
boys still have what it takes to rule the cock rock walk. 

RATING: **** 


MERCYFUL FATE, 9 

(Metal Blade, 2828 Cochran St., Simi Valley, CA 93065; 

ph:805-522-9111) 

Mercyful Fate is one of those bands that simply won't go 
away. Major superstars throughout Europe, the band has always 
lived on the periphery of mass acceptance on this side of the 
Atlantic. On their latest effort, 9, King Diamond and his crew put 
together one of their heaviest albums yet, a disc brewing with 
quasi-mystical messages and pure metallic mayhem. And while 
the King’s voice can still hit registers that only dogs can fully 
appreciate, it seems as if MF may finally have hit upon a formula 


that will appeal to State-side hard rock hounds. 
Rating: *** 


UNION, LIVE IN THE GALAXY 
(Deadline Records, 1348 Maxella Ave., Marina Del Rey, CA 90202; 
ph: 310-823-0337) 

Union certainly has the pedigree needed to make a significant 
mark upon the hard rock world. With former Kiss guitarist Bruce 
Kulick sharing the spotlight with ex-Motley Crue vocalist John 
Corabi, Union may have what it takes to emerge as a mini “super- 
group” in Y2K. For the time being, however, these guys seem 
intent on treading musical water, releasing Live In The Galaxy, 
an in-concert collection that presents a mix of tunes drawn from 
Union’s one-and-only disc along with a smattering of things 
drawn from each respective member's Kiss and Crue days. 
Certainly not a must-have disc— unless you're a total Kiss or 
Motley fanatic— yet still a totally pleasant and entertaining set. 
Rating: *** 


ENUFF Z’NUFF, PARAPHERNALIA 


(Spitfire Records, 19 Hanover Place, Suite 240 


Hicksville, NY 11801; ph: (516-942-7729) 
A few years ago, Enuff Z’Nuff was being hailed in certain rock circles as 


“the new-age Beatles.” Certainly the songs created by this mid-western 
quartet rang true with sweet vocal harmonies and hard-to-forget 
melodies, all coated with just enough kick-ass rock and roll dramatics to 
keep the proceedings honest. While they've now fallen out of the major 
label spotlight, all those ingredients that once made Enuff Z’Nuff a fan 
favorite are still readily apparent on the group's new disc, 
Paraphernalia. Such songs as Freak and Everything Works if You Let It 
rock with power and purpose— and it’s great that the band gets a help- 
ing hand from rock vets like Cheap Trick’s Rick Nielsen and Smashing 
Pumpkins’ Billy Corgan. 

Rating: **** 
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ZAKK WYLDE BLACK LABEL SOCIETY, 
SONIC BREW 
(Spitfire Records, 19 Hanover Place, Suite 240 
Hicksville, NY 11801; ph: (516-942-7729) 

Zakk Wylde has never been one to mess around. Whether it was per- 
forming with Ozzy Osbourne or jamming with Guns ‘N Roses, this New 
Jersey native always inherently knew when to put the pedal to the 
metal. On his latest solo outing, this six-string master has created his 
heaviest, most overwhelming collection yet, a no-holds-barred riff-a- 
rama that doesn’t let up from first cut to last. Such songs as Bored To 
Tears, World Of Trouble and Mother Mary give ample room for Wylde to 
showcase his guitar “stuff”, but at the same time, he never looses sight 
of the fact that great rock and roll is more than just endless, faster-than- 
light noodling. 

Rating: **** 


DANGER DANGER, FOUR THE HARD WAY 
(Majestic Ent., 5 Dakota Drive, Lake Success, NY 110042; 
pr steiet) BANGER DANGER 

Like some of the other bands featured in this month's column (see L.A. 
Guns’and Enuff Z’Nuff), Danger Danger had some big things planned for ~~ four the-hard way 
themselves back in the ‘80s. Many predicated that they were gonna be 
“The Next Big Thing”, with their fun-loving, slightly-sexual songs and 
hard-hitting riffs seemingly tailor-made for those party-hearty times. Well, 
despite coming mighty close, it never really happened for DD— but that 
hasn't stopped the band from trying. Now more than a decade after their 
first blush of success, the band returns with Four The Hard Way, a disc 
that in spirt and style seems determined to keep every ‘80s musical cliche 
imaginable alive and kickin’... not that doing that is such a bad thing. 
Rating: *** 


ELECTRIC WIZARD, COME MY FANATICS... 
(TMC, 106 W. 32nd St., NY,NY 10001; ph: 718-229-9140) 
In recent days Electric Wizard has been making quite a name foritself in heavy metal circles. Comparisons to the likes of 
@ Kyuss and Monster Magnet have been drawn, while this English trio— featuring guitarist/vocalist Jus Oborn— has quickly ff 
mM become faves of the Euro-rock rags. While the disc (actually two discs) in question, Come My Fanatics..., was recorded in F 
mi 1997, it’s just now being released in America (as the world anxiously awaits the band’s new album— now due in the fall.) 


ma indeed, this is heavy “stoner” rock, with enough “expand your mind” euphemisms to keep any latter-day hippies happily 
ey bemused. 
Rating: *** 
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¢ Each lesson includes book & cassette Offspring & more! 
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Talk about love 
Talk about love 


Here she comes, never get enough 
Of that sex action 

Baby knows wherever she goes | 
She got sex action 


How ze baby, | got the potion 
You're a cool operator got the 
machine in motion 

Now, we're all alone 

Doing all the talking 

She's got me on my back 

Let her fingers do the walking 


Talk about love 
Talk about love 


Here she comes, | never get enough 
Of her sex action 

Baby know wherever she goes 

She got sex action 


Talk about love 
Talk about love 


Here she comes, | never get enough 
| Of that sex action 

S-E-X, who's next, yeah 

Sex action 


| And it always feels so good 


PHOTO: ANTHONY STROPPA 


Girl she got style 

Boy she got sleaze 

Ah, she’s knocking them dead 
She’s got me down on my knees 


Now listen, I’m a sex gun lover 
In the heat of the night 
Don’t run for cover, | got you in my sight 


Talk about love 
Talk about love 


Here she comes, | never get enough 
Of that sex action 

Baby knows wherever she goes 
There'll be sex action 


S-E-X, | know who's next for sex action 
Baby know wherever she goes 

She's gonna get it (sex action) 

She's gonna get it (sex action) 

I'm gonna give it to her (sex action), 
yeah 

She's gonna get it (sex action) 

Sex (sex action) 

Sex (sex action) 


©1999 Dead Line Music. A Division of 
Cleopatra Records. Published by: 
Riverton One Music (BMI)/Phil Music 
(BMI) One Nickel Music 
(BMI)/Electraform Music (BMI)/PRI Songs 
Inc. Used by kind permission. All rights 
reserved. 
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MIA RECORDS 


315 church st. 2nd floor 
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info@mia-records.com 
www. mia-records.com 
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T2290 KORN: FOLLOW THE LEADER 
T2260 KORN: KORN KIDs (BIG EYES)* 
T2292 LIMP BIZKIT: CLOWN STRINGS 
T2249 M.MANSON: KILL GoD,MOoM & DAD 
T2300 MESHUEGAH: CHAOSPHERE 
T2293 METALLICA: METAL UP YOUR ASS 
T2255 METALLICA: RIDE THE LIGHTNING* 
T2291 ORGY: CANDY ASS 

T2294 PANTERA: WANTED POSTER 
T2284 ROB ZOMBIE: HELLBILLY DELUXE 
T2224 SIX FEET UNDER: HAUNTED 
T2275 SLAYER: DEVIL/IRON CROSS 
A1015 ARMY OF DARKNESS: CHAINSAW* 
A1026 BLADE RUNNER: COLLAGE* 
A1024 CARRIE: “ORIGINAL CARRIE”* 
A1028 CLOCKWORK ORANGE* * 
A1014 EVIL DEAD: GuyY/CHAINSAW* Q 
A1731 HELLRAISER: PINHEAD* EXPLICIT LYRICS o 
A1025 SHAFT: GUY W/GUN SHOOTING” 
A1032 TERRENCE & PHILLIPS: ASS'S..FIRE 
A1023 THE EXORCIST: Possessep GirRL* 
A1027 THE EXORCIST: Movie PosTEeR* 
A1732 THELOST BOYS: CAst * 
A1007 THE SHINNING: JACK IN Door* 
A1739 TEXAS CHAINSAW MASSACRE 


* Available in size medium 


ie * Flags $ig * 


_ F2 British F12 Marijuana 


Trips are 
for Bide! 
Ai1578 


Questions S&z 


Credit Card 


es _-—.. Sterling Silver 
SECURITY| [Smee 
ee ] Ring 

5 \ 
7) Sizes: 6-13 


it 


| | vYOUR MOM] Feu 


My Mom can 
beat up 
your dad. 


$20 


sltolvy x 


Necklaces 
Ball size is approx. 1/4" Dia. 
Necklace length is 18~ 


1318N Nickel- $5 
1318B Black- $6 
1318U  Blue- $7 


-Sterling Silver- 


Huge #ss Slow Ring 


STERLING SILVER aie 5 SIZE 8 13 J Sterling Silver Endless Ball Hoop Earrings 


A" RINGS Any Style - $5 each Molded 

fee SIZES: 6-11 $13 9 <ectiog 

22 |OOOOC ae 

: a aad <; ee claw! 
: $R20 >} 10mm 12mm 14 fom 24 eh ee 

SSR48-SSR20 ie a hi _ nsaes: 
Long Sleeve Shirts a 1s 


me te 


d » Sere On bits 


$20 LARGE & X-LARGE 


MOC75 UPSIDE DOWN Cross 
MOCS8 C. MANSON: REM, KIDS... 


OVISORY 


EXPLICIT LYRICS 


LGT26 Charlie Manson 
_LGTI2 Pot Leaf 
LGT27 Eight Ball 


8 EYELET $110 
DMTS8B Black 
DMT8C Cherry 


20 EYELET $190 
DMT20B Black 

* If purchasing Dr. Martens by Mail, it is 
best to call us, so we can verify your size 
and reserve the boots you would like. 


Pi 1-Row Pyramid Wristband 
(Small, Med Or oe $6 


Necklaces * 


(Most are silver plated) 
Shown smaller than actual size 


with 18“ Curb Chain $10 


with 30“ Black Leather Cord $12 , 


with 24“ Black Ball Chain $13 

with 16“ Black Cord Choker $13 

. & Also available: 

ky RN456 Charlie Manson 
EEE Dark Throne 


iaht 
leer 


5 *Flint Style 
5 *Windproof 


LGT39 Misfits 


10 EYELET $1 


14 EYELET $ 


DMT 14C- Che 


Li 
aE 


1/2“ Spikes 

MOC65 BAPHOMET: GOATS HEAD/STAR : ¥SP1 ‘ Bibeseeeccceeescnen 
a MOC73 SECURITY MOC70 FREAK! = (25) $12 ¢ 
3 MOC69 PORNSTAR MOC54 ANARCHY § (50) $20 — = 
Sa oe MOCSO RouTE666 = MOC79 Rap Sucks SI _ (190) $35 PYRAMID ¢ ify Size: 26°38” iL 

pedis Ve : ; 3 E eCIIy Sze: 

GESNER LEGION, PO BOX 497, DEPT. 64C, BROADWAY, NJ 08808 (908) 689-6571 Bem as i 
Shipping & Handling Charges Delivery Times Insurance! 3Row & 2RowO | Row @ 


Ki 1° Spikes 


For U.S. & Canadian Orders: Phoned in Credit Card Order: 1 week |] Orders up to $49.99- $1 
Orders $5 to $29.99- $3 Mailed in Money Order: 2 weeks |!“ Orders.ever $50- $2 #MS1 | 
Orders $30.00 to $49.99- $4 Bc in Personal Cheeks 04 watks: Wty gare over $]00- $3 (25) $18 
Orders $50.00 to $79.99- $5 Delivery times may vary . c c 
: If your insured order is lost ae $30 
Orders $80.00 to $99.99- $6 Shipping & Handling Charges must |} in shipment, Gesner Legion 


Orders $100 & More- $7 
Foreign Orders: Double the zhove 


be added to all orders, /nsurance is 
Optional 7 Atte 7 Ae onl 


will replace it free of charge. 
PForeign: Double the above. 


9999908999096 


AP36 1- poy ee Belt 


(26" - 38") $25 
es Pictured: 


PS2 2 Prong 1/2" Pyramid Studs 
(25) $5 


(50) $8 (100) $14 


PLEASE PRINT- ] 


LGT38 Route 666 

LGT23 Biohazard 

LGTI Topless Chick (4 dif) 
Li 


Sizes 3 - 13 
(no half sizes) 


DMTIOB_ Black 
DMT10C Cherry 


DMT I4B- Black 


No Fancy Letters, Please! 


~ 


Tri-Fold Printed Leather 
Wallet, with 12“ chain. 
WAL26 Biohazard 


WAL27 Baphomet 
WAL22 Anarchy 


WAL29 Misfits 
WAL28 Route 666 
WAL30 Charlie Manson 


allet Chains 
Chains include Belt Loop 


WCR2 - 24" - $5 
WCH4 - 48° - $7 


Hair Color 


PKY4 Bright Blue 
|PKY30 Bleach Kit 


Chained 


20 


140 


WALS Tri-Fold Leather 
Wallet w/chain $17 
WALG6 Tri-Fold Leather 
Wallet w/48" Chain $20 


nny: 


“CLRI 1-Row w Spiked C 


ollar $18 


@ © tink nemmmnmexon 


AP78 1-Row Pyramid Choker $15 


AP27 3 “Ring Boneace Wristban 


wae Mei 


BS2 (1" Spikes) Wristband- $16 
AP83 (1/2 Spikes) Wristband- $14 


ame 


r EXSY 
i All orders, MUST include Shipping & Handling Charges. AAs 
I s or . , ae 
; QTY CODE s DESCRIPTION HA ess a es AMOUNT _ Send $9 for a 
| | | 
| 1 
1 To tei 1999 Gesner Legion Catalog 
| | me 
| | 
eee | IT 
| | | VISA Visa RED 
| Bie, 
Shipping & Handling & Insurance (see boxes above) | ORDERS 
NO C.O.D.’S 6% Sales Tax- NJ Residents Only | _& dt eT 
he Foreign Money Orders in U.S. Dollars Only! Total ie 
O1sde GuSNins Duden Ti J > So eauee NO Cats DIGGER RE ee 


Address (including Apartment Number) 


City 


I 
l 
| 
I! 
I 
I 
State 1 
l 
1 


Dealer Inquires Welcome- Fax us: 


(908) 689- 5807 


METAL HAMMER: 
9 OUT OF 10! 


On 


Features 6 bonus 
tracks including: 
“Under The Sun” and 
“Kick Out The Jams” | 


Produced by Daniel Rey 
Mixed by Ed Stasium 


IN STORES 


NOW! 


: © 1999 Roadrunner Records, Inc. 4 
ees http://www.roadrunnerrecords.com : 


HIT PARADER 85 


Rock 


LIMITED COLLECTOR'S EDITION 


CD-3304 - E. Clapton, J. Page, J. Beck - Three Guitar Giants and 
Their Seminal Works (3 CDs) $45.00 

CD-2831 - AC/DC - From Down Under (live at Hammersmith 
Odeon 1979, with Bon Scott!) 

- Alanis Morissette - Head OverFeet (Live tracks) .. 

- Alanis Morissette - Joining You (Vol. 1&2) (Live 
and remix tracks) 

- Alcatrazz - The Best of Alcatrazz (Live tracks with 
Y. Malmsteen, S. Vai) 

- Alcatrazz - Live Sentence (1984) 

- Alice In Chains - Heaven Beside You (Live and 
demo tracks) .... 

- Beatles - The Complete Rooftop Conce 

- Beatles - Yesterday & Today (Original mono and 
stereo mixes, with original butcher cover) 

- Beatles — (George Harrison) - “Somewhere in 
England” The Original Tacks Previously Unreleased! 
Plus 15 tracks (George with Clapton, Starr, Plant) .. $29.00 

- Beatles — (John Lennon) The Imagine recording 
sessions outtakes 

~ Black Sabbath — Live at the Universal 
Amphitheater 1994 (2CD's) . 

- Black Sabbath - Under Wheels of Con 
1970-1987 (4 CD box set with 60-page booklet) ... 

- Bob Dylan - You May Call Me Jimmy (Live in 
Luxembouirgh 96) :2GD'Skstyrcd trstsnetetscce craters. $55.00 

- Bob Marley - In the Name of the Lord (incl: rare 
live tracks 1973-80) ; 

CD-1506 - Bon Jovi - I'll Sleep When I'm Dead (Live Tracks) $17.00 

CD-1565 - Bon Jovi - | Believe (Live Tracks) 

CDF-2378 - Bon Jovi - Document (Live in Tokyo ‘85) 

CD-3300 - Bon Jovi - Miracle (Live and edit tracks) . 

CD-3003 - Bruce Springsteen - The Lost Masters, Essential 
Collection (Incl: Demos and studio outtakes 
1977-1983) 2 CD's ; 

- Bush - Keep It All the Way (Live. at RFK ‘Stadium, 
Washington ‘95) 

- Bush - Live Bomb (Live in Canada 1995) $29.00 

- Bush - Bone Driven (Vol. 1 & 2) (Rare remix tracks 
& CD-ROM video) ... $28.00 

- Clash - The Singles ". $27.00 

- Coal Chamber - Loco (Rare tracks) 

- Cure - Arabian Dreams (Live in concert 1984) 

- Dave Matthews Band - Don't Drink the Water 
(Live tracks) 

CDF-2387 - Danzig - Live in Los Angeles 1993 

CD-2717 - Deep Purple - The Final Concerts (2 CD's) 

(Live 1975 with Blackmore & Coverdale) 

- Deep Purple - Black Night (Live in Knebworth ‘85)$25.00 

— Def Leppard - Tonight (Live Tracks) 

- Def Leppard - Stand Up (Live Tracks) 

- Def Leppard - Two Steps Behind ... 

- Deftones - Live 1997 

- Deftones - My Own Summer (Vol. 1 & 2) 

(Incl: Live concert tracks) 

- Deftones - BeQuiet&Drive (Vol.1&2) (Ind: Livetracks) $27.00 

- Doors - Apocalypse Now (Live on the 1968 Tour) $30.00 

- Doro - The Ballads 

- Dream Theater - Consciously Unreal 
(Live U.S. Tour 1989-1992) 2 CD's 

- Dream Theater - Hollow Years (Live tracks from 
1998; TOU)! Pe Reee cyte csseretep etre ee ietieey faeces ACB $25.00 

- Eric Clapton - Discovered Treasures (Incl: Rare 
outtakes & live tracks 1966, 1970, 1974)... 

- Foo Fighters - Live in Reading '95 (Plus Live 
in New York '95) 

- Garbage - Please Me (Live in ‘95-'96) ... 

- Gary Moore - Looking at You (2 CD's) 

- Goo Goo Dolls - Slide (Unreleased and acoustic 
tracks) 

- Green Day - Kiss My Green Ass (Live '94) 

- Green Day - Hitchin’ a Ride (Rare tracks) ... 

- Helloween - The Best - The Rest - The Rafeusnee 

- Hole - Plug You & More (Live & unplugged tracks) $30. 00 

- Hole - Awful (Live in Australia 99) $ 

— Insane Clown Posse - Hokus Pokus (Vol. 1 & 2) 

(Rare remix tracks) 

- Iron Maiden - Die With Your Boots On 
(Live in London 1983) 

- lron Maiden - The Metal Years (Live tracks 
1978-1983) 

- tron Maiden - Angel & The Gambler (Vol. 1 & 2) 

(Inct: Live tracks & enhanced videos) 

- Jane’s Addiction - Live and Profane “Ltd. 2-CD set” 
(Incl: live in L.A. and Dallas 1987) 

- Jeff Beck - Blues Deluxe (Live at the “Fillmore 
East” 1968) 

CD-2472 - Jimi Hendrix - Diamonds in the Dust (rare studio 

cBrdings) Ltd. 2 CD IMP 

- Jimi Hendrix - LTD Interview Picture CD with 
120-page illustrated color book 

- Jimi Hendrix - J. Hendrix Story (4 CDs) 

- Joan Osborne - If God Had a Face (Live in LA '95)... 

- Judas Priest - Tyrant 

- Judas Priest - Concert Classics 1980 . 

- Judas Priest - Live & Rare 

- Kid Rock - Bawitdaba (Edited and live tracks) 

- King Diamond - The Graveyard 

- Kiss - Unplugged (Live '95 & '93) 

- Kiss - Watching Us (Incl: Kiss World TV 
appearances 1974 - 1986) ...c.eccsccsessssssesseereseeeees $30.00 

- Kiss - Live in San Francisco - 1974 

- Kiss - The Wicked Lester Recording Session 

-— Kiss - Return of the Larger Than Life (Incl: The 
ist Reunion Concert 6/15/96) 

— Kiss ~ In Your Face 


CD-2754 $14.00 


CD-3516 
CD-3332 


CD-3517 
CD-2528 


CD-1593 
CD-2641 


CD-2666 


CD-2840 
CD-2106 


CD-3188 
$55.00 
CD-2972 


CD-2854 


CD-2751 


CD-2910 
CD-3224 


CD-3514 
CD-3351 
CD-3025 
CD-3336 


CD-3342 
CD-1242 
CD-1288 
CD-1566 
CD-3407 
CD-3493 


CD-3505 
CD-2648 
CD-3390 
CD-1515 


CD-3303 


CD-3261 
$28.00 
CD-2647 


CD-3412 
CD-3350 
CD-3518 


CD-2470 
C€D-3133 
D-358 

D-2926 
D-3560 
D-3355 


D-2595 
D-2827 


D-3288 
CD-3052 
CD-3136 


CD-2814 


CD-3339 
CD-2605 
CD-3364 
CD-3513 
CD-3520 
CD-3565 
CD-2808 
CD-2644 
CD-2699 


CD-2806 
CD-2859 
CD-2899 


CD-3482 


B-147 

CD-3527 
CD-2908 
CD-3529 
CD-3563 
CD-3564 
CD-2649 
CD-2656 
CD-2657 
CD-3358 
CD-3515 
CD-3557 
CD-3558 
CD-2421 
CD-3146 
CD-3519 
CD-2749 
CD-2805 


CD-2843 
CD-2845 


CD-3299 
CD-3446 
CD-2093 
CD-3222 
CD-3223 
CD-2807 
CD-1095 


CD-2596 
CD-2693 


CD-2738 
CD-2853 
CD=2935 


CD-3212 
CD-3326 


CD-3335 
CD-3481 
CD-3496 
CD-3497 
CD-3506 
CD-2426 
CD-3152 
CD-2271 
CD-2415 
D-834 

D-2054 


D-2189 
D-2569 


D-2690 
D-2721 


CD-2722 


CD-2724 
CD-2602 


CD-2273 
CD-3509 
CD-2698 
CD-3219 
CD-3278 
CD-2821 


CDF-2261 
CD-2695 


CD-2716 
CD-3292 


CDF-2372 - Pink Floyd - Pink is The Pig (Live in London ‘70).. 


CD-2650 
CD-3442 
CD-3537 


CD-1254 
CD-2912 
CD-3058 


- Kiss - Black Diamond (245 page biography book 
with interview CD) $26.0 
- Kiss - Welcome to the Show (Live on Halloween 
Night 1998) 2 CD's 
- Korn - Live, Demo's & Blind (Indi. live concert ‘95 
and demo tracks) 
- Korn - Freak on a Leash (Remix tracks) ; 
- Korn - Good God (Vol1&2) Remix and live tracks $27.00 
- Korn - Got the Life (Remix tracks) 
- Led Zeppelin - Another White Summer (Live in 
London '69) 
Led Zeppelin - Tales of Storms (Live in Japan 
1971) 2 CDs .... 
Led Zeppelin - For Badgeholders Only 
(Live at the L.A. Forum 1977) 3 CDs 
Led Zeppelin - Live Experience (Live in Vienna, 
Austria 1973 
Limp Bizkit - Counterfeit Countdown 
(Rare remix tracks) 
Limp Bizkit - Metal Ass Beating 
(Live in New York '97) ‘ 
Limp Bizkit - Paid Ya’ Dust (Live in concert 1998) $28.99 
Live - Aldous Huxley (Live ’95) $29.00 
Manowar - Anthology ....* 
Manowar - Hell on Stage Live (Live Tour 1998) 2 CDs $46.00 
Marilyn Manson - White Trash (Vol. 1&2) (Rare 
demo tracks 1991 and 1993) 
Marilyn Manson - Trent's Nasty Babes (Live in 
Houston 1995) ; 
Marilyn Manson - Urination (live in Seattle ‘95) . $29.00 
Marilyn Manson - Obsessional Neurosis (live in 
Myrtle Beach & Minnesota ‘95) 
Marilyn Manson - Remix & Repent (Live and 
mix tracks 
Marilyn Manson - The Dope Show (Incl: Live tracks) $14.00 
Megadeth - Bangars 18 (Live in Germany 1991) . $29.00 
Megadeth - Trust (Incl: Live tracks) 
Megadeth - Live Trax (Live trax from the 1997 tour) .. $29.00 
Mercyful Fate/King Diamond - Into the Unknown $30.00 
Metallica - Wherever | May Roam 
(Ltd. Import) Live Tracks 
- Metallica - Woodstock 1994 (2 CD's) 
— Metallica — New Skulls for the Old Ceremony (the 
cover versions) live in U.S. tours '88-'92 
Metallica - Tales From The Cliff (Rare demos / 
outtakes with Cliff Burton 1982-1983) 
Metallica - Garage Days (Vol. 3) (incl: rare live 
tracks 1995, ‘96, ‘82 
Metallica - The Story So Far (Rare radio broadcast 
and early demo and live tracks) 
Metallica - The Memory Remains (Vol. 1 & 2) 
Metallica - Fuel (Vol. 1-2-3) Live concert tracks 
from Australia ‘98) 
Metallica - Bay Area Thrashers 
(First live show!! 1981) 
Metallica - Turn the Page Vol. 1 & 2 (Live tracks 
and “Fuel” video) 
Metallica - The Unforgiven (Vol. 1, 2, 3) 
(Incl: Live tracks London 1997) 
Metallica - Mama Said (Vol. 1 
(Incl: Live and demo tracks) 
Metallica - Whiskey in the Jar (Vol. 1, 2, 3) 
(Incl: Live tracks 1998) 
Misfits - Vampira (Live '7 om 
Motley Crue — Shoot to Kill (In concert 1982 & 83) .... $29.00 
Nine Inch Nails - Closer to God (Vol. 1 & 2)........ $28.00 
Nine Inch Nails - Further Down The Spiral 
(Incl: tracks not on U.S. CD) 
Nirvana - Hormoaning (Rare Tracks) 
Nirvana - Heart Shaped Box (Unreleased Track) .. 
Nirvana — Come As You Are (Live Tracks) 
Nirvana - Outcesticide (Vol. 1) 
(Incl. rare demo tracks & unreleased sub pop 
mini album) 23 tracks 
Nirvana - Trick Or Treat (Live in Seattle 1991) 
Nirvana - Rape Of The Vaults (Incl: Rare demo, 
live, unreleased, TV shows tracks) 
Nirvana - Kurt's Grand Finale (Live in Roma, Italy 
2/22/94 last live show) 
NOFX - London's Burning (Live in England '95) .... 
Oasis - Crash Landing in L.A. 
(Live in Hollywood ‘94) 
Offspring - Rebelling Teens (Live 1992) 
Offspring - Pretty Fly (Mix & live tracks) 
Ozzy Osbourne - Rock & Roll Rebel 
(Live at Donnington Festival 1984) 
Ozzy Osbourne - The Ozzman Cometh (Incl: 2 
CD's, plus songs and interviews not on U.S. CD)... 
Ozzy Osbourne - First Stage (Live with 
Randy Rhoads 1980) 
Pantera - Power Metal (the long deleted studio 
album) 
Pearl Jam - Alive (Live in Europe) 
Pearl Jam - Covering Them (Pearl Jam sings other 
artists’ songs) All tracks “live in concert” 
Pearl Jam - No F..kin' Messiah (Incl: rare live 
tracks and live show in NY and France) 
- Pearl Jam - Collection of Rarities (Vol. 1, 2 & 3) 
(Live and acoustic track plus studio outtakes 
1990-1994) 


... $22.00 
$30.00 
$17.00 
$17.00 


$30.00 
$30.00 


$30.00 


$30.00 
$30.00 


$30.00 
... $25.00 
$14.00 


$30.00 
$45.00 


$28.00 
- Pink Floyd — Reactor (Live in Europe ‘71) ... $30.00 
- Pink Floyd - Piper at the Gates of Dawn 
- Pink Floyd - Remembrance of Things Past 
(Live in Paris 1973) 
- Porno For Pyros - Pets (Rare tracks) 
- Prodigy - Live Radio (Live in Sweden 1994) 
— Queen - Golden Demos (Demo tracks 1973-76) .. 


CD-2753 


$29.00 . 


RARE COMPACT DISCS Metal 


CDF-2431 - Queensryche - In Concert 1990 

CD-3421 - Radiohead - Waist of Time (Rare B-sides, demo 
and live tracks) 

- Radiohead - My Iron Lung (Collection of rare 
singles and B-sides) 

- Rage Against The Machine - Going into Action 
(Live in concert 1993) 

- Rage Against The Machine - Free Tibet 
(Live 1996 Freedom Concert) 

- Rainbow - Black Shadows (Germany '95) 

- Rancid -Wild Thing (Live in Paris, France 1995) .... 

- Rancid -Ruby SOHO/Time Bomb/Roots Radicals 
(Rare 3 CD's incl: unreleased tracks) 

- Rancid -Bloodclot (Rare tracks) ... 

- Red Hot Chilli Peppers - Breaking: 

- R.E.M. - Under the Moonlight (Live in 
Georgia 1988) 

- Ritchie Blackmore - Anthology Vol. 1 & 2 (Rare 
live recordings as a solo artist and with D. Purple 
and Rainbow 

CDF-2267 - Rod Stewart - Passion (In Concert 1981) 

CD-2580 - Rolling Stones - Unplugged (’68-’73) 

CD-2593 - Rolling Stones - Live in Paris 1976 (2 CD's) 

CD-2594 - Rolling Stones - Live in New York 1975 

CD-3397 - Rolling Stones - Behind Closed Doors (4-CD set 
of previously unreleased outtakes 1962-89) 

- Rush - Mirrors (Live in Oakland '92) (2 CD's) 

— Rush - Electric Lady Land Studios (Rare radio 
concert live 1974) 

- Sarah McLachlan - Collection (All live tracks) 

- Sarah McLachlan - Rarities (Rare track never 
available on CD) 

- Saxon - The B.B.C. Sessions 
(Rare studio & live tracks) 

- Scorpions - Under The Same Sun 

- Sepultura - Bloody Roots (Vol 1&2) 

- Sex Pistols - We've C’um For Your Cash 
(Live in concert) 2 CD's 

- Silverchair - The Freak Box (Incl: 5 CD's of 
acoustic, live, remix, CD-ROM, interview tracks) .... 

- Silverchair - Ana's Song & Anthem for the 
Year 2000 (|ncl: Rare & remix tracks) 2 CD's 

- Smash Mouth - The Fonz (Live tracks) 

- Smashing Pumpkins - 1979 (Incl: Rare tracks) .... 

- Smashing Pumpkins - Tonight, Tonight 
(Incl: 6 unreleased songs) 

- Smashing Pumpkins - Live in Chicago 1995 

- Smashing Pumpkins - Acoustic Melon Songs 
(Live 1996) 

= Smashing Pumpkins - Disarm (Vol. 1 & 2) 

- Smashing Pumpkins - Perfect (Vol. 1 & 2) 

- Soundgarden - Waiting on the Upside 
(Lollapalooza Tour '96) 

- Stevie Ray Vaughan - Se ammin’ (Live) $30.00 

- Stevie Ray Vaughan-Jammin’ With the Boys (Live) $30.00 

- Stevie Ray Vaughan - Unsurpassed Masters 
(Vol. 1, 2 & 3) (Unreleased recording sessions) 

- Stone Temple Pilots - Unplugged and More 
(Live in L.A. 1994) 

- Ted Nugent - Anthology .... 

- Thin Lizzy - Live In Scotland ‘83 

= Thin Lizzy - Live Life (2 CDs) 

- Third Eye Blind - Live in Concert 1998 

- Tool - Tools Power (Live on the 1993 U.S. tour)... 

- Tool - Opiate (Live tracks) 

- Twisted Sister - Live at Hammersmith (Live 1984) 


CD-3495 
CD-2691 


CD-2639 
CD-2790 
CD-3530 


$29.00 


CD-3389 
CD-1051 
CD-3375 


CD-3382 


$79.00 
CD-2640 $58.00 


CD-3485 


CD-3420 
CD-3508 


CD-3447 


CD-1692 
CD-2583 
CD-2587 


CD-3231 
$39.00 
CD-3554 
$28.00 
CD-3344 
CD-2590 
D-2673 


$17.00 


D-2768 
D-2958 


D-3367 
D-3368 
D-2842 


D-2606 
CD-2653 
CD-2700 
$69.00 
CD-2957 


CD-1949 
CD-3007 
CD-3521 
CD-3360 
CD-2905 
CD-3337 
CD-3380 


$30.00 


CDF-2362 - U-2 - My Home Town (Live in Ireland ‘85) 
CD-3178 - U-2 - Last Night on Earth (Vol. 1 & 2) (Incl: Rare 
remix tracks) 
- UFO - Essential 
- UFO - On With the Action (Live in 1976 with 
M. Schenker) 
- Uria Heep - Live 1973 
~ Van Halen - Carnal Knowledge Tour ‘92 (2 CD’s) $58.00 
- Van Halen - Live at the San Diego Sports Arena 
1984 (With David Lee Roth) 
- Van Halen - The Warner Brothers Demos (2 CDs. 
47 tracks! The 1st demo tracks by Van Halen! 
Plus rare tracks from 1975-1984) 
- Venom - The Best of (81-94) 
- Wallflowers - Three Marlenas (Live tracks) 
- W.A.S.P. - The Crimson Idol 
- W.A.S.P, - Animal (Fuck Like a Beast) 
- White Zombie - Astro Junkies Live (Live in Europe 
and U.S. 1995) 
CDF-2374 - Yes - Live in London 1975 
CD-2826 - Yngwie Malmsteen - Tokyo Night (Live in Tokyo 
1994) 2 CDs : 
CD-3408 - Yngwie Malmsteen - Live in Brazil 1998 (2 CDs) $38.00 


CD-1089 
CD-3213 


CD-1948 
CD-2597 
CD-2771 


CD-3487 


CD=3398 
CD-3298 
CD-981 

CD-1105 
CD-2603 


To receive our new giant catalog, 
please send $2 cash. 


No checks please. 


RETURNS 


If for some reason, you receive something that is defective, or has 
been damaged in shipping, we will exchange the returned item 
only with the same item. THERE ARE NO REFUNDS. 


No C.O.D. or Credit Card Orders 


Rock & Metal 


SPECIAL VIDEO RELEASES 


- Moscow Music Peace Festival Live 1989 - (Vol. 1 & 2) 
(With: Bon Jovi, Skid Row, Cinderella, Motley Crue 
Ozzy, Scorpions, Jam) 

VHS-1087 - Family Values (Live Tour 1998) - (With: Korn, Limp 

Bizkit, Rammstein, Orgy) 80 Min. .....ccescceeseerereeeeeeee $26.00 


VHS-882 - 311 - Enlarged to Show Detail (Ltd box with free CD 
“unreleased tracks”) 

VHS-002 - AC/DC - Let There Be Rock 

VHS-468 - AC/DC - Live at Donington (England) 2 Hrs. 

VHS-552 - AC/DC - Compilation (with Bon Scott) 

VHS-899 - AC/DC - No Bull (live in Spain 1996) 120 min. . 

VHS-082 - Aerosmith - Video Scrapbook 
VHS-246 - Aerosmith - Making of Pump (110 min. 

VHS-1132 - Alanis Morissete - Live in New York 1999 

VHS-075 - Alice Cooper - Nightmare Returns (Live Detroit 1986)$25. 00 
VHS-876 - Alice In Chains - MTV Unplugged (and 3 songs 

not seen on MTV) 

VHS-727 - Beastie Boys - Sabotage (90 min.)....... 

VHS-620 - Beatles - Let It Be (1970 Documentary) .. 

VHS-845 - Beatles - Yellow Submarine (Movie) 

VHS-1046 - Bee Gees - One Night Only (Live 1997) 

VHS-641 - Black Crowes - Hard to Handle (Live 1990) 120 min 
VHS-390 - Black Sabbath - Never Say Die (Live 1978) 
VHS-1113 - Black Sabbath - The last Supper “1999 Greatest 

Hits Live Tour” 

VHS-1030 - Bob Dylan - Live at Woodstock ‘94 .. 
VHS-907 - Bob Marley - Live in Germany 1980 ... 
VHS-097 - Bon Jovi - Breakout 
VHS-523 - Bon Jovi - Tokyo Road (Live in Japan) ... 
VHS-655 - Bon Jovi - Keep the Faith Videos w/Interviews & 

Rare clips 

VHS-694 - Bon Jovi -Live and Up Close (Live 120 min.) é 
VHS-750 - Bon Jovi - Cross Road (80 MIN.) ........:ceseeseseeceeectenes 
VHS-957 - Bush - Alleys and Motorways (Incl: Over 80 minutes 

of live shows, interviews and behind the scenes) 

VHS-499 - Butthole Surfers - Live in Detroit 
VHS-930 - Cinderella - Looking Back (Videos from last 15 yrs.) . 
VHS-772 - Counting Crows - Live on Stage (1994) 

VHS-612 - Creem - Farewell Concert (1968) 

VHS-724 - Creem - Fresh Live Cream ('67-'68) 75 min... 
VHS-227 —- Cult - Live at the Lyceum ... 

VHS-950 - Cult - For Rockers (Videos) 

VHS-604 - Damn Yankees - Live in Japan 199 

VHS-012 - Danzig - Videos & Interviews 

VHS-378 - Dead Kennedys - (Live 1978-81).... 

VHS-346 - Deep Purple - Flash Back (California Jam ‘74) 

VHS-666 - Deep Purple - Doing Their Thing (Live 1970) .. 

VHS-758 - Deep Purple - Come Hell or High Water (Live) .... 

VHS-265 - Def Leppard - In the Round (Live: Atlanta 1988) 

VHS-629 - Def Leppard - Visualize (Includes: Live footage 

rare TV shows, Interviews) 90 MIN. .........ccceeceeeeeees 

VHS-635 —- Def Leppard - Live in England 

VHS-834 - Def Leppard - Video Archive " ’93-'95" (Incl. live 

concert, video promos) 100 MIN. ........2scececseeesereeees 

VHS-1051 - Depeche Mode - Videos 1986-98 .... 

VHS-841 - Dokken - One Live Night (Live Acous 

VHS-114 - Doors - Live in Europe 1968 

VHS-642 - Dream Theater -Live in Tokyo 

VHS-1035 - Dream Theater -5 Years in a Livetime 

VHS-746 - Eagles — Hell Freezes Over (Live 100 min) .... 

VHS-606 - Eric Clapton - Live at the Civic Center (1992) . 

VHS-704 - Europe - The Final Countdown (Live: London) 

VHS-547 - Extreme - All Funked Up (Live) 111 min 
VHS-877 - Filter - Phenomenology 

VHS-1024 - Foo Fighters - Rock ‘n’ Roll Fever (Live in Canada ‘97) $29.00 
VHS-891 - Garbage - (videos) 

VHS-583 ~- Gary Moore - Emerald Aisles (Live 1984) 

VHS-714 - Grand Funk.- Live in California 1974 

VHS-733 - Green Day - Live at Woodstock 1994 

VHS-1002 - Green Day - The Wild Bunch (Live in Canada 1998) . 

VHS-541 - Guns N’ Roses - Making Fuckin’ Videos (Vol. 1 & 2). 
VHS-1036 - Guns N’ Roses - Welcome to the Videos 

VHS-132 - GWAR - Live from Antarctica 
VHS-697 - Heart - Live in Canada 

VHS-848 - Helloween - Live in Germany '92 

VHS-936 - Helloween - High Live (Live in Italy & Spain 1996)... 

VHS-738 - Hole - Cool and Crazy (Live 1994) 

VHS-1004 - Insane Clown Posse - Shockumentary (Concert and 

music videos) 

- Iron Maiden - Live After Death (Slavery Tour) .... 
VHS-650 - Iron Maiden - Raising Hell (Live 1993) 110 min. 
VHS-709 - Iron Maiden - Behind the Iron Curtain 
VHS-640 - Jeff Beck & Carlos Santana - Live in Japan ‘87 .. 
VHS-953 —- Jewel - Live in Canada 1997 
VHS-023 —- Jimi Hendrix - Live at Monterey 1967 . 

VHS-065 - Jimi Hendrix - Live at Berkeley 1970 

VHS-598 - Jimi Hendrix - Atlanta Pop Festival 1970 

VHS-600 - Jimi Hendrix - Live at Woodstock 

VHS-1081 - Jimi Hendrix & Band of Gypsies - Live at the 
Fillmore East 

VHS-024 - Judas Priest - Live (95 min.) ...........0.2.-. 

VHS-533 - Judas Priest - Metal Works 1973 - 1993 

VHS-1027 - Judas Priest - Rockin’ in Memphis 1982 .. 

VHS-1133 - Kid Rock - Live in New York 1999 
VHS-911 - King Crimson - Live in Japan 1995 

‘VHS-026 - Kiss - Exposed (Rare Live Videos) 90 min. 

VHS-150. — Kiss - Kiss Meets the Phantom .. 

VHS-624 - Kiss - Paul Stanley- Addicted to Rn’ R (Live 89) . 
VHS-674 - Kiss - Rare Live Kiss (Live 1975 - 1979) 

VHS-688 - Kiss - Animalize (Live in Detroit) 90 min. . 

VHS-756 - Kiss - Live in Brazil 1994 
VHS-852 - Kiss - Unplugged (Live 1995) 

VHS-873 - Kiss — Reunion Tour (live in New York '96) ... 
VHS-1039 - Kiss - Psycho Circus 
VHS-1083 - Kiss — Psycho Circus Live (In concert 1998) 
VHS-1053 - Kiss - Second Coming (Rare documentary of the 

1996-97 tour) 135 min 


= Wey 

IR5° FOR IMMEDIATE DELIVERY L® 
Send Cash or Postal Money Order. Postal Money 
Orders can be purchased at your local post office. 


VHS-952 


$30.00 


$38.00 
$29.00 
$30.00 
.. $25.00 
$40.00 


$28.00 


VHS-618 


For personal checks, please allow 4-5 weeks for delivery. 


VIDEOS 


VHS-914 - Korn - Who Then Now (Incl: live concert footage, 
interviews and videos) 
VHS-1130 - Korn - Live in New York 1999 .... 
VHS-391 - Led Zeppelin - Danish TV Special 
VHS-706 - Led Zeppelin - Robert Plant “In Concert 1993” 
VHS-774 - Led Zeppelin - Unledded (R. Plant & J. Page) 90 min $29.00 
VHS-700 - Lita Ford - Lita (Includes: Duet w/Ozzy) 
VHS-1131 - Limp Bizkit - Live in New York 1999 
VHS-828 - Live - Live in Germany ‘95 
VHS-948 - Lynyrd Skynyrd - Free Bird (Rare live show) 
VHS-975 - Marilyn Manson - All American Superstar 
(In concert 1997) 
VHS-976 - Marilyn Manson - Dead to the World (Live concert 
performances and backstage footage 
VHS-1117 - Marilyn Manson - The Devil (Biography) .. 
VHS-678 - Meat Loaf - Meltdown (Live 1987) 
VHS-062 - Megadeth - Rusted Pieces 
VHS-471 - Megadeth - Exposure of a Dream 
VHS-512 - Megadeth - Black Friday in England (Live ‘92) 
VHS-805 - Megadeth - Making of Youthanasia 
VHS-1000 - Megadeth - Live in Japan 1995 
VHS-739 - Melissa Etheridge - Live in Germany 1993 : 
VHS-711 - Mercyful Fate & King Diamond - Live in Concert ‘93 $30.00 
VHS-028 - Metallica - Cliff ‘Em All (90 mins.) .......c.ceeeceeeseeeees $29.00 
VHS-029 - Metallica - 2 of One 
VHS-469 & 470 - Metallica - A Year and a Half in the 
Life of Metallica (Vols 1 & 2) 
VHS-525 - Metallica - Live at the Civic Center 1989 (Vol. 1&2) . $50.00 
VHS-872 - Metallica - Metal Up Your Ass (Interview sessions) ... $25.00 
VHS-955 - Metallica - Live in Germany 1997 (120 min.) ........... $29.00 
VHS-1054 - Metallica - Cunning Stunts (Live in concert 1997) .... $27.00 
VHS-945 - Misfits - Children of the Damned (Live concert 1996) $29.00 
VHS-489 - Mother Love Bone - Earth Affair 
VHS-030 - Motley Crue - Uncensored 
VHS-163 - Motley Crue - Dr. Feelgood Videos 
VHS-1038 - Motley Crue - Generation Swine Tour (Live in Japan 
ISIAH SSO) ga i ace ba Rar ea eres cee Pere ene eer ty pee $29.00 
VHS-644 - Neil Young - Rust Never Sleeps (Live 1978) . . $35.00 
VHS-843 - Neil Young - Live in Berlin 1983 
VHS-960 - Nine Inch Nails - Closure (Vol. 1 & 2) (Incl: Live in 
concert videos, plus interviews and rare videos) 
VHS-619 - Nirvana - Live in Europe 1991 (95 min.) ...........eee $35.00 
VHS-693 - Nirvana - Tribute to Kurt Cobain 
VHS-731 —- Nirvana - Live Tonight (83 min.) .............. 
VHS-1028 - Nirvana - Rockin’ New Years Eve (Live 1993) 
VHS-944 - No Doubt - Live in Sweden 
VHS-818 - NOFX - Ten Years of Fuckin’ Up . 
VHS-768 - Offspring - Live Voltage (Live 94) 
VHS-1055 - Offspring - Americana (Documentary and live 
ROOTAGE NG Onl thaeerreracs accent ct aad eses ets ope-ostoren $20.00 
VHS-260 - Ozzy Osbourne - Don't Blame Me 
(w/ Randy Rhoads & Black Sabbath) 100 min. .......... $35.00 
VHS-514 - Ozzy & Randy Rhoads - After Hours (Live) 
VHS-553 - Ozzy Osbourne - Speak of the Devil Tour ‘82 .. 
VHS-701 -.Ozzy Osbourne - Bark at the Moon Live Tour 
VHS-1001 - Ozzy Osbourne - No Rest for the Wicked 
(Live tour 1989) 
VHS-392 - Pantera - Cowboys from Hell 
VHS-561 —- Pantera - Slip of the Tongue (Live Concert) .. 
VHS-630 - Pantera - Vulgar Videos (Live) 
VHS-970 — Pantera - Watch It Go (120 min.).. 
VHS-529 — Pearl Jam — Crowd Surfing (Live in Italy 1992)... 
VHS-771 - Pearl Jam - In Concert (Live in Canada) 1993 
VHS-1003 - Pearl Jam - Single Video Theory (Studio rehearsal for 
the 1998 tour) 
VHS-263 - Pink Floyd - Live at Pompeii (Live) 82 min. ... 
VHS-754 - Pink Floyd - London ‘66/'67 (Original Group) 
VHS-807 - Pink Floyd - Pulse (Live 94) Complete 
“Dark Side of The Moon” 145 Min. ...........ceceeeeees $30.00 
VHS-917 - Prodigy - Electronic Punks (Videos & live footage) .... $30.00 
VHS-292 - Queen - Live in Japan 
VHS-707 - Queen - Live in Rio 1985... 
VHS-349 - Queensryche - Live in Tokyo 
VHS-466 - Queensryche - Building Empires 
VHS-183 - R.E.M. - Succumbs 
VHS-956 - Rage Against the Machine - Tom Joad (Incl: 70 min, 
live concert plus free CD) 
VHS-690 - Rainbow - Live Between the Eyes 


SEND CHECK OR MONEY ORDER TO: 


Tel: (212) GO6-2260 
ITEM # 


Name 
Address 
City 
State 


Home Tel. ( 


NAME OF ARTIST/GROUP:& TITLE OF CD/VHS 


Foreign Orders!! - These 
Videos will not play on the 
European PAL System 


VHS-854 - Rainbow - Richie Blackmore's Rainbow 
(Live in Germany '95) ....... 
VHS-942 - Rainbow - Live in Tokyo 1984 . 
VHS-959 ~ Ramones - We're Outta Here! (Ind: “The final live show & 
interviews, and early 1970's shows, plus TV and home 
videos, Extra bonus CD The Final Live Show 32 tracks) 
VHS-1031 - Ramones - Around the World “Live” ..... 
VHS-1029 - Rancid - Rock n’ Roll Warriors (Live in Germany 1988). 
VHS-050 - Red Hot Chili Peppers - Sex Funk Live ........... A 
VHS-603 - Red Hot Chili Peppers — Live in Brazil 1992 
VHS-326 - Rod Stewart - And The Faces (Vid. Biography) 
VHS-879 - Rolling Stones - Rock & Roll Circus (1968) ... 
VHS-1034 - Rolling Stones - Bridges to Babylon ... ave 
VHS-051 - Rush - Show of Hands (Live in England) 90 Min ....... 
VHS-534 - Rush - Live Bones (Live 110 Min.) .........e cesses 4 
VHS-673 - Rush - Counterparts Tour Live : 
VHS-675 - Rush - Through the Camera's Eye 
VHS-668 - Rush - Exit Stage Left 
VHS-924 - Rush - Grace Under Pressure Tour 1984 ..........cc.e0 
VHS-716 - Santana - Live Santana (Florida 1993) 
VHS-1069 - Sarah McLachlan - Furnbling Towards bees 
(Live) 90 min. ; ; .. $25.00 
VHS-821 - Saxon - Greatest Hits Live (88 m min. in.) ee iiiets 30:00 
VHS-689 - Scorpions — World Wide Live Tour (1984- 85). paeeon 30:00 
VHS-820 - Scorpions - Crazy World (Live in Berlin ‘90) 75 min .. $29.00 
VHS-290 - Sepultura - Under Siege es .. $25.00 
VHS-810 - Sepultura - Third World Chaos (Incl: live tracks). ; $27.00 
VHS-372 - Sex Pistols - Filth and Fury (live ‘77- eg: Haves $30;00 
VHS-383 - Sex Pistols-D.O.A. ........... senerehstaniantecae 630,00 
VHS-951 - Silver Chair - Live in Canada 1996 ....c...cscc.0-....-» $29.00 
VHS-893 - Skinny Puppy - Video Collection ........... : ... $29.00 
VHS-502 - Slayer - Live in Japan ...... is Wey eetee 21 $49:00 
VHS-535 - Slayer - The Force of Satan's Might (Live) $35.00. 
VHS-742 - Slayer - Satan's Deadly Spell (Live 1994) $30.00 
VHS-729 - Smashing Pumpkins - Vieuphoria (Live From 
Japan, Europe & U.S.A.) 90 Min, .....-.cccceeceeeeeeeeeees $29.00 
VHS-855 - Smashing Pumpkins - Live in Brazil ‘96 ........ .... $30.00 
VHS-806 - Sonic Youth - Screaming Fields of Sonic Love vw $26.00 ° 
VHS-472 - Soundgarden - Motorvision (Live in 1992)............... $25.00 
VHS-735 ~- Soundgarden - A Night To Remember (Live 94) ..... $30.00 ° 
VHS-819 - Steve Vai - Alien Love Secrets $30.00 
VHS-931 - Steve Vai, Joe Satriani, Erick Johnson - G3 In 
Concert (Live 1996) 
VHS-977 - Stevie Nicks - In Concert 1983 
VHS-333 - Stevie Ray Vaughan - Live at El Mocambo ... 
VHS-596 - Stevie Ray Vaughan - Live in Japan 1985 
VHS-597 - Stevie Ray Vaughan & Jeff Beck - Guitar Legends 
on Stage $35.00 
VHS-715 - Stevie Ray Vaughan - Live in Germany 1985............ $30.00 
VHS-831 - Stevie Ray Vaughan - Live from Austin City Limits ‘89 $27.00 
VHS-737 - Stone Temple Pilots - Caught in the Act (Live) ........ $30.00 
VHS-1115 - Stryper - Live in Japan 1985 . $30.00 
VHS-946 - Sublime - Live in California 1995 $29.00 
VHS-958 - Sublime - Home Videos $16.00 
VHS-749 - Tesla- 5S Man Video Band (Live 1990) $30.00 
VHS-208 - Thin Lizzy - Live & Dangerous (Live) ... .... $25.00 
VHS-669 - Thin Lizzy - Boys Are Back In Town (Live 78) . . $30.00 
VHS-683 - Tori Amos - One Night With You (Live) $30.00 
VHS-995 - Type O Negative - After dark (Interviews and all 
their videos) ....... 
VHS-544 —- U-2 - In the Beginning (Live 1981) 
VHS-351 - UFO - Misdemeanor Tour (1985) 
VHS-802 - UFO - Too Hot Too Handle 
(w/Michael Schenker) 90 min. ..........- 
VHS-490 - Van Halen - Live Right Here (Live 1992) 120 min 
VHS-498 - Van Halen - Live in Japan 1989 .......... 
VHS-638 - Van Halen - Live at the Coliseum 1991 (100 min) ‘ 
VHS-362 - W.A.S.P. - Live at the Lyceum ......... . $29.00 
VHS-923 - W.A.S.P.- Videos in the Raw (60 min A aes we. $29.00 
VHS-623 - White Zombie - In the Belly of the Beast (Live) .. ees . $29.00 
VHS-853 - White Zombie - Assault of the Astro Junkies 
(Live in Brazil '96) ..... 
VHS-874 - Who - Live at the Isle of Wight 1 1970 . 
VHS-059 - Yes - 9012 Live .......... eee ae 
VHS-460 - Yngwie Malmsteen — Collection (Live) ee 
VHS-713 - Yngwie Malmsteen - Live in Budokan 1 994 | 
VHS-949 - Yngwie Malmsteen - Trial by Fire (Live in 
Leningrad '89).... oe 


$30.00 
. $29.00 


$29.00 
$20.00 
$19.00 
$25.00 
$35.00 
$30.00 
.. $29.00 
. $27.00 
$30.00 
$35.00 
.. $35.00 
. $35.00 
$35.00 
$30.00 
$30.00 


$28.00 
.... $26.00 
... $33.00 
$35.00 


$29.00 
... $39.00 
$29.00 


$35.00 
... $35.00 
.. $49.00 
$35.00 


... $30.00 
$29.00 

.. $25.00 
.. $28.00 
. $30.00 


.. $29.00 


THE RIGHT CHOICE 
45-40 Bell Blvd., Dept. H 
Bayside, NY 11361 


PRICE 


Postage & Handling $4.00 
NYS Residents add 

Applicable Sales Tax 

TOTAL ENCLOSED 


Foreign Postage Rates — $8.00 
U.S. Funds Only. 


We Carry Many More Posters, 
T-Shirts and Other Items. Send 
for our Giant Illustrated Catalog. 
$2.00 CASH ONLY! 


KEVORKIAN DEATH CYCLE - A+0(m) 


Combines social issues 
with throbbing synthetics 
and dance floor beats, 
appealing to both the 


body and the mind. 
A must buy! 


ALSO AVAILABLE: 
MET 105 DARK SKIES 


METROPOLIS » 


both released & marketed thru: 


Metropolis Records 


POB 54307 
Philadelphia, PA 19105 
610.595.9944 [fax] 


P-erc-o fds c om 


BACKSTAGE PASSES | 


AVAILABLE NOW! 


THE CONCERT CONNECTION'S 


a 


oil 


® Latest News & Updates Service Updated Weekly 


@ Advance Tour Schedules © Leave A Message for Your Favorite Artist 
® Mailing Addresses ® Concerts Listed by Area - U.S. & Canada 
3111 311 ~ * 3651 Dokken 7431 Kenny W. Shepherd 1842 Quiet Riot 
2231 AC/DC 3733 Dream Theater 5242 L.A. Guns 7232 Radiohead ; 
3734 Ace Frehley 3832 Everclear 5711 L7 7242 Rage Against The Machine © 
2371 Aerosmith 3241 Faith No More 5721 Lenny Kravitz 7266 Rancid : 
e 2664 Alice Cooper 3323 Fear Factory 5463 Limp Bizkit 7332 Red Hot Chili Peppers 
2541 Alice In Chains 3471 Fishbone 5484 Live 1661 Rob Zombie 
a 2681 Anthrax 3663 Foo Fighters 5651 Lollapalooza Tour 7651 Rolling Stones 
6 2236 Bad Religion 4276 Garbage 5961 Lynyrd Skynyrd 7871 Rush 
= a e 2325 Beck 4652 Goldfinger 6275 Marilyn Manson § 7261 Santana 
LAMINATED AND DURABLE 2523 Black Crowes 4722 Gravity Kills 6241 Megadeth 7382 Sevendust 
» é 2524 Black Sabbath 4737 Green Day 6382 Metallica 7453 silverchair 
2872 Bush : 4861 Guns N' Roses 6661 Monster Magnet 7523 Slaughter 
WHAT A NOVELTY GIFT!!! : 2268 Candlebox 7653 Henry Rollins 6682 Motley Crue 7524 Slayer 
f : 2432 Cheap Trick _ 4651 Hole 6831 ‘Mudhoney 7621 Smashing Pumpkins 
2461 Cinderella 4691 INXS 6461 Nine Inch Nails 7682 Soundgarden 
: = i 2621 Coal Chamber 4675 Insane Clown Posse 6471 Nirvana 7826 Stabbing Westward 
Display them, Hang them, Collect them, : 2656 Collective Soul 4761 Iron Maiden 6332 Offspring 7863 Stone Temple Pilots 
: i et 2647 Cornershop 5261 Jane's Addiction 6723 Ozzy Osbourne 7828 Sublime 
or just show them off! 2732 Creed 8282 Jimmie Vaughan 7243 Page/Plant 7841 Suicidal Tendencies 
3265 Danzig 7282 Joe Satriani 7263 Pantera 8662 Tool 
7681 David Lee Roth 2661 Jon Bon Jovi 7321 Pearl Jam 8971 Type O Negative 
3292 Days Of The New 5266 Jonny Lang 7641 Poison 8262 Van Halen 
LET US KNOW WHAT PASS YOU >: 3331 Deep Purple 5831 Judas Priest 7745 Primus 6341 Vince Neil 
r ; 3371 Depeche Mode 5472 KISS 7764 Prodigy 9275 Warped Tour 
WANT AND SEND: P3462 Dio 5674 KORN 1832 Queensryche 9272 Warrant 
$5.00 for 1, or choose up to 5 bands for $20.00 © = PLUS...OVER 500 MORE! If your favorite group is not listed here, just use the buttons on your phone to spe 


out the first three(3) letters of the group or artists last name (e.g. BUThole surfers = 288, Neil YOUng = 968) — 
o aes - ; , “i 


) 6) (yay 
77-BAND - 


send a self addressed stamped envelope to: 


BACKSTAGE PASSES 
419 Main St. Ste 17 


Huntington Beach, CA 92648 


NEW GEAR 
REVIEWS: 


¢ 2-day express delivery at no 


© 45-day oe so 


Jd i a ( 
/. 
before | or alter the sale 


extra charge 


- Sharanteg 
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Musicians Friend ez 
Join hundreds of thousands of satisfied musician’s in receiving the 
#1 music catalog, absolutely free! CALL: 1-800-776-5173, Subscribe online at: 
www.musiciansfriend.com or mail this coupon to: 
Musician’s Friend, Dept. 52-013 + P.0. Box 4520- Medford, OR 97501 
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Gidget Gein 


Confessions of a Spooky Kid 


Debut solo album from original 
Marilyn Manson bassist Gidget Gein 
Featuring Gidget Gein and the Dali Gaggers 
First 2OOO CDs are autographed 
and come with a free autographed color poster 
as well as a drawing entry form to win 
Gidget Gein's bass, 
used on Marilyn Manson's first album! 


NOW GIDGET'S BACK WITH HIS NEW 
BAND! BE A PART OF HISTORY! 


ORDER YOUR LIMITED EDITION CD TODAY! 
NOT AVAILABLE IN STORES. 


LIMITED TO 5000 COPIES! 
$11.99 CD + $1.50 S&H FOR FAST 7 DAY DELIVERY. 


Credit cards accepted. Mail check or money order to: 
Gidget Gein and the Dali Gaggers 
PO Box 323 « Dobbs Ferry, NY 10522, 
fax (914) 476-0343 ¢ e-mail daligag@aol.com 


Gidget Gein was Marilyn Manson's 
original bassist and songwriter. He played and 
wrote all the bass parts on Manson's first LP 
Portrait of an American Family, 
and co-wrote songs on Manson's first three 
releases. Most recently, Gidget co-wrote the 
song "1996" from Manson's best selling 


Antichrist Superstar a/bum. 


ts written by: Tony Park, Darwin Keys, 
ll Hoffman, Pat Fogarty and Howie 
hrens. Performed by: PUSHMONKEY) 


iho my left hand. 

[lose when my day is long 

Igot no right hand, 

or bruise where my skin is gone 

What about you did you want it enough 
What about me can | give you the stuff 
What about you did you get it enough 

What about me can | get you the stuff 


| Which Ic can get you 
One damn bit along, I'm with you. 
me and gone 
One damn look at you. Time to bite. 
‘Come along 
When my line is drawn 
. And my head is clear 
With you holding on 
| | will leave you here 


ot my left hand. 

ave when my day is off 

gotno right man, — 

ruise where your skin is soft 

a about you did you get it enough 

What about me can | give you the stuff 

| What about you did you want it enough 
at about me can | get you the stuff 


Which can get you 

‘One damn bite along I’m with you. 
Time and gone 

Ine damn look at you. 

| Time to bite. Come along 

‘Now my blood is drawn 

a my sweat is clear 


a hand. 


® One damn bite along, I’m with you. 
Time and gone 

One damn look at you. 

| Time to bite. Come along 

Yow my blood is drawn 

And my sweat is clear 

| Milky on my gums 


| | ©1998 Arista Records, Inc. Published by: MY 
| KIND OF CLEAN MUSIC (ASCAP). Used by 
Kind permission. All rights reserved. 


BEST BY MAIL 
Rates: Write National, Box 5, Sarasota, FL 34230 


OF INTEREST TO ALL 

LIVE ROCK/METAL Concerts On Video. 1000's to choose 
from. Best quality/fastest delivery. Huge catalog $2.00. Inter- 
national Transfers, PO Box 313, Dept.HP, Revere, MA02151. 
LARGEST ROCK AND ROLL store in the USA. T-shirts, jew- 
elry, clothing, leather, shoes, piercing jewelry, hair color, coolest, 
stuff on earth. www. altshopcomplex.com/28 

ROCK VIDEO/AUDIO. Zeppelin, VH, Ozzy, KISS. A-Z 3000+ 
titles. $1 catalog. Alber, 348 Versa, Sayville, NY 11782. 

NINE INCH NAILS Live, (Hollywood Palace, 1994.) Cassette 
Tape $12.00 Money Order. Jim Davenport, P.O. Box 1101, 
Mount Vernon, IL 62864. 

FREE DEBT RELIEF! Not a loan. Not bankruptcy. Lower pay- 
ments and interest instantly. Private. Call Amerix Now. 1-800- 
570-3021 (code 4054). 

LOSE WEIGHT EATING your favorite foods. Proven/Scien- 
tific. FREE information: 800-311-7474. 

AEROBIE® FLYING RINGS/DISCS. www.appleheart.com 1- 
800-963-4266. 

FREE YOURSELF from money problems 1-877-844-1666 (toll 
free) www.leadteam.com 

FAXALERT! Wealth Opportunities Now! FOD 1-703-904-1818 
document 968. 

POETRY 


POETRY PUBLISHED. No gimmicks. $500 quarterly award. 
Limit 4. Quill Books, Box 3109-B, Harlingen, Texas 78551. 


POETRY CONTEST 


& 34 other cash prizes. 
x Publication in national anthology. 
=" Free Entry. Send | original poem, 
any style/subject, limit 20 lines. 


SPARROWGRASS POETRY FORUM 
609-Q Main St. Sistersville, WV 26175 


Sample photos also available 
at $1.00 each 
S&M ROCK PHOTOS 


. P.O. Box 6064 (H), Laguna Neus CA 92677 


TO RECEIVE A FREE CATALOG WRITE T0: GRAPHIC GRAFFIT 
DEPT. HP RO. BOX 42097, MESA, AZ 85274-2097 | u 


BLANK PHOTO ID’s 


FREE Birth Same Day 
7 for S 1 2 Certificates Processing 


Kit Includes All Materials For Making 
Laminated Photo ID’s On Any Typewriter 


100% Money Back Guarantee ALL STATES 
Void where prohibited AVAILABL 


Mail $12 To: M.S.D. 
Identification Dept 17, Box 18 Williamstown, WV 26187 


MONEY! 


SUBSCRIBE TODAY! 
Details on page 76. 


Or if you missed any 


issues see our ad 
on page 80. 
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Musicians!! Rock 'n Rollers!! 
and other good people!! 


STAGE CLOTHES 


Leather Jeans — Dr. Martens 
Biker Jackets - Stretch Jeans 


STAGE CLOTHES, USA 
P.O. Box 1178 
Maple Grove, MN 55311-6178 
Send $2 For Our Big New Catalog 
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WANTED BY MUSIC COMPANY. GREAT OPPORTUNITY FOR 
YOUR WORKS, NEEDED BY AMERICAN HIT SONGWRITERS. 
Win CASH, RECORDING & PUBLISHING AWARDS! 
SEND YOUR BEST POEMS/LYRICS FOR FREE EVALUATION 
To: EDLEE MUSIC 

BOX 15312, DEPT. B, BOSTON, MA 02215-5312 


6 FREE 
6 for $12 sar CERTIFICATES nse 
Receive Materials To Make Laminated e 
Photo ID's On Any Typewriter & 
Money Back Guarantee 
Void where prohibited 


Send $12 To: Identification Systems . 
Dept. 23, Box 1267, Wilmington, NC 28402 


Earn Your Diploma In 
Just 4 Short Weeks! 
KFREE SPRoOocCHURE 


1-800-532-6546 Ext. 16 


<_ Aa FEE. ™IGCaww = £ 


CANDID PHOTOS 

avorite 

celebrities Onstage & Offstage. 

Send self addressed stamped en- 

velope for lists — you must name 

your favorites. 

PHOTOWORLD-HP 
P.O. BOX 20747, HOUSTON, TX 77225 


POEM WANTED, 


FOR 
SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA’ % LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel them. 
We'll tell you if they qualify. All types: Ballad. R&R, country 
& western, folk, sacred, gospel, R&B, soul. Examination 
FREE. Send poems to: FIVE STAR MUSIC MASTERS, 
P.O. Box 207, Dept. 3T DEDHAM, MA 02027 


IMPORT&RARE OD, VIDEO CATALOGS 
all titles listed a-z,thousands titles 
available, huge selection metal, rock& 
pop,send want lists,send 5$ to CDI P.O. 
BOX 2918 ACTON, MA. 01720-6918 PH- 
FAX 1-781-259-4371, accept p.chks,mc, 
visa, intemet:http:/Avwww.csmonline.com/ 
cdi e-mail: cdivdeo@aol.com 


How to WRITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to wnite songs correctly: How to get them 

recorded: How to sell and promote them. Secrets and 

methods used by professionals. Information FREE. 
Ace Publishing, Box 1216H, Randolph, MA 02368 


POEMS WANTED 


SONGS COMPOSED FROM YOUR POEMS 
RECORDING & PUBLISHING AWARDS 


$100,000 ALREADY AWARDED! 


BROADWAY MUSIC PRODUCTIONS 


Box 7438 Dept. HP Sarasota, FL 34278 
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32 311 Red & White Logo 

322 AC/DC Oval Logo 

258 AEROSMITH Aeroforce One 
8196 BLACK CROWES Face (Large Only) 
4525 BLACK FLAG Bars/Logo 

8322 BLINK 182 Crappy Punk Rock 

86 BOSSTONES Japanese Art/Rising Sun 

'3265 BOSSTONES Logo/Last Dead Mouse 
290 BOSSTONES Let's Face It 
18891 BUSH It's Gavin (Photo) 
5225 CANNIBAL CORPSE Butcherd At Birth * 
1194 CANNIBAL CORPSE The Bleeding * 
13274 COAL CHAMBER Introspect 
368 CRADLE OF FILTH Fallen Angel" 

3268 DEAD KENNEDYS DK Logo 

2207 EMPEROR In The Nightside Eclipse 
13736 FEAR FACTORY Obsolete 

3971 FLESHCRAWL Descend Into Evil (Large Only) 
$330 GRATEFUL DEAD Dancing Bears 

8329 GRATEFUL DEAD Commemorative Tour 


520 BLACK FLAG Bars & Logo (XL Only) $35.00 


521 DESCENDENTS Logo $35.00 


#517 GREEN DAY Jump $37.50 
p21 1.C.P. Funhouse (Large Only) $37.50 


| 520 BLACK FLAG Bars & Logo (XL Only) $35.00 


4400 BLACK FLAG Bars & Logo 
ts 41 BLINK 182 Logo 

143 BOSSTONES Black/Bulldog Logo 
zi 142 CHEM. BROTHERS Navy/Logo 
1423 COAL CHAMBER Logo 
114 DEAD KENNEDYS DK Logo 
355 DEFTONES Logo 


Lh 21 1.C.P. Riddlebox 


' 323 INSANE CLOWN POSSE The Great Milenko 


p10 C. CHAMBER Face Logo/’Loco” (XL Only) $37.50 
514 C. OF FILTH Nocturnal Supremacy (XL Only) $37.50 


W005 FEAR FACTORY Camouflage Logo (XL Only) $37.50 


‘4 10 C. CHAMBER Face Logo/"Loco” (XL Only) $37.50 


32403 JIM! HENDRIX Black/Logo 
36174 KISS Psycho Circus 
36437 KORN Logo 
33692 LIFE OF AGONY Logo 
33694 MACHINE HEAD Diamond Logo 
36183 M. MANSON American Flag 
36797 METALLICA Ninja Star Logo 
32414 MISFITS Skull 
38113 NINE INCH NAIL Logo 
34395 NIRVANA Yellow/Logo 
33690 OBITUARY Logo 
37600 OPERATION IVY Logo 
34391 PEARL JAM Logo/Horseshoe 


37991 VERVE PIPE Black/Circle Logo 


38285 KORN Big Eyes Caricature 
38254 KORN Follow The Leader 
37581 MACHINE HEAD Hands 


37905 MARILYN MANSON Purple Devil (Large Only) 


38279 MARILYN MANSON Logo/Bolt 

38286 MARSHALL Flames Logo 

38443 MEGADETH Necro 

18274 MINOR THREAT lan With Head In Hands 
33004 MISFITS Horror Business 

33338 NINE INCH NAIL The Becoming * 

21405 NINE INCH NAIL Black Downward Spiral 
38341 NOFX Lousy Lovers 

38515 OBITUARY Dead 2 

37226 OFFSPRING Ixnay On The Hombre 
38280 PANTERA Crossed Axes (Large Only) 
26761 PINK FLOYD Dark Side 

38087 PINK FLOYD Skeleton Soldier 

36558 R.E.M. Tinfoil Roof Photo 

36495 SCREECHING WEASEL Weasel Faced 


37829 SEPULTURA Beneath The Remains (XL Only) 


38277 SEVENDUST 7*Dust 

38273 SOULFLY CD Cover 

37189 SUBLIME Dragon 

38324 SUBLIME Bradley Photo 

37820 TYPE O NEGATIVE Testosterone 
37370 VENOM Welcome To Hell 

37372 VENOM Black Metal 

ee VISION OF DISORDER Execution 


TATED CO OSE UTEEA CINE 


23526 KORN Embroidered Logo $55.00 
23506 LIMP BIZKIT Embroidered Logo $55.00 
23522 MISFITS Logo (XL Only) $35.00 

23515 NOFX Lousy Lover $37.50 

23518 OPERATION IVY Logo/Ska Man $37.50 
23523 PANTERA Crossed Axes large only $37.50 
23508 RAMMSTEIN Logo (XL Only) $37.50 


23511 SEPULTURA Sepultura/Logo (XL Only) $37.50 


23525 SLAYER Devil Lyre (Large Only) $37.50 
23513 SOULFLY Soulfly/Logo (XL Only) $37.50 


23519 SUBLIME Cuban/Skunk Logo (Large Only) $35.00 


23512 TYPE O NEGATIVE Logo (XL Only) $37.50 


23522 MISFITS Logo (XL Only) $35.00 

23515 NOFX Lousy Lover $37.50 

23518 OPERATION IVY Logo/Ska Man $37.50 
23523 PANTERA Crossed Axes large only $37.50 
23508 RAMMSTEIN Logo (XL Only) $37.50 


23511 SEPULTURA Sepultura/Logo (XL Only) $37.50 


23525 SLAYER Devil Lyre (Large Only) $37.50 
23513 SOULFLY Soulfly/Logo (XL Only) $37.50 


23519 SUBLIME Cuban/Skunk Logo (Large Only) $35.00 


23512 TYPE O NEGATIVE Logo (XL Only) $37.50 


38480 DEFTONES Logo 


23516 VOODOO GLOW SKULLS Monster On Bike $37.50 


23516 VOODOO GLOW SKULLS Monster On Bike $37.50 


#38661 BLK SAB. Devil/Logo 
38481 COAL CHAMBER Logo 


38509 FEAR FACTORY Logo 


16761 BLACK SABBATH Group/Logo 
38631 BLINK 182 Tattoos And Boxers 
#21081 BOB MARLEY Smoking Joint 
#36789 BOSSTONES TV/My Three Sons 
| 12677 CARMEN ELECTRA Bending Over 
14575 CINDY CRAWFORD Cut Offs 
27393 COAL CHAMBER Group Photo 
£1 25405 DEFTONES Band Photo 
133518 FEAR FACTORY Group 
23528 GARBAGE Version 2.0 Group 
37267 GARBAGE Group Shot 
138695 HOLE B&W Group Sitting 
37876 INSANE CLOWN POSSE Group 
i 38614 1.C.P. Firehouse 
F/38702 1.C.P. Tiled Room 
16867 IRON MAIDEN Real Live Tour 
12678 JENNY MCCARTHY In White 
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11114 AC/DC Oval Logo 
13969 BLACK FLAG Bars & Logo 
26704 BLACK SABBATH Logo 
37986 BOSSTONES Logo 

21349 CANDLEBOX Logo 

37863 COAL CHAMBER Logo 
38105 DEFTONES Script Logo 
13828 DEICIDE Logo 

37417: DESCENDENTS Logo 
18177 FEAR FACTORY Logo 
38426 FENDER Diamond Logo 
36943 FUGAZI Logo 

37423 GARBAGE Logo/Version 2.0 
38599 GODSMACK Logo 
16629 GODSMACK Logo 
38722 I.C.P. Milenko/Logo 


34787 AC/DC Ballbreaker 

38616 AUSTIN POWERS Dr. Evil 
21475 BEASTIE BOYS Retro Logo 
21403 BEASTIE BOYS Sardine Can 
33534 BLINK 182 Crappy Punk Rock 
19782 COAL CHAMBER Starburst Logo 
i 17341 DRAIN S.T.H. LP Cover 

i 17339 FEAR FACTORY Flaming “FF” 
i] 37224 GARBAGE Orbital Logo 

i 16680 GODSMACK Tribal Sun 

H 37388 GRAFFIX Original Jester 
12455 I.C.P. Logo w/ Faces 

8 17346 1.C.P, Great Milenko/ICP Logo 


38660 FEAR FACTORY “FF” 
38663 KISS Kiss/My Ass 
38479 LIMP BIZKIT Logo 
38662 OZZY Cross Logo 
38482 RAMMSTEIN “R” Logo 
38483 SEPULTURA Logo 
38484 SOULFLY Logo 
38665 TYPE O NEG. Logo/13 


WWW.ROCKABILIA.COM 


38477 TYPE O NEG. Logo 


Use This Order form or Make Your Own. 
Include all Information seen here. 


Any Questions Call (612) 942-7895 Express Shipping / 2nd Day A 


37879 KMFDM Deutschland 
37878 KMFDM Xtort 

38345 KORN Follow The Leader 

34336 KORN Big-Eyed Caricatures 
37556 KORN Grafitti Group Shot 

23662 KORN Dogs And Bikes 

13037 LED ZEPPELIN 4 Live Photos 
11165 LED ZEPPELIN Swan Song 
38371 LIMP BIZKIT Graffiti 

26875 MARILYN MANSON Cellophane 
23648 M. MANSON Group Shot 1999 
26876 M. MANSON Mechanical Animals 
26150 M. MANSON Naked With Bible 
34338 MATCHBOX 20 Group Shot 
37559 METALLICA Live Poor Touring Me 
38537 METALLICA Garage Inc. 

38607 METALLICA Garage Days (Blue) 
36508 NINE INCH NAIL Silver/Black 
17897 NIRVANA Group 

21083 NIRVANA Kurt Smiling Close-up 
38535 OFFSPRING Americana/Uncle... 
15144 OZZY saa To Hell 


17305 IRON MAIDEN Eddie/Logo 
23475 JIM! HENDRIX Silouhette Logo 
11118 KISS Logo 

29023 KORN Logo (White on Black cap) 
29022 KORN Logo (Black on Tan cap) 
11138 LED ZEPPELIN Logo/Blinp 
21527 LIFE OF AGONY Logo 

36182 M. MANSON American Flag 
38609 M. MANSON Omega Man Logo 
38507 MARSHALL Logo 

37889 MATCHBOX 20 Logo 

38600 MERCYFUL FATE Logo 

37608 METALLICA Flaming Skull 
37857 METALLICA Stripe 

18527 MISFITS Skull 

22170 NINE INCH NAIL Coiled Insect 
37184 NINE INCH NAIL NIN Logo 
13935 NIRVANA Smiley Face/Logo 
13829 OBITUARY Logo 
37598 OPERATION IVY fas 


37258 JIM} HENDRIX Rainbow Photo 
32885 KISS Not Dead Yet 

27706 KMFDM Logo 

12612 KORN Life Is Peachy 

12613 KORN Oval Logo 

22325 LED ZEPPELIN Swan Song 
37348 LIFE OF AGONY Ugly Mask 
12444 LIMP BIZKIT Tree Logo 

38532 LIMP BIZKIT Clown Strings Logo 
12446 LIMP BIZKIT Crossed out Logo 
37266 MARILYN MANSON Angel 
36423 M. MANSON Lightning Bolt Logo 
34781 METALLICA Hetfield Skull 
34782 METALLICA Gimme Fuel 

20916 NIRVANA Happy Face 

21970 NOFX Saved My Sex Life 

17344 OBITUARY Logo 

38485 OFFSPRING Americana 
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please print clearly 


Mon.- Fri, 9am to 9pm CST & Sat. 9am to 7pm CST 

Send Check. Money Order, or Cash (US Dollars Only) 
Shipping and Handling: US - $5 Canadian & Foreign Countries - $12 
Express Shipping - $12 (Continental US Only & No Po Boxes or APO’s) 
Credit C ard Orders - $7 (S12 for 2nd Day Air Delivery - US Only) 


* Features Offensive Words/Scenes 


#389 DEICIDE Logo 38510 RAMMSTEIN Logo 38474 KISS Logo 
}01 DOORS Black/Logo 38512 SEPULTURA Against Logo 38475 MACHINE HEAD Logo 
01 EVERCLEAR 3 Little Guys/Striped 33125 SNAPCASE Logo 38478 MARSHALL Logo Customer Service Open 
19 FEAR FACTORY “FF” Logo 38511 SOULFLY Logo 38476 OZZY Logo 
#08 GRAFFIX Original Jester 33885 STRIFE Logo 38508 RAMMSTEIN Logo 
1 HATEBREED Logo 37694 SUBLIME Green/Yellow Stripe 38473 BLK SABBATH Logo = 38302 SEPULTURA Logo 
S01.C.P. Black/Clown 37695 SUBLIME Logo 38275 C. CHAMBER Logo/Face 38276 SOULFLY Logo 


37737 PAMELA ANDERSON Closeup 
20422 PINK FLOYD Division Bell 
37874 PRODIGY Keith Flint Portrait 
18365 RAGE A.T.M. Live On Stage 
38567 RAMMSTEIN Herzeleid 

38429 ROB ZOMBIE Rob With Monster 
34764 SEPULTURA Bloody Roots 
15234 SEVENDUST Group 
37265 SHERYL CROW Full Portrait Shot aii 
38630 SILVERCHAIR Neon Ballroom 
16815 SM. PUMPKINS Gothic Image 
18378 SOULFLY Group/Logo 

38587 STAR WARS Episode | Movie 
36992 STEVIE RAY VAU Live 

15381 SUBLIME Brad Nowell 

37140 SUBLIME Fern’s 

37557 TOOL Man Emerging From Water 
23616 TORI AMOS Choirgirl 

12991 TORI AMOS Boys For Pele 
33520 TYPE O NEGATIVE Group 
37687 WU TANG CLAN Forever Lp 


11120 OZZY OSBOURNE Logo 
17847 PANTERA Logo/Skull 
11126 PINK FLOYD Crossed Hammers 
32260 RAGE A.T.M. Molotov Cocktail 
35245 RAGE AGAINST M Star/Logo 
38506 RAMMSTEIN Logo 

36108 RANCID Logo 

36852 ROB ZOMBIE Robot Head 

37606 SCREECHING WEASEL Logo 
38377 SEPULTURA Red “Against” Logo 
11122 SLAYER New Logo 

37572 SMASHING PUMPKINS Celestial 
13742 SOULFLY Logo 

21577 SOUNDGARDEN Superunknown 
13939 STEVIE RAY VAU Logo 

37987 SUBLIME Logo 

33011 TOOL Blur Logo 

17845 TGOL 3D Logo Khaki/Black 
13938 VAN HALEN 3D Logo 

37607 VOODOO GLW SKULLS Monster 


37349 OFFSPRING Ixnay Lp Cover 
12616 OZZY Stickman w/Cross 

32596 PANTERA 101 Proof 

38365 PANTERA Chevron Logo 

21972 PENNYWISE Logo 

16754 PRIMUS Crown Logo 

33468 RAGE AGAINST M Monk On Fire 
38495 RAMMSTEIN Man On Fire 

21400 RANCID Mohawk 

11329 ROB ZOMBIE Hellbilly Deluxe 
38533 ROB ZOMBIE Robot 

22336 SEPULTURA New Logo 

12471 SEVENDUST Group Photo/Logo 
21025 SLAYER Chalk Outline/Logo 
36416 SM. PUMPKINS Bar Code Vortex 
12960 SOULFLY Name Logo 

14844 SUBLIME License Plate 

34793 TOOL Guy Undenvater 


SAMMY 


Hit Parader: How do you keep your 
music fresh? 

Sammy Hagar: We do an event. We 
throw a party in every town, and that's 
how we keep it fresh. When | play live, | 
don’t have a set list. The Waboritas, who 
have been my band since my last solo 
record, Marching to Mars, have about 50 
songs that we know. We don't play 50 
songs a night, we play 25, maybe. But, we 
have 50 to choose from, so we keep it 
fresh. We rehearse by going to my club, 
the Cabo Wabo in Cabo San Lucas and we 
play sets there. We play for hours and 
weed the songs out—like everyone 
learned Poundcake this week. If it works, 
we add it to the list. If I’m sick of a song, 
we throw it out and bring another one in. 
Onstage, | just call the tunes off, | don’t do 
a set list. That's like putting a show in a can. 
You bring it out and put it on stage and put 
it back in the can and move it out—uh uh, 
not for me. 

HP:Has your musical 
over time? 

SH: | change equipment every single time | 
make a record and every single time | go on 
tour, because I’m always looking. My latest 
is a Red Voodoo amp, which | did my 
whole Red Voodoo album with. Crate 
said they wanted to make me an amp, 
they asked, What do you want? And | said, 
Number one, I'd like it to be red—that’s 
Sammy's signature. | designed it from what 
was Called a Blue Voodoo amp. | liked the 
Way it sounded, but it was a little weird, so 
| tweaked it and called it Red Voodoo. | 
worked on my Red Voodoo amp for the 
whole Marching to Mars tour. | didn’t use 
it on the tour. I’d try it out at soundcheck, 
and every now and then I'd play it on a gig, 
and | wouldn't be satisfied, so I’d send it 
back and change it. Now I've fallen in love 
with this amp. My new album got its name 
from the amp. When | started making my 
record, | said, Hey, | want to call the album 
Red Voodoo. | just got on this big red 
voodoo kick, which is a lifestyle. It's about 
being on the edge. Driving a little bit too 
fast, eating a little bit too spicy food, 
maybe a couple of extra tacos, a couple 
extra jalepenos, a couple shots of tequila, 
staying out too late, the music too loud. | 


equipment changed 
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can't help it, that’s the way | live. That’s the 
Red Voodoo zone. When you've gone a lit- 
tle bit too far, you're in the Red Voodoo 
zone. Go a little bit further than that, 
you're in the black and that’s when you 
puke. We don’t want to puke, we just 
want to have a blast. So Red Voodoo is 
where the party is. 

HP: Now that the Red Voodoo amp is in 


BY JODI SUMMERS 


gy hits like / Cant Drive 55, Mas Tequila and Right Now while working on his own and with the platinum-covered super- 
group Van Halen. He's developed a world-wide fanbase that has allowed this Red Rocker to maintain his position atop 
the rock world. His secret? Keep changing, keep evolving—particularly when it comes to the music. 


S ammy Hagar runs on overdrive. For more than 25 years, the singer/songwriter/guitarist has created fast driving high-ener- 


production, | take it that you're satisfied 
with how it’s working? 

SH: That's all | used on the new album, and 
I've got every amp in the world, because 
like | said, | change amps every year—| buy 
a bunch of new stuff and check it out—so 
this amp is killer. I'm really happy with it. 
Red Voodoo rules. 

HP: And how about your guitars? 

SH: | still use Washburn. When | was in Van 
Halen, | was using Eddie's first Music Man 
Ernie Ball guitar, which | think is really the 
best of his guitars. The new one | don’t like 
as much. | also use a Washburn 
electri/acoustic guitar called The Red 
Rocker that they made me, which is just 
like an acoustic guitar. It has an electric 
pickup in it, and to change it, you just hit a 
switch and waaaaaaaaaa, you're rocking. | 
like that because some of my songs, like 
When Eagles Fly and Finish What You 
Started, call for half acoustic and half elec- 
tric. I've also made a Magnum 450, which 
is a semi-hollow body. Its more like an ES 
345—like the old Gibsons used to be—but 
its a smaller body. | like a semi-hollow body 
for sustain—you get a cleaner sound, and 
it sustains and feeds back at a lower vol- 
ume. | like that, because | don’t like to have 
to overdrive it so that it sounds crrrrhhhh.... 
to get sustain. | made a smaller body 
because the big old 335 looks like a coun- 
try guitar. It doesn’t look good slung down 
low. That's what | play. 

HP: Why do you keep changing? 

SH: I’m always looking for something bet- 
ter, and | change. My taste changes. Back 
before Van Halen, | was into the loudest 
pickup you could get, it would overdrive 
the amp so bad that if you opened it up, it 
would just go wooo00o, so you'd always 
have to play it back and then turn it up and 
hit a note—that's what | loved. | don’t like 
that anymore. | prefer more of a David 
Gilmore sound, or more like a Stevie Ray 
Vaughn or Eric Clapton sound. It may be 
because I’m older, | don’t know. My guitar 
playing calls for more tone, | try to speak 
now as opposed to making a bunch of 
racket. | don't use whammy bars, because 
| don't need that. | like the more tradition- 
al approach— play straight into an amp 
and | like to make it sound good. 


Sixteen rare and exclusive Bad Brains classics covered by: 
Moby * Ignite * Skinlab * Vision of Disorder * Snapcase 

Entombed * 16 * Sepultura * Adamantium * Downset * Haste 

Will Haven * Turmoil * Boy Sets Fire * Shai Hulud * Cave In 


The first official band approved tribute to the legendary Bad Brains © 
featuring rare photographs, liner notes and a complete Bad Brains discography. 
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SKINLAB 


Disembody: The New Flesh 


The Process Of 


HASTE 


Pursuit In The Face... 


“When bands go in for the 
kill as franctically as Turmoil 


does, the words bloodthirsty, 
sick or brutal barely begin to 
measure up such menace. 
Brace yourselves.” 
- Metal Maniacs 


1453-A 14th Street, #324 « Santa Monica, CA 90404 USA * www.centurymedia.com 


“It’s now obvious to one and 
all that Skinlab have the cal- 
ibre and the ammunition to 
blaze their own distinctive 
trail of destruction.” 
- Terrorizer 


LH 
MEDIA) 


CENTURY MEDIA RECORDS 


“Haste make their mark with — 


skillfully crafted songs that 

put them in the league with 
such bands as Snapcase, 
Cave In and Converge. It’s 
hardcore, it’s metal, it’s 


progressive...the revolution 


continues.” - HITS 
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TAMA BILL BRUFORD SNARE DRUM: 


been known for many things during his long and accomplished 
career: handling the intricate odd-meters of progressive-rock (with 
Yes, King Crimson, and Genesis for one tour) with startling precision and 
clarity: a uniquely offbeat approach to fills; unusual taste and restraint; an 
impeccably jazzy cymbal technique...and, oh yeah, perhaps THE most dis- 
tinctive snare drum sound in rock history—a piercing, popping, whip-crack 
rimshot. These days, Bruford is pursuing his first love, jazz, with his new 
band, an outstanding sax/piano/bass/drums quartet called Earthworks. So 
now that he’s finally designed a snare drum, it's NOT a 6 1/2 inch chrome 
concert snare like the ones with which he indelibly established his signature 
rimshot sound. No, Trama’s new Bill Bruford Signature Snare Drum is made 
of WOOD—two plies of maple around one ply of birch, with a Black 
Sandblast finish (odd, that, since Bruford has always played drums with a nat- 
ual maple finish) and black-chrome hardware. 
Says Bruford, “When | was playing in a loud, raucous 

band like King Crimson, there was a much greater need 

for a brighter, moisier kind of snare sound...the kind you 

get from a metal drum. But when you're playing jazz, you 

want something that has a warmer, woodier, more friend- 

ly kind of tone.” Still, Bill says this drum is “very lively, with 

a wide range of sounds you can pick and choose from, 

from very soft to very loud!” and warns, “These aren't nec- 

essarily the easiest drums to control, they're a little wild so 

they require a certain degree of skill, but once you've got it, 

they're marvelous.” 

| doubt anyone else could make them sound quite as mar- 

velous as Bruford himself (hear him on his new snare for 

yourself on the new Earthworks album, A Part and Yet 

Apart), but just based on the fact that one of the all time 

greats put his name on it, it’s worth checking out, if you think 

you are up to it! The Bruford snare comes in a 14” x 6” size, 

and a smaller version, shallower piccolo model. For more infor- 


mation, please write: Tama, 1726 Winchester Road, PO. Box 
886, Bensalem, PA 19020. 


B: Bruford, the brilliant veteran British rock and jazz drummer, has 


ZILDJIAN CYMBALS: 


ildjian’s new K. Constantinople hi-hats are soft, dark and sub- 
Ji without sounding mush, and a dry yet full-bodied “chick” 

sound; these 14” cymbals are ideal for studio and acoustic jazz 
work, and list for $650 a pair. Also new from the worlds oldest and 
most respected cymbal maker: the 18 inch “Breakbeat” ride cymbal, 
part of the Re-Mix line introduced last year and with smaller diameters and 
colorful, tightly defined sounds inspired by electronic music. The Breakbeat 
complements the existing 17 inche Re-Mix ride with a bigger, more defined 
bell, and a drier more attenuated dynamic tonal range. It lists for $280. For 


more information, please write to: Avedis Zildjian Co., 22 Longwater Drive, 
Norwell, MA 02061. 
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ABIGOR SUMMONING 2.) MA CHATS: 


“Channeling the Quintessence of Satan” “Stronghold” “Provenance of Cruelty”. “ 


GO-LS0%dN 


ii eke ce Seis = 
EDs Fr tistria © Monumental Norwesian Blank Mets fee! 
NPROQ60 CD ’ : i See them nerform ive ak Metaiest us 


- SHEIDENREICH © 


Experimental end Dewitchiag: Blac 


VINTERSORG ENSLAVEMENT “ ee 


OBTAINED 
Till Fi as 


“South 


ee 


“Ss Nowe: Black swith Actemas \ Gorgoroth mem 
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So NAPRM) RECORDS AMERICA One ae 
PO.B 382 ~BREMERTON WA 98337~*PH: 360.792.0277/ FAX 360.792.0298~ napalm@silveflink net 


Available at all fine record stores. All CDs $16 U.S/$18 world p.p. To order direct, call 1.877.4.NAPALM 
( 1.877.462.7256 ) Send $1 for our full mail-order catalog; 


pee orm THE NEWEST CDs 


ON, THE CLASH TRIBUTE 
ed the Clash, or you didn’t. In their late-’70s 
ling English punks were viewed as the cat's 
)-hip-for-their-own-good rock followers. 
cially those more attuned to pomp and circum- 
19gs— os at Joe Strummer and the gang 


MINISTRY, 

DARK SIDE OF THE SPOON | A ‘ 
Throughout the last decade, 
Ministry has enjoyed 4 well-_ . 

deserved reputation as one of ie = 
the darkest, nastiest bands on ‘ 
earth. That's what makes the 

almost light-hearted feel to 

some of the band’s lyrical forays _ 

on their latest, Dark Side Of & 
The Spoon, so unexpected. It 
seems as if band leader Al 
Jourgensen has experienced 
some sort of spiritual revelation 
since Ministry's last disc, Filth 
Disc, explored all the dark 
recesses of the human condi- 
tion. This time around the 
band's heavy, industrial style 
takes on a far more up-beat, 
and— dare we say— optimistic 
tone, especially on such tracks 
as Supermanic Soul and Bad 
Blood. 
Grade: B 


SCORPIONS, EYE il EYE 
The Scorpions have now been #m 
doing their distinctive hard rock 
thing for more than 20 years. a p 
Sometimes their highly pol- gy : Saat 
ished, overtly commercial, _ W.A.S.P:: Lots of attitude. “ sid 
guitar driven sound has hit ~ Ss ee soca "gh 
the sales bull's eye, reaching the — = — 
very pinnacle of chart success in the proces 0 
sound created by this German unit has been a ste 
behind— the times. On their latest effort, | 
hard to tell in which direction the Scorps | 
have certainly attempted to update their style, b 
sion of certain industrial elements in > 
approach clearly makes them a band fo 
‘90s. How Ironic that at the exact mom t whe 
stream metal style seems to be coming b : 
Scorps seems off ie new ee 
Grade: B- 


have passed since the Clash’s sine Sle) of 
Ww generation of groups ranging from 311 and 
ot and No Doubt to grow up under the 


Clas on guring London, a collection ‘of twelve 
oe by some of today's top stars. Songs 


t ‘their debut album, Horror Wrestling, 
W.A.S.P,, HELLDORADO scene in 1997, Drain STH were clearly a band 

It seems safe to say that nothing bce © mo something special. Forget for a moment— if you 
ever stop the inimitable Blackie Lawless on act that there are four very attractive Swedish 
quest to spread the W.A.S.P. rock and rol rd and oe sound. Concentrate instead 
ner of the world. On the group’s lates S 
Lawless and his band of musical outlaws s 
and heavy— just the way long-time fa 
while it sometimes seems like we've 
previous W.A.S.P. discs, the band po 
aggression into such tracks as High On Flames and 


re : ae ne re playing a man’s game by 
ad they re ay coming out as big-time win- 


Sound Edge Hi-Hat 
18° Medium 
18; 24” Ride 


38° Symphonic Gong 


~ Bonham 
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info@paiste.com. visit our web site www paiste.com or write Paiste America, Inc., 
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Tasty Rides Crash dee Add New Sounds Box Sets ond 


Refine your sound with a ZBT-PLUS Double up with ZBT-PLUS Z2BT-PL US lashes color your Ma 1 ZT and ZBI 
Studio, Rock or Medium Ride. Medium Thin »and Rock Cras 5 make it > are 


